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on Norco and the Bonnet Carré Spillway:

17 of 20 ft.
Lapping at the gates.

This age of industry yields

to new earth,

and the return;

while water rises and land recedes.

The city burns and cracks
what’s underneath;

sinking into

the man-made ruin of dark light.

Premiered by J.T. Hassell March 2020
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Rhythms in this section should follow the general timing needed to achieve the indicated harmonics/grinding sounds. This should vary depending on the size of the

piano and the concert hall.
* Material on this staff should be played in the normal matter. It is recommended to only use R.H., but L.H. may help out when it’s not occupied.
** Pitches are estimates. Pitches in this staff are not attacked, but are the result of the L.H.’s location on the string, and the struck pitch which it is stemmed with (the
diamond notehead). Note that the diamond harmonics are not silently depressed keys, but struck notes which fundamentals do not loudly sound.
*** Using the second finger of the L.H. brace your fingernail (or alternatively, a fingernail like object) against the indicated string on the indicated harmonic node.
Continuously drag the fingernail up/down the string giving a deep scratching noise similar to lateral bowing on a string instrument. Dynamics of the sound may be
achieved through a combination of finger pressure and movement speed. This should be noisey, but should land on the harmonic nodes- in time- precisely. Note, there are

more harmonic nodes than those listed on the diagram, but only those listed should be employed to produce the desired harmonics.
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Bay 1: Ruin of Time tuning sheet 24
e B-- 7 7
£ £ 9 = @
: H
i i E*; a@&{x
o W
‘ 44 50H 72.00H 138.49H 304.98H 798.45H 1291.91H 3382.28H;
bt33.23¢ 5-33.91¢ # 432344 | $-3457¢ #-~6837¢ | 43528 ¢ # 130.90¢
!’“j F %
— F # i,% .
CE ) da
g 2T SI S2 S3 81 S2 S3 S] S2 S3
SI s2 SI  S2 s1 $2 s3 SI S2 S3 4 ;
;o (-8 e { o8] (-0 Y - Lo L) B = { )
=: : ; ] N N A— A
T : f } " ; ; ; I Note: These are inflectional
i | i ' | tunings of A. One of the strings
55.00H 154.00H 100 | 1osH 220H §217H 220H{440H'435H! 440H 880H§872H% 880H 1760H§ 1747§ 1760H 3520H§3499,§3520H returned to produce beating.
. | ‘ { ! i \ | §H 1 | Beating rhythms are included in
T , g m/,u - : : 4 . ; { - beats per second and beats per
f ; E *v,r\‘!ﬁ s 4 j 5 + : % . : : minute.
g weE 2 bps 3 bps 5 bps 8 bps 13 bps 21 bps
¢ 1 bps 120 bpm 180 bpm 300 bpm 480 bpm 780 bpm 1260 bpm
60 bpm
P " ’gﬁ” B
, (- = 3
= = FE
3 ==
41.25H 68.66H 165.00H 586.65H 1409.88H 2346.61H
g2 f #-16£ ag2f =24 G#16¢ -2 f
i
xj fiyﬁ‘_ I@
AR - Sz
E e =
€ =
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Bay 2: Floodwater tuning sheet
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Bav 3: Barge Interlude
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Note: These are inflectional
tunings of A. One of the strings
returned to produce beating.
Beating rhythms are included in
beats per second and beats per
minute.



Bay 4: of Dark Light tuning sheet
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Performance Notes: 28

Then entire work may be performed as one movement. If the entire work is played, do not change ped. between movements!

Each of these works has a proposed tuning that may be employed when convenient. If these pieces are to be recorded, I strongly urge the
performer to use the retunings. Using a discerning ear, and a computer assisted tuning application, it is not very difficult to get the desired tun-
ings. All tunings are derived from the harmonic series, or pitch ratios based on the metallic rations. I encourage the pianist to perform the
tuning- it’s fun! Please note that the cents deviation is based on the assumed hertzs of 12- TET. See the last page for a chart made by the super
awesometastic Joshua Fineberg.

All of these works draw their inspiration from sections of the coast and the industry present there. Special thanks to Luca Hoffmann for

going out to the spillway and Norco to take photos together all those times! Breathtaking works you got.
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