Last changed: 30 December 2025.bh Cantatas BWV 147 Egg %: gﬂgr(UTS) - Eee((;:iitt ((P)-,Ad\rri%(é)) - %ek](gtréfge). - Aria (S) - Chorale.

Introduction & updates at melvinunger.com _Originating ina cantata from Bach’s Weimar years (1708-1717), where Bach’s c_juties after 1714 )
/28 BC A174 included composing one cantata a month, "Herz und Mund und Tat und Leben" is most famous for its
?Eﬁ\}isitéﬂon' July 2 (BWV 147, 10) setting of the chorale known in English-speaking countries as “Jesu, Joy of Man’s Desir!ng,” which
*|saiah 11:1-5 (Prophecy Conce’rning the Messiah) appears at the end of each of the cantata’s two parts. The original version of the work did not include
*Luke 1-39-56 (Mary’s visit to Elizabeth, Magnificat) this hymn setting, nor the three recitatives. Bach wrote the first version (BWV 147a) for the fourth
Librettist: Unknown. Bach began this cantata in Weimar. J. S ) BaCh Sunday of Advent (1716). When he decided to reuse the material a few
Its original libretto was by Salomon Franck (see notes) and months after moving to Leipzig in 1723, he expanded it, reordered the

was intended for the 4. S. of Advent. An unknown librettist C N 1 47 movements and changed some texts redesignating it for the
expanded and modified the text for its new liturgical position antata INO. the Visitation of the Virgin Mary (July 2). He probably would
and Bach then completed the musical setting. H d d d T would have ushed ;heLorlglnal verr]51rc]>n durlng.AdvefnL, e?cept

4. S. of Advent that in Leipzig, with the exception of the first
+Philippians 4:4—7 (Exhortation to rejoice in CIZ unSuanﬁlor%anta]f}aglwere pgrtorlr%g%.ck Léglggal} the two parts of the cantata were performed

the Lord always) before and after the sermon, respectively. The 3 new recitatives (nos. 2, 4, 8) begin with tropes on the
+John 1:19-28 (Testimony of John the Baptist concerning himself) Magnificat and continue with exegeses of passages from the

L
FP (147a): probably 20 December 1716 (Weimar Palace Chapel?) P rima Parte Gospel reading for the Feast of the Visitation, making it suitable
FP (147): 2 July 1723 (St. Nicholas in the morning & St. Thomas at for that liturgical occasion. For Alfred Diirr's comments, see note.

afternoon Vespers. . . . .
. p. CO]'O eConfessing Christ with heart, mouth, deeds, & life (147/1).
Instrumentation:
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For a summary of Bach's revisions to this work over the course of more than 15 years, see Johann Sebastian Bach. The Sacred Vocal Music Complete
Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 13, pp. 87-88. (Karin Wollschlager, translated by Elizabeth Robinson).
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NBA I/28; BC A174
The Visitation: July 2 (BWV 147, 10)
*Isaiah 11:1–5 (Prophecy concerning the Messiah)
*Luke 1:39–56 (Mary’s visit to Elizabeth, Magnificat)
Librettist: Unknown. Bach began this cantata in Weimar. 
Its original libretto was by Salomon Franck (see notes) and 
was intended for the 4. S. of Advent. An unknown librettist 
expanded and modified the text for its new liturgical position 
and Bach then completed the musical setting. 
4. S. of Advent
+Philippians 4:4–7 (Exhortation to rejoice in 
the Lord always)
+John 1:19–28 (Testimony of John the Baptist concerning himself)
FP (147a): probably 20 December 1716 (Weimar Palace Chapel?)
FP (147): 2 July 1723 (St. Nicholas in the morning & St. Thomas at
afternoon Vespers.
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Originating in a cantata from Bach’s Weimar years (1708–1717), where Bach’s duties after 1714 included composing one cantata a month, "Herz und Mund und Tat und Leben" is most famous for its setting of the chorale known in English-speaking countries as “Jesu, Joy of Man’s Desiring,” which appears at the end of each of the cantata’s two parts. The original version of the work did not include this hymn setting, nor the three recitatives. Bach wrote the first version (BWV 147a) for the fourth
		             Sunday of Advent (1716). When he decided to reuse the material a few
		             months after moving to Leipzig in 1723, he expanded it, reordered the
			              movements and changed some texts redesignating it for the
			              the Visitation of the Virgin Mary (July 2). He probably would
			              would have used the original version during Advent, except
					   that in Leipzig, with the exception of the first
Sunday, no cantatas were performed. In Bach’s day, the two parts of the cantata were performed before and after the sermon, respectively. The 3 new recitatives (nos. 2, 4, 8) begin with tropes on the
			            Magnificat and continue with exegeses of passages from the
			            Gospel reading for the Feast of the Visitation, making it suitable
			            for that liturgical occasion. For Alfred Dürr's comments, see note. 
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Alfred Dürr writes, "This cantata is based on a Weimar text by Salomo Franck, which contained only the odd-numbered movements together with a different concluding chorale. Bach set this Franck text as BWV 147a for the Fourth Sunday in Advent, 1716. Since no cantata was performed in Leipzig on that occasion, the text was adapted to its new purpose by making various textual alterations, replacing the concluding chorale, adding the recitatives nos. 2, 4, and 8, and incorporating an additional chorale verse to conclude the first part of a work that was now expanded to two parts. Although Franck’s Advent text was, in any case, not unsuitable for a Marian feast, references to the Visitation are made still clearer in the newly added portions of text. The principal theme—the acknowledgement of Jesus, originally by John the Baptist—is reinterpreted to refer to Mary, whose song of praise, the Magnificat (Luke 1.46–55), is a grateful acknowledgement to God in which Christendom is called upon to join. In the manner of a preacher, the textual editor flies into a passion against the impenitence of the deluded (nos. 2 and 4), interweaving numerous references to the Gospel reading—for example, when we are told in the fourth movement that the arm of the Most High thrusts the mighty from their seat and exalts the lowly (cf. Luke 1.52), or when the eighth movement mentions the leaping of John in his mother’s womb. In the sixth and tenth movements—verses 6 and 16 respectively of the hymn Jesu, meiner Seelen Wonne by Martin Jahn (1661)—the assembled congregation, represented by the choir, acknowledges Jesus as a great treasure worthy of preservation."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 673.
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Alfred Dürr writes, "The opening chorus is a model of well-balanced symmetry. Owing to the grammatic[al] unity of the text, it was hardly possible to divide it up in motet style or just into principal and middle sections. Consequently, the entire text is delivered in all three sections of this free da capo-form movement, which may well explain why Bach’s setting to a striking extent assimilates the middle section to the outer sections: the form is A A' A, rather than A B A'. Each section is dominated partly by the orchestra, with choral insertion, and partly by the choir, in a cappella writing with continuo; and in the outer sections, choral fugue, with the instruments largely colla parte, is added as a third type of texture, which results in the [given] overall form (italics denote instrumental passages."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 674.
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Form (Rhyme AABB);
Ritornello a (1-9) CM
Lines 1-2. Fugue (S-A-T-B-S) + instr. (9-17) CM
Lines 1-2. Rit. a' + SA/TB (18-23) CM
Lines 3-4. SATB/instr. (23-27) Am
Middle section: 
Lines 1-2. Rit. a' + TB/SA (27-34) Am-EM
Lines 3-4. SATB + continuo (34-43) Em-FM
(Free da capo) 
Lines 1-2. Fugue (B-T-A-S-B) + instr. (43-50) FM-CM
Lines 1-3 Rit. a' + SA/TB (51-56) CM
Lines 4 SATB + continuo (56-58) CM
Ritornello a (58-66) CM
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In 1723, Bach began his tenure in Leipzig ambitiously, producing two-part cantatas. See side note. 
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Double Cantatas. In his first year in Leipzig, Bach produced two-part or double cantatas for at least 13 Sundays (before and after the sermon): BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, 22+23. See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 269.
Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” 269. 
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For a summary of Bach's revisions to this work over the course of more than 15 years, see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 13, pp. 87–88. (Karin Wollschläger, translated by Elizabeth Robinson).
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	"Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	"In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Franck’s Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715. The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Uwe Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985. 

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. 

As to the cantatas’ instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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Intrada theme 
In relation to themes such as the one played here by the trumpet, Eric Chafe writes, “Just as the major triad was taken in the Lutheran tradition to symbolize the Trinity, the symmetrical ascent-descent [intrada] figure…has associations with God in majesty…often in pronouncedly eschatological contexts.” See Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 67–68 and note 34 on pp. 252–253. 
	Chafe also writes, This theme was a well-known trumpet Intrada fanfare, used by many composers before Bach. Bach uses it either exactly or with some variation in Cantatas 70, 21, 127, 130, 147, and others; it is the theme of the middle section of the aria “Es ist vollbracht” from the John Passion, setting the words of Jesus’s victory, “Der Held aus Juda siegt mit Macht.” This theme appears in a considerable number of cantatas, and even in instrumental music (the first Brandenburg Concerto in particular), where it always suggests an extramusical intention. In Cantata 70, it is associated with God’s judgment, in Cantata 127 with the “Posaune” of the last judgment, in Cantata 130 with the envy of Satan for God’s omnipotence (“Der alte Drache brennt vor Neid”). See Eric Chafe, “Two ‘Johannine’ Cantatas: Darzu ist erschienen der Sohn Gottes (BWV 40) and Sehet, welch eine Liebe (BWV 64), in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders, p. 47n16. See also Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 40.
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This 2-part Leipzig cantata is a re-working of a Weimar work, famous for the triplet-dominated chorale arrangement that ends each part.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Trp


Cantata 147 begins with a brilliant concerto-like movement in which sound groups are placed in opposition to each other. First we hear the trumpet and
bassoon with continuo, then the strings in response. The choral part is initially fugal (fugue blended with concerto), each line presenting the theme in turn,
from highest to lowest voice. Then the choir resorts to concerto texture, with the lower voices responding to the upper ones. In the second fugal section, the
order of the voices is reversed. The overall musical scheme underscores the sentiments of the text. The use of fugue suggests a fixed law or rule: in this case
it is the principle that the believer’s confession of faith must be validated by appropriate action. In this regard, compare the Salomon Franck libretto in 132/2.
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Cantata 147 begins with a brilliant concerto-like movement in which sound groups are  placed in opposition to each other. First we  hear the trumpet and bassoon with continuo,  then the strings in response. The choral part  is initially fugal (fugue blended with concerto), each line presenting the theme  in turn, from highest to lowest voice. Then the  choir resorts to concerto texture, with the lower voices responding to the upper ones. In the second  fugal section, the order of the voices is reversed. The  overall musical scheme underscores the sentiments of the  text. The use of fugue suggests a fixed law or rule: in this case it is the principle that the believer’s confession of faith must be validated by appropriate action. In this regard, compare the Salomon Franck libretto in 132/2.   
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The text alludes first of all to the Gospel account of Mary's Magnificat but also to other biblical passages (see side note).
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+John 1:19–23, 25–27. This is the testimony (Luther 1545: Zeugnis) of John, when the Jews sent priests and Levites from Jerusalem to ask him, “Who are you?” He confessed, he did not deny, but confessed, “I am not the Christ.”…They asked him, “Then why are you baptizing, if you are neither the Christ, nor Elijah, nor the prophet?” John answered them, “I baptize with water; but among you stands one whom you do not know, even he who comes after me, the thong of whose sandal I am not worthy to untie.”
John 1:29. The next day [John] saw Jesus coming toward him, and said, “Behold, the Lamb of God, who takes away the sin of the world!” (Also John 1:36.)
Matthew 16:15–16. [Jesus] said to [his disciples], “But who do you say that I am?” Simon Peter replied, “You are the Christ, the Son of the living God.” (Also Mark 8:29, Luke 9:20.)
*Luke 1:46–47. Mary said, “My soul magnifies the Lord, and my spirit rejoices in God my Savior.”
Deuteronomy 30:14. The word is very near you; it is in your mouth and in your heart, so that you can do it.
Romans 10:9–10. If you confess with your lips (Luther 1545: Munde) that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips (Luther 1545: Munde) and so is saved.
James 2:18, 26. But some one will say, “You have faith and I have works.” Show me your faith apart from your works, and I by my works will show you my faith…For as the body apart from the spirit is dead, so faith apart from works is dead.
Titus 3:8. …Those who have believed in God [should] be careful to apply themselves to good deeds… (Also Titus 1:16, 2:14, 3:14.)
Psalm 19:14. Let the words of my mouth and the meditation of my heart be acceptable in thy sight… (Also Psalm 104:34.)
1 Corinthians 10:31. So, whether you eat or drink, or whatever you do, do all to the glory of God.
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Text painting: The choral echo effects reflect the text's
emphasis on deeds corroborating the confession of heart

and mouth.
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Lines 3-4. Choir alternates
with instruments.

Text painting: Voices with continuo alone reinforce the idea
of transparency referenced in the text ("without fear and hypocrisy").
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Lines 3-4. SATB + continuo
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Text painting:
A misleading
progression
in the context
of E major
suggests the
hypocrisy /
hesitation
referenced

in the text.

Chromatic inflection for "hypocrisy."
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Text painting: The choral echo effects reflect the text's
emphasis on deeds and life corroborating the confession
of heart and mouth.
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Newly composed for the Leipzig version, the tenor recitative, with its string accompaniment, clarifies the link to the work’s new liturgical designation. The
narrator notes tenderly that, while visiting her cousin, Elizabeth, Mary had sung a canticle of praise (the Magnificat) in acknowledgment of God’s goodness.
Then, in more dramatic, accusing tones, he observes that many do not follow her example, and warns of impending judgment.

(New to this version)
147/2. Rﬂ @ltativo eMagnificat: Mary’s confession & our stubborn silence (147/2).
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Luke 1:42. [Elizabeth] exclaimed with a loud cry [to Mary], “Blessed (Luther 1545: gebenedeit) are you among women…!”
*Luke 1:46–55. And Mary said, “My soul magnifies the Lord, and my spirit rejoices in God my Savior, for he has regarded the low estate of his handmaiden. For behold, henceforth all generations will call me blessed; for he who is mighty has done great things for me, and holy is his name. And his mercy is on those who fear him from generation to generation. He has shown strength with his arm, he has scattered the proud in the imagination of their hearts, he has put down the mighty from their thrones, and exalted those of low degree; he has filled the hungry with good things, and the rich he has sent empty away. He has helped his servant Israel, in remembrance of his mercy, as he spoke to our fathers, to Abraham and to his posterity for ever.”
1 Samuel 2:1–2. Hannah also prayed and said, “My heart exults in the Lord; my strength is exalted in the Lord…”
Psalm 107:2, 22. Let the redeemed of the Lord say so, whom he has redeemed from trouble…
Psalm 9:1. [O Lord,] I will give thanks to the Lord with my whole heart; I will tell of all thy wonderful deeds. (Also Isaiah 25:1.)
Psalm 75:1. We give thanks to thee, O God; we give thanks; we call on thy name and recount thy wondrous deeds. 
Isaiah 40:1–2. Comfort, comfort my people, says your God. Speak tenderly to Jerusalem, and cry to her that her warfare (Luther 1545: Ritterschaft; in later edition: Dienstbarkeit) is ended, that her iniquity is pardoned…
John 8:34, 36. Jesus [said], “Truly, truly, I say to you, every one who commits sin is a slave to sin.”…If the Son makes you free, you will be free indeed. (Also Romans 6:16, 20, 2 Peter 2:19.)
Romans 6:22. Now…you have been set free from sin…
Psalm 40:10. I have not hid thy saving help within my heart, I have spoken of thy faithfulness and thy salvation; I have not concealed thy steadfast love and thy faithfulness from the great congregation.
Matthew 26:34–35, 69–74. Jesus said to [Peter], “Truly, I say to you, this very night, before the cock crows, you will deny me three times.” Peter said to him, “Even if I must die with you, I will not deny you.” And so said all the disciples… Now [at the trial before Caiaphas] Peter was sitting outside in the courtyard. And a maid came up to him, and said, “You also were with Jesus the Galilean.” But he denied it before them all, saying, “I do not know what you mean.” And when he went out to the porch, another maid saw him, and she said to the bystanders, “This man was with Jesus of Nazareth.” And again he denied it with an oath, “I do not know the man.” After a little while the bystanders came up and said to Peter, “Certainly you are also one of them, for your accent betrays you.” Then he began to invoke a curse on himself and to swear, “I do not know the man.”…
Romans 1:20–21. …[Men] are without excuse; for although they knew God they did not honor him as God or give thanks to him…
Matthew 10:32–33 [Jesus]: Every one who acknowledges me before men, I also will acknowledge before my Father who is in heaven; but whoever denies me before men, I also will deny before my Father who is in heaven. (Also Luke 12:8–9.)
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Text painting: Intensification: Breaking phrases with rests appears to be related to a reluctance to speak (i.e., acknowledge God's

goodness), referenced in the second half of the recitative. Biblical
6. E-flat ﬁ‘ . = . Interpretation
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Chromaticism & contrary motion between voice and continuo for "stubborn heart remains
silent and denies such goodness." Animated strings reinforce the warning in the last lines of text.
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Alto is often the Aria After the accusatory tone of the tenor’s statement, the alto aria adopts a more tender, persuasive tone. The oboe d’amore,

in long flowing lines that scarcely allow time for the taking of a breath, accompanies her intimate meditation.

voice of the o . . . .

believing soul or . (Modera.to J: 80) eExhortation: De%?' of Christ now means denial by him later (147/3).

church. See 1.Oboe d'amore§¢— ) A | J L i prespa——
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Continuo parts include bassoon, cello, violone, organ, harpsichord.

Form (Rhyme: ABBA-CDCD):
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Rit. (begins with motto) Ritornello derived from vocal theme's opening.
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mﬁz ?gbgigg%?gﬁxm Ambiguity between 3/4 meter and implied 3/2 meter (at different times and in different parts) suggests ambivalence
Lines 7-8 (2x) (78-92) Am about confessing Christ, as implied in the text.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.



Microsoft Account
Typewritten Text
17.

Microsoft Account
Typewritten Text
147/3.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
●Exhortation: Denial of Christ now means denial by him later (147/3).



Microsoft Account
Typewritten Text
7.

Microsoft Account
Typewritten Text
12.

Microsoft Account
Typewritten Text
17.

Microsoft Account
Typewritten Text
After the accusatory tone of the tenor’s statement, the alto aria adopts a more tender, persuasive tone. The oboe d’amore, in long flowing lines that scarcely allow time for the taking of a breath, accompanies her intimate meditation.

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Rectangle

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Chromaticism for "judgment."

Microsoft Account
Text Box
Extended continuo note (with fermata) suggests finality of the judgment
referenced in the text.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
Ritornello derived from vocal theme's opening.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ambiguity between 3/4 meter and implied 3/2 meter (at different times and in different parts) suggests ambivalence 
about confessing Christ, as implied in the text.

Microsoft Account
Text Box
Alto is often the voice of the believing soul or church. See Martin Petzoldt, Bach-Kommentar 1:176, 541, 2:917, etc. 

Microsoft Account
Text Box
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
Oboe d'amore

Microsoft Account
Typewritten Text
This repeated 16th-note scalar figure is later associated with Christ coming into his glory 
(see m. 90).

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Form (Rhyme: ABBA-CDCD):
Rit. (begins with motto). 
    (Mm. 1-17) Am
Lines 1 (motto) +1-4 (17-40) 
    Am-CM
Rit. (40-51) CM
Lines 5-8 (51-65) CM-Dm
Motto (Ob) (65-68) Dm
Lines 5-6 (68-75) Dm-EM
Motto (Ob) (75-78) EM-Am
Lines 7-8 (2x) (78-92) Am
Rit. (1-17) Am

Microsoft Account
Typewritten Text
Line 1= motto.

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Text Box
Allusion to Matthew 10:32–33 [Christ]: Every one who acknowledges me before men, I also will acknowledge before my Father who is in heaven; but whoever denies me before men, I also will deny before my Father who is in heaven. (Also Luke 12:8–9.)
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Luke 9:23–26. And [Jesus] said to all, “If any man would come after me, let him deny himself and take up his cross daily and follow me. For whoever would save his life will lose it; and whoever loses his life for my sake, he will save it. For what does it profit a man if he gains the whole world and loses or forfeits himself? For whoever is ashamed of me and of my words, of him will the Son of man be ashamed when he comes in his glory (Luther 1545: Herrlichkeit) and the glory of the Father and of the holy angels.” (Also Matthew 10:32–33, 16:24–27, Mark 8:34–38, Luke 12:9.)
2 Timothy 2:11–12. The saying is sure: If we have died with him, we shall also live with him; if we endure, we shall also reign with him; if we deny him, he also will deny us.
1 John 2:28. And now, little children, abide in him, so that when he appears we may have confidence and not shrink from him in shame at his coming.
Matthew 25:31–34, 41. When the Son of man comes in his glory, and all the angels with him, then he will sit on his glorious throne. Before him will be gathered all the nations, and he will separate them one from another as a shepherd separates the sheep from the goats, and he will place the sheep at his right hand, but the goats at the left. Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world.”…Then he will say to those at his left hand, “Depart from me, you cursed, into the eternal fire prepared for the devil and his angels.”
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Sticky Note
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


Text lines 5-8 are emphasized with repetitions (5-8, 5-6, 7-8, 7-8),
with statements of the motto interjected by the oboe, giving greater
weight to the warning about the consequences of denying Christ.
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Text lines 5–8 are emphasized with repetitions (5-8, 5-6, 7-8, 7-8), with statements of the motto interjected by the oboe, giving greater weight to the warning about the consequences of denying Christ.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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Text painting: Descending lines in voice and oboe to depict Christ

repudiating the one who has denied him in life.
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Text painting: Ascending runs of 16ths for "[when he comes into his] glory."
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638).
It is characterized in particular by a “combat motive” of repeated 16th notes.
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Text painting: Descending lines in voice and oboe to depict Christ repudiating the one who has denied him in life.
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). 
It is characterized in particular by a “combat motive” of repeated 16th notes.
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Text painting: Rapid descending arpeggios for "God's arm casting down the mighty from their seats" (Magnificat).
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Luke 1:26–28. In the sixth month the angel Gabriel was sent from God to a city of Galilee named Nazareth, to a virgin betrothed to a man whose name was Joseph, of the house of David; and the virgin’s name was Mary. And he came to her and said, “Hail, O favored one, the Lord is with you!”
*Luke 1:46, 50–53. Mary said, “My soul magnifies the Lord…His mercy is on those who fear him from generation to generation. He has shown strength with his arm, he has scattered the proud in the imagination of their hearts, he has put down the mighty from their thrones, and exalted those of low degree; he has filled the hungry with good things, and the rich he has sent empty away.”
1 Samuel 2:1–8. Hannah also prayed and said, “My heart exults in the Lord; my strength is exalted in the Lord. My mouth derides my enemies, because I rejoice in thy salvation. There is none holy like the Lord, there is none besides thee; there is no rock like our God. Talk no more so very proudly, let not arrogance come from your mouth; for the Lord is a God of knowledge, and by him actions are weighed. The bows of the mighty are broken, but the feeble gird on strength. Those who were full have hired themselves out for bread, but those who were hungry have ceased to hunger. The barren has borne seven, but she who has many children is forlorn. The Lord kills and brings to life; he brings down to Sheol and raises up. The Lord makes poor and makes rich; he brings low, he also exalts. He raises up the poor from the dust; he lifts the needy from the the ash heap, to make them sit with princes and inherit a seat of honor…” (Also Psalm 113:7–9.)
2 Corinthians 6:2. …Behold, now is the acceptable time; behold, now is the day of salvation (Luther 1545: Tage des Heils).
Hebrews 3:13, 15. Exhort one another every day, as long as it is called “today,” that none of you may be hardened by the deceitfulness of sin…Today, when you hear his voice, do not harden your hearts as in the rebellion. (Also Hebrews 3:7–11, 4:6–11, Psalm 95:7–8.)
1 Thessalonians 5:23. May the God of peace himself sanctify you wholly; and may your spirit and soul and body be kept sound and blameless at the coming of our Lord Jesus Christ.
Matthew 3:8. Bear fruit that befits repentance. (Also Matthew 7:16, 7:20, Luke 3:8.)
Galatians 5:22–23. The fruit of the Spirit is love, joy, peace, patience, kindness, goodness, faithfulness, gentleness, self-control; against such there is no law.
Ephesians 5:14. Therefore it is said, “Awake, O sleeper, and arise from the dead, and Christ shall give you light.”
Matthew 25:1, 6. The kingdom of heaven shall be compared to ten maidens who took their lamps and went to meet the bridegroom…At midnight there was a cry, “Behold, the bridegroom! Come out to meet him.”
John 1:12. To all who received [Christ], who believed in his name, he gave power to become children of God.
Hebrews 11:6. And without faith it is impossible to please him…
*Luke 1:45. Blessed is she who believed that there would be a fulfilment of what was spoken to her from the Lord [regarding Christ’s coming].
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Text painting: Octave leap up for "highly favored" (allusion to Luke 1:26—28. The angel Gabriel was sent from God to a city...named Nazareth to a virgin betrothed to
a man whose name was Joseph, of the house of David; and the virgin’'s name was Mary. And he came to her and said, “Hail, O favored one, the Lord is with you!”
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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In the soprano aria, the warning tone of the male singers is again supplanted by one of comforting intimacy. Nicholas Anderson writes, “[The aria]...constitutes a
lyrically expressive high point in the work. There is a beguiling innocence about the vocal line, while that of the violin, predominantly in triplets, provides an ecstatic
accompaniment.” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 220.

Aria

Martin Petzoldt
argues that
repeating the figure
from mm. 18-19 of
the previous recita-
tive, establishes a
connection between
invocation and
reception of Christ.
See Bach-
Kommentar 3:89.

o

~2 4

ePrayer of Soul offering itself to Christ (147/5). 9 3 g
) ) 14755 (Andante J- 60 ) # 2 1 b g
Form (Rhyme: ABBA ; itori h o .
Rn.’(bgg\gs with motto: Al' _‘ R.H. is editorial. l 7 B & pmet
mm. 1-11) Dm 4 T 5 {
Line 1 (motto) + lines 1-4 ] _—
(11-17) DM-FM ™= 4 H ! I
Rit. (17-18) FM i_z \7\
Line 1 (3x) (18-22) FM-Am . K]
R.i[' (22-23) Am Ritornell
Lines 1-4 (23-26) Am-Gm Violin solo related to opening vocal line. i
Rit. (26-28) Gm -
Lines 2-4 (28-30) Dm va
Rit./lines 1-4 embedded ﬁ! ’
(30-35) Dm F
Rit./lines 1-4 embedded 1 _T’I 4
35-37) D i
th(. (1-11)) wa D minor The continuously flowing triplets with treading bassretlect the reterence to "preparing a highway for Christ."
o P - K See more about the gignificance of triplets in the note at no. 10.
For biblical 3. ==
background, ﬂ
see note. 1
Y T
(Y | 44 =
o= — = =
v
T T {_ T— T I [N | 1 1]
C major F major C pedal...
5. 4 F =1 F =
—] —P 5
} L I P s
N =
| Ry | SR E ST LT
: { I ’_—"‘f 1
——F—+ ===
F major F# dim.7 D7
Al = F ; ? - 3 :
7 Y ‘ ‘_ n — T

—

1 T
G minor (A7) Dminor N A major, A pedal... D minor (i-V alternating) b
9. - 1 o
1 i
L4 "__
=
7 | i*
== | b
— == g
D minor D minor N6
Line 1 (motto) + 1-4.
}1- Soprano. ( ) PR | This figure first occurs in
Y . E" the previous movement ———23
- . - - (see above note).
[0 s . L
Berei_te dir,Je_|su,noch it . zo die Bahn, vin
Prepare for Thy com-ing the way___ to our hearts,
) /E b
P _a T ‘i\ — -
p———y T' ry
[3)
”
o y CA
I Ritornello
F-d JU v ##=
ny L— ’ 3
HE— —
g
F I
. - . D minor ﬁ'
D minor s/ D minor

This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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+John 1:19, 23. This is the testimony of John, when the Jews sent priests and Levites from Jerusalem to ask him, “Who are you?”…He said, “I am the voice of one crying in the wilderness, ‘Make straight the way of the Lord,’ as the prophet Isaiah said.” (Also Isaiah 40:3, Matthew 3:3.)
Matthew 21:5, 9. Tell the daughter of Zion, “Behold, your king is coming to you…Blessed is he who comes in the name of the Lord! Hosanna in the highest!” (See Zechariah 9:9.)
John 1:12. To all who received [Christ], who believed in his name, he gave power to become children of God.
John 15:16 [Jesus]: You did not choose me, but I chose you and appointed you that you should go and bear fruit…
2 Thessalonians 2:13. …God chose you from the beginning to be saved, through sanctification by the Spirit and belief in the truth. (Also Psalm 33:12, 1 Peter 2:9.)
*Luke 1:48 (Magnificat). He has regarded the low estate of his handmaiden (Luther 1545: Er hat seine elende Magd angesehen).


While the music for 147/5 originates with BWV 147a, some of the text was changed for the later version. See side note. The text alludes to the Gospel reading for
the cantata's original liturgical designation (Advent 4), John 1:23: Make straight the way of the Lord, as the prophet Isaiah said.” However, unlike the original tone of

13. John the Baptist's call to repentance, the tone here is light (a willing and joyful reception).
1 Alfred Durr writes, "The second aria...(like the first, a trio for obbligato instrument, voice, and continuo), is characterized by the virtuoso triplet figuration of a solo

violin. The brilliance of this instrumental part is evidently designed to reflect a spirit of expectant joy over the coming of the Messiah. As in the first movement, E
the text is hardly subdivided at all, with the result that Bach adopts the unusual form of six vocal sections in succession...There is no vocal da capo. Instead, a
rounding off is achieved by incorporating the last two sections as vocal insertion within an almost complete statement of the extended ritornello before its final
reprise in a purely instrumental form. See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 675. be
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147a/4.
Bereite dir, Jesu, noch heute die Bahn!
Beziehe die Höhle
des Herzens, der Seele,
und blicke mit Augen der Gnade mich an.

(Prepare the way for thyself, Jesus, even today!
Occupy the cavern
of this heart, of this soul,
and look upon me with eyes of grace.)

BWV 147/5.
Bereite dir, Jesu, noch itzo die Bahn,
Mein Heiland, erwähle
Die gläubende Seele
Und siehe mit Augen der Gnade mich an!

(Prepare the way for thyself even now, Jesus;
My savior, elect
this believing soul
and look upon me with eyes of grace!)
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Alfred Dürr writes, "The second aria…(like the first, a trio for obbligato instrument, voice, and continuo), is characterized by the virtuoso triplet figuration of a solo violin. The brilliance of this instrumental part is evidently designed to reflect a spirit of expectant joy over the coming of the Messiah. As in the first movement, the text is hardly subdivided at all, with the result that Bach adopts the unusual form of six vocal sections in succession…There is no vocal da capo. Instead, a rounding off is achieved by incorporating the last two sections as vocal insertion within an almost complete statement of the extended ritornello before its final reprise in a purely instrumental form. See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 675.
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Diatonic Ascending Fourth. Bach appears to associate the ascending diatonic fourth with offering of praise to God. Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’ . . . [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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The first half of the cantata concludes with the hymn setting that has made Cantata 147 so famous. The vocal ensemble sings the 6th stanza of 19 in the 1661
chorale "Jesus, meiner Seelen Wonne" by Martin Jahn (ca. 1620 to ca. 1682) to a common melody (but changed here to accommodate triple meter), while the
strings and oboes play an accompaniment that weaves around the tones of the melody in 8th-note triplets. To add weight to the chorale tune, the trumpet doubles it.
: s 1 . .
oral (Me]: ,Werde munter, mein Gemiithe ) (verse 6) (New to this version)
147/6. (MOdP]’&tO - 80,} g ePossessing Jesus is the greatest blessing & comfort (147/6).
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Note: The triplets of this chorale (a movement that did not exist in BWV 147a) are reminiscent of the triplets of the previous aria (a movement that formed part of
BWYV 147a). While no. 5 anticipates mystic union, the chorale presents it as a present reality. The chorale's biblical basis is found in the Song of Solomon. See note.
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●Possessing Jesus is the greatest blessing & comfort (147/6).
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The first half of the cantata concludes with the hymn setting that has made Cantata 147 so famous. The vocal ensemble sings the 6th stanza of 19 in the 1661 
chorale "Jesus, meiner Seelen Wonne" by Martin Jahn (ca. 1620 to ca. 1682) to a common melody (but changed here to accommodate triple meter), while the 
strings and oboes play an accompaniment that weaves around the tones of the melody in 8th-note triplets. To add weight to the chorale tune, the trumpet doubles it. 
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147a/6.
Dein Wort lass mich bekennen
[Für dieser argen Welt,
Auch mich dein’n Diener nennen,
Nicht fürchten Gwalt noch Geld,
Das mich bald möcht ableiten
Von deiner Wahrheit klar;
Wollst mich auch nicht abscheiden.
Von der christlichen Schar.]
Note: The libretto source provides only the first line of the chorale's stanza.

(Thy word let me confess
[before this wicked world,
and let me call myself thy servant,
fearing neither power nor wealth,
which would soon divert me
from thy clear truth;
Mayest thou also not separate me,
from the Christian flock.)

147/6.
Wohl mir, dass ich Jesum habe,
O wie feste halt ich ihn,
Dass er mir mein Herze labe,
Wenn ich krank und traurig bin.
Jesum hab ich, der mich liebet
Und sich mir zu eigen gibet;
Ach drum lass ich Jesum nicht,
Wenn mir gleich mein Herze bricht.

(Blest am I that I have Jesus,
O how firmly I hold him,
That he may refresh my heart,
When I am sick and sorrowful.
I have Jesus, who loves me
And gives himself to me as my own;
Ah, therefore I will not relinquish Jesus,
Even if my heart should break.)

147/10.
Jesus bleibet meine Freude,
Meines Herzens Trost und Saft,
Jesus wehret allem Leide,
Er ist meines Lebens Kraft,
Meiner Augen Lust und Sonne,
Meiner Seele Schatz und Wonne;
Darum lass ich Jesum nicht
Aus dem Herzen und Gesicht.

(Jesus remains my joy,
My heart's comfort and blood/sustenance,
Jesus fends off all suffering,
He is my life's strength,
My eye's delight and sun,
My soul's treasure and bliss;
Therefore I will not relinquish Jesus
From my heart and sight.)
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Ritornello is based on first 2 chorale phrases.
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Note: The triplets of this chorale (a movement that did not exist in BWV 147a) are reminiscent of the triplets of the previous aria (a movement that formed part of BWV 147a). While no. 5 anticipates mystic union, the chorale presents it as a present reality. The chorale's biblical basis is found in the Song of Solomon. See note.
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Song of Solomon 7:10 [Bride]: I am my beloved’s, and his desire is for me.
Song of Solomon 2:16 [Bride]: My beloved is mine and I am his… (Also Song of Solomon 6:3.)
Song of Solomon 3:1–4 [Bride]: Upon my bed by night I sought him whom my soul loves; I sought him, but found him not; I called him, but he gave no answer. “I will rise now and go about the city, in the streets and in the squares; I will seek him whom my soul loves.” I sought him, but found him not. The watchmen found me, as they went about in the city. “Have you seen him whom my soul loves?” Scarcely had I passed them, when I found him whom my soul loves. I held him, and would not let him go…
Psalm 63:8. [O Lord,] my soul clings to thee (Luther 1545: hanget dir an)…
Psalm 94:19. When the cares of my heart are many, thy consolations cheer my soul.
Psalm 16:11. …In thy presence there is fulness of joy, in thy right hand are pleasures for evermore.
Psalm 23:1–3. The Lord is my shepherd, I shall not want; he makes me lie down in green pastures. He leads me beside still waters; he restores my soul…
2 Corinthians 1:5. As we share abundantly in Christ’s sufferings, so through Christ we share abundantly in comfort too.
Ephesians 3:16–17, 19. [May the Father] grant you to be strengthened with might through his Spirit in the inner man, and that Christ may dwell in your hearts through faith; that you, being rooted and grounded in love…may be filled with all the fulness of God.
1 John 5:12. He who has the Son has life…
Psalm 73:25–26. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. My flesh and my heart may fail, but God is the strength of my heart and my portion for ever. (Also Psalm 38:8–10, 15.)
Genesis 32:26. …Jacob said, “I will not let you go, unless you bless me.”
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In a discussion of BWV 85/5, Peter Wollny suggests that the charming effect of triplets in triple meter was a new phenomenon that Bach began to employ in his Leipzig period. See the video lecture of BWV 85 at https://www.youtube.com/watch?v=4yw7VdgR6q0&t=2910s
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The chorale setting (identical to the one that ends the work) consists of a "plain four-part vocal setting of the chorale is embedded line by line within an extended
orchestral framework—including outer ritornellos and inner episodes—of a charming and overtly pastoral character." See Alfred Durr, The Cantatas of J. S. Bach,
revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 676.
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The chorale setting (identical to the one that ends the work) consists of a "plain four-part vocal setting of the chorale is embedded line by line within an extended orchestral framework—including outer ritornellos and inner episodes—of a charming and overtly pastoral character." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 676.
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Because the ritornello is derived from the chorale, phrases of the chorale can be embedded in it.

Microsoft Account
Text Box
As in BWV 75, an identical chorale setting ends both parts of the cantata. Konrad Küster notes that in both cantatas, "an instrumental ritornello enters between the chorale lines (in alternating manifestations), which also introduces the movement at the beginning; unlike in the comparative movements [in BWV 75], however, the ritornello and the chorale movement [in BWV 147] do not form a contrast, as different as they seem to be, but can even be played simulta-neously. Such vocal insertion is further favored by the chorale melody, whose basic melodic elements are repeated more frequently; consequently, musical intensification can also take place several times." See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 200, translated by Melvin Unger.
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Abgesang of chorale's bar form.
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The flow of triplets ceases momentarily, the hesitation (perhaps suggesting brief doubt) followed by modulation to C major, which often symbolizes Christ (see note).
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The flow of triplets ceases momentarily, the hesitation (perhaps suggesting brief doubt) followed by modulation to C major, which often symbolizes Christ (see note).
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
E(7)

Microsoft Account
Typewritten Text
A minor


J.S. Bach - Church Cantatas

BWV 147

49. C
= 3 —a + W 2y
N— % 3 2 F
T e T y
€  gie . bet, ach, drum
leave me; Him I
T T 1
———+% ! - ! = 2 &
b - L Al 1 I
gie . bet, ach, drum
leave me; Him I
iﬁ*—? r 3 I -— - = fr
1 1 [N L 1.1 T
A4 1 T il T | S 1
U gie _ bet, ach, drum
leave me; Him I
| M | Y 1 - — 117
P = r
ach, drum
Him I
I] r | |

—
I Ilfﬁ!Ef’
"

liJl]IJG
T gt
z x

~ -
o i
C major C7 F major G7 C major D7.Gmajer G major
53,
7 tr 1
el 3
F - x z = ¥ =
AR 1 1 14 }
Y Jass ich Je . sum nicht,
ney - - er will for - - sake,
+ 1 ——— —+ i f — —
ral ) 1l } {
- ) S A > ) 1
U Jass’ ich Je . sum nicht,
ney - - er will . for - - sake,
o~ F 1 3
1 -+ - f ﬁ T 7 g —
Sb g % .F = 1 L -
u lass’ ich Je . - sum nicht,
nev - - er will - for sake,
—
. F o =, ! ! : 3 =
' ! b —# H =
lass’ ich Je T - sum nicht,
nev er will for sake,
>
1 »
1
'L I
+



Microsoft Account
Typewritten Text
49.

Microsoft Account
Typewritten Text
53.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7 G major


J.S. Bach - Church Cantatas BWV 147

57.
/ __ &
J & 3 1 T—1 —
£ 3 2 T Y 1 1 ol
—p . P x Pz 2" 3
ry| L y — g ——
wenn mir gleich mein Her _ ze bricht
er - en though my heart__ should break.
1 1 T ) (O 1 T —
1 i | g1 1 l X 1 | R | i 1 1 —1
fan Y . s . 1 1 T 1 1 )i - |
" - . o ™ S— - _E:i 171 .|
(Y] S— - ZE
wenn mir gleich _ mein  Her _ ze bricht
ev - en though my heart should __. break.
Pt -
y--a £ P > - . -
\B¥J :IE ? { 1 N I 1 S I r? jl
Yy —+ 1 S+ t
wenn mir leich _  mein Her _ ze i bricht
ey - en though my heart_ should __ break,
—P- f /J\\i T—1 - —
—1— { - = = - 0 7 i— —1
ﬁ ——be e X 1 - ]'l 1 ]Y: ‘?’I' . |
: leich_  mein Her _ ze bricht.
though __ my heart  should break,
- . T T u
- [ m .
NP YrPolirIYe
S al——— o Si— = S—
2
. 1 T T T
G major G major
61. |
I e | v—— !
% 11 1 1
() [—
Inl P EIPRINIE
2 ) ) F
: "o “_‘ —= _l,
G7 C major D7 G major r\“_——""———’—/e major
v I~ .
I—1 Y
3 |—o—} RIS o
4+ | |
» 1 —
] 1 1]
1 T 1 f
T F’T=J_ ——
+ - 1 R | 1
. , < d
) d
i L
7 == — =

G major

34

G major

Fine della prima parte



Microsoft Account
Typewritten Text
57.

Microsoft Account
Typewritten Text
61.

Microsoft Account
Typewritten Text
65.

Microsoft Account
Typewritten Text
68.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major


The opening aria of Part 2 (which in Bach’s day commenced after the sermon) represents the individual listener’s response. Although accompanied only by
obligato cello and continuo, the aria is lively, with florid passages for the singer and a walking bass line energized by sixteenth-note triplets played by the cello.

Note: The arias nos. 5
and 7 were nos. 3 and
2, respectively, in
BWV 147a. In its
placement here, the
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= 60 )

o

Right hand is editorijl. @ 3i 9

during Communion).

the theme of the ; iHIf ~—
foregoing chorale —:-’:_IPV ; - -
(clinging to Jesus in Ritornello derived el 3 P 2 P \J g
suffering) as well as to from vocal I
the chorale's triplets. line. 4 / s
_ » L2 . o2 e ﬁ
Accompanied by 0 34— = - 1
continuo alone. ‘ ~7
Triplets are in the — — 1 1
harpsichord & F major Hilf, Jesu, hilf Dramatic pause. %F i
organ parts. For the significance of F major, see note. major
—¢
T
The aria is - ~—
largely
declamatory ﬁ
rem——
(IF‘ - J__ ] =
| i = !
T T ) - ] T
For biblical Line 1.
background, __a 6. Tenore N . .
see note. T Y K 1
T [ "2 i Y
Hilf, Je.su,hilf, dassichauch dich Z«; - ken _ me, hilf, Je . su,
Help, Je-sus, help, that I may not de - ny Thee, help, Je - sus,
Fa Right hand is editorial.
A 1 ] ,
Mo
- — Following the call for help, voice f
y 4 2 sings alone (waiting/hesitation).
o~ 22 |E
) — [ = & ry w1 ¥ <
B r4 - - % g I
v < - }— T
F mai Continuo echoes A J
major call for help.
8. P
—F 1‘ L ———F
i 1 !
<7 193 - - ¥ 3 = aYa TTL
hilf, dass ich auch dich be _ ken . . ne, hilf, Je _ s,
help,  that I ma not.___. de - ny Thee, help, Je - sus.
pi
N
vw ‘ /
1
i . —— y—
F major
11.
i —— =L
5 s : ! -
hilf,  dass ich auch dich be . ken.ne,. hilf, hilf,
help, that T may not de - ny Thee, help, help,
: T I 1 &
> T 1 7 .
s - 1
e) T jud — T ] —
5 1 -
e : =
F major

Original parts have "nach der Predigt" ("after the sermon"; i.e.,

Regarding

the significance
of triplets,

see note

at no. 10.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
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Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Revelation 2:10 [Christ]: Do not fear what you are about to suffer…Be faithful unto death, and I will give you the crown of life.
James 1:12. Blessed is the man who endures trial, for when he has stood the test he will receive the crown of life which God has promised to those who love him.
Job 2:10. [Job] said…”Shall we receive good at the hand of God, and shall we not receive evil?” In all this Job did not sin with his lips. (Also Job 6:10.)
Revelation 3:8 [Christ]: …You have kept my word and have not denied my name. (Also Revelation 2:13.)
Matthew 26:35. Peter said to [Jesus], “Even if I must die with you, I will not deny you.”… (Also Mark 14:29, Luke 22:33.)
Matthew 26:74–75. Then [Peter] began to invoke a curse on himself and to swear, “I do not know the man.” And immediately the cock crowed. And Peter remembered the saying of Jesus, “Before the cock crows, you will deny me three times.” And he went out and wept bitterly.
Revelation 2:4 [Christ]: I have this against you, that you have abandoned the love you had at first.
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Chromaticism for "Wohl und Weh."
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Word painting: Long melisma of 16th notes for "Savior" against intermittent triplets in the continuo
(the pauses in the continuo suggesting hesitation, as before.
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~BWV 147a has "in Glauben mit Gelassenheit" ("in faith with composure" instead of "in faith and composure" as it is here).
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The newly composed, alto recitative that follows presents a clear contrast to the tenor aria. Gently undulating figures played by two oboes da caccia provide musical
commentary for the singer’s statements, which reference both the Magnificat and Psalm 139. The aria has an unusually long text, suggesting that its intended purpose
was not only meditative but also didactic. The recitative's motivic accompaniment appears here for the first time in Bach's cantatas. See side note by Konrad Kuster.

Alto is often the voice of the believing soul or church. See Martin Petzoldt, Bach-Kommentar 1:176, 541, 592, 694, 2:824, 2:917, 3:101, 143, etc.

necltatlvo (J = 72 ) eGod's hand works in unseen places to move the flesh (147/8).

147/8.
1. Alto D G‘ A B C E
- =
The use of oboes da caccia 1 11 IL ‘, ) 1 8
. . suggests the pastoral 1 v
_ChtLomatIC ISatU{atlon ()] scene of Marty visiting / V | 4 L T L.
in the vocal part in " - . . .
Bmm " of Judea (s00 John 1.39). Derhichsten AllmachtWunderhand wirkt im Ver_
Biblical allusions include|  op da caccia I, Il The wondrous worksof Migh-ty God are past our
Psalm 139:13-16,
Luke 1:13-15, and The alto's phrases are S - . Y - -
parts of the Gospel interspersed with passages T — - r 3
{22.?;?% :]Of the in parallel 3rds & 6ths by 2 y - i
Luke 1:39-45 (see oboes da caccia, to signify
side note). the sweet workings of the
Holy Spirit in the hidden A - Vi &
For biblical places of human flesh to -
background, accomplish his praise, as :P— p 3
see note. referenced in the text - - N -
(compare voice in m. 6).
4. —— F# \
i W i N | o EnY
i | _;_i;:ﬁ—‘ -
Ty} f A O S y S
¢ r}_ {f -y -y - ¥ o Y
bor . genen der Er_den, Jo . hannes mussmit Geist er_fiillet wer.den,
mor - tal un - der - stand-ing. The Ho-ly Spir- it quick-ened John the RBap-tist,
e - _ﬁ
} e m— >y 9
7 % b 7 s
- i 2 1 7 3 T < 1 4
3 1
> A ————& —F ” ! -
' l (D7) G major
6 e oh :
~ e 3
Y . K PRI [ K,
Wi A J R N 1 N 7 Y
T 7 73 ) n?
ihn zieht — eBandbe . reits in sei.ner Mutter Lei . be, dass

un - born

E}to thgfigure‘s signficance (note above).

and while with - in her womb his mother

bore him, to

as ef
The "Spirit tugginglove's bond [in the womb of John the Baptist's mother]" is set to a motive similar to that of the oboes da caccia, offering insight

iy 1 4 [
£ 3
L y
h o 2
9 ¥ ‘x. —— ¥
— ! "
G# dim.7 E7 A minor
A8 L Yy [ 1 i D# —_
L N K 1 \Y = -
X ——] —"
J] ) 4 e ¥ i i )
[ | 4 A L Y T
er den Hei_land kennt, ob er ihngleich nochnicht mit seinem Munde
know and greet his Lord; and though he could not speak that Name, by all a -
5 = e :
.Y —h -+ - N
y #11
s , ¢ = d 8
—= = i =3
D7 B(7)

41


Microsoft Account
Typewritten Text
147/8.

Microsoft Account
Typewritten Text
●God’s hand works in unseen places to move the flesh (147/8).


Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
4.

Microsoft Account
Typewritten Text
6.

Microsoft Account
Typewritten Text
8.

Microsoft Account
Text Box
The newly composed, alto recitative that follows presents a clear contrast to the tenor aria. Gently undulating figures played by two oboes da caccia provide musical commentary for the singer’s statements, which reference both the Magnificat and Psalm 139. The aria has an unusually long text, suggesting that its intended purpose was not only meditative but also didactic. The recitative's motivic accompaniment appears here for the first time in Bach's cantatas. See side note by Konrad Küster.

Microsoft Account
Typewritten Text
Chromatic saturation
in the vocal part in 
13 mm.

Microsoft Account
Typewritten Text
C

Microsoft Account
Typewritten Text
D

Microsoft Account
Typewritten Text
D#

Microsoft Account
Typewritten Text
E

Microsoft Account
Typewritten Text
F

Microsoft Account
Typewritten Text
F#

Microsoft Account
Typewritten Text
G

Microsoft Account
Typewritten Text
G#

Microsoft Account
Typewritten Text
A

Microsoft Account
Typewritten Text
B

Microsoft Account
Typewritten Text
Ob da caccia I, II

Microsoft Account
Typewritten Text
Biblical allusions include 
Psalm 139:13–16, 
Luke 1:13–15, and 
parts of the Gospel 
reading for the 
Visitation, 
Luke 1:39–45 (see 
side note).


Microsoft Account
Typewritten Text
 

Microsoft Account
Typewritten Text
G major

Microsoft Account
Text Box
The alto's phrases are interspersed with passages in parallel 3rds & 6ths by 2 oboes da caccia, to signify the sweet workings of the Holy Spirit in the hidden places of human flesh to accomplish his praise, as referenced in the text (compare voice in m. 6).
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Konrad Küster writes, Like the following aria, the alto recitative is "novel in its design. Its accompaniment is characterized neither by the continuo nor by sustained string chords, but by unchanging figures of two oboes da caccia. This sonic pattern of a motivic accompagnato appears here for the first time in a church cantata by Bach. To a certain extent, the technique points back to the bass recitative in Cantata 24 [no. 4], which was premiered about ten days earlier: the broken string chords there already approach the “motivic” principle. But the alto recitative of Cantata 147 initially remains an isolated case; when Bach inserted recitatives into the Weimar version of the next cantata (BWV 186), “Ärgre dich, o Seele, nicht,” he merely resorted to the more ‘traditional’ techniques. This also applies to the chorale movement [in BWV 186] composed later (“Ob sichs anließ, als wollt er nicht” / “Die Hoffnung wart der rechten Zeit”) at the end of both parts: In its procedures for the interludes and the contrasting layout of instrumental and vocal parts, it is on par with the “ritornello type” of early Leipzig Bach cantatas." 

See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), translated by Melvin Unger, pp. 200–201.
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Psalm 139:13–16. [O Lord,] thou didst form my inward parts, thou didst knit me together in my mother’s womb. I praise thee, for thou art fearful and wonderful. Wonderful are thy works! Thou knowest me right well; my frame was not hidden from thee, when I was being made in secret, intricately wrought in the depths of the earth. Thy eyes beheld my unformed substance; in thy book were written, every one of them, the days that were formed for me, when as yet there was none of them.
Luke 1:13, 15. [An] angel said to [Zechariah the priest], “Do not be afraid, Zechariah, for your prayer is heard, and your wife Elizabeth will bear you a son, and you shall call his name John…He will be great before the Lord, and he…will be filled with the Holy Spirit, even from his mother’s womb.”
*Luke 1:39–45. In those days Mary arose and went with haste into the hill country, to a city of Judah, and she entered the house of Zechariah and greeted Elizabeth. And when Elizabeth heard the greeting of Mary, the babe leaped in her womb; and Elizabeth was filled with the Holy Spirit and she exclaimed with a loud cry, “Blessed are you among women, and blessed is the fruit of your womb: And why is this granted me, that the mother of my Lord should come to me? For behold, when the voice of your greeting came to my ears, the babe in my womb leaped for joy. And blessed is she who believed that there would be a fulfillment of what was spoken to her from the Lord.”
Colossians 3:14. Above all these put on love, which binds everything together in perfect harmony (Luther 1545: Über alles aber ziehet an die Liebe, die da ist das Band der Vollkommenheit”).
*Luke 1:46–47. And Mary said, “My soul magnifies the Lord, and my spirit rejoices in God my Savior.”
Hebrews 13:15. …Let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name.
Psalm 50:14, 23 [God]: Offer to God a sacrifice of thanksgiving, and pay your vows to the Most High…He who brings thanksgiving as his sacrifice honors me; to him who orders his way aright I will show the salvation of God!
Matthew 26:41. …The spirit indeed is willing, but the flesh is weak. (Also Mark 14:38.)
Romans 7:15, 18–19, 24–25. I do not understand my own actions. For I do not do what I want, but I do the very thing I hate…For I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it. For I do not do the good I want, but the evil I do not want is what I do…Wretched man that I am! Who will deliver me from this body of death? Thanks be to God through Jesus Christ our Lord! (Also Galatians 5:17.)
1 Corinthians 12:3. …No one can say “Jesus is Lord” except by the Holy Spirit.
Philippians 1:6. I am sure that he who began a good work in you will bring it to completion at the day of Jesus Christ.
Philippians 2:13. For God is at work in you, both to will and to work for his good pleasure. 
Ephesians 3:16. That according to the riches of his glory he may grant you to be strengthened with might through his Spirit in the inner man. (Also Colossians 1:29.)
Psalm 51:15. O Lord, open thou my lips, and my mouth shall show forth thy praise.
Psalm 40:3. [The Lord] put a new song in my mouth, a song of praise to our God. Many will see and fear, and put their trust in the Lord. (Also Psalm 34:1 63:3, 71:8, 109:30, Hebrews 13:15.)
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Allusion to Jesus' words in the Garden of Gethsemane: "The spirit indeed is willing, but the flesh is weak" (I\/Iatthevxi 26:41).
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The reluctance of human nature to confess Christ, the tension between what is in the heart and what is on the tongue (as outlined in movement 1)
is symbolized by a wandering tonal progressions that delays a return to C Major.
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The reluctance of human nature to confess Christ, the tension between what is in the heart and what is on the tongue (as outlined in movement 1) is symbolized by a wandering tonal progressions that delays a return to C Major.
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The voice gradually joins the 16th-note figuration, creating a trio texture, thus symbolizing "love's bond" overcoming human reluctance to give praise
and thanks to God (as referenced in the text) and the movement ends with an instrumental trio. See Petzoldt, Bach-Kommentar 3:94.
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The voice gradually joins the 16th-note figuration, creating a trio texture, thus symbolizing "love's bond" overcoming human reluctance to give praise and thanks to God (as referenced in the text) and the movement ends with an instrumental trio. See Petzoldt, Bach-Kommentar 3:94.
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The final aria is for the bass vocalist. With a brilliant accompaniment incorporating the entire instrumental ensemble, the movement embodies the listener’s resolution
to heed the admonition and respond with a song of praise. While the theatrical aria originated in BWV 147a, the text is completely new, changing the focus from John
the Baptist (4th Sunday of Advent) to Mary (The Visitation of Mary), serving in a summative fashion. See side note. Alfred Durr writes, "The movement is decidedly
concerto-like in character. The prominent, signal-like headmotive is followed by a sequential continuation, and echo effects are derived from the presence or absence
of the oboes See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 675.
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The final aria is for the bass vocalist. With a brilliant accompaniment incorporating the entire instrumental ensemble, the movement embodies the listener’s resolution to heed the admonition and respond with a song of praise. While the theatrical aria originated in BWV 147a, the text is completely new, changing the focus from John the Baptist (4th Sunday of Advent) to Mary (The Visitation of Mary), serving in a summative fashion. See side note. Alfred Dürr writes, "The movement is decidedly concerto-like in character. The prominent, signal-like headmotive is followed by a sequential continuation, and echo effects are derived from the presence or absence of the oboes See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 675. 
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BWV 147a/5.
Laß mich der Rufer Stimmen hören,
die mit Johannes treulich lehren,
ich soll in dieser Gnadenzeit
von Finsternis und Dunkelheit
zum wahren Lichte mich bekehren.

(Let me hear the voices of those who call out,
who with John faithfully teach
that in this time of grace
from darkness and gloom
I should convert to the true light.)

BWV 147/9.
Ich will von Jesu Wundern singen
und ihm der Lippen Opfer bringen,
Er wird nach seiner Liebe Bund
das schwache Fleisch, den irdischen Mund
durch heilges Feuer kräftig zwingen.

(I shall sing of Jesus' wonders
and bring to him the offering of my lips,
According to his love's covenant, 
he will powerfully overcome the weak flesh, the earthly mouth
with holy fire.)
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The movement is characterized by calls and echo effects. Martin Petzoldt suggests that for this new text, this responsorial texture represents the self-exhorting call to praise God and the Spirit's empowerment to do this, as referenced in the text. See Bach-Kommentar 3:95.
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*Luke 1:46–47, 49. And Mary said, “My soul magnifies the Lord, and my spirit rejoices in God my Savior…for he who is mighty has done great things for me…”
Hebrews 13:15. …Let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name. (Also Psalm 9:1, 50:14, 23, 51:15–17, 63:3, Isaiah 25:1.)
Jeremiah 31:33 [God]: This is the covenant which I will make…I will put my law within them, and I will write it upon their hearts; and I will be their God, and they shall be my people. (Also Jeremiah 32:40, Isaiah 54:10, 55:3, Ezekiel 37:26, Hebrews 8:10, 10:15–17.)
Romans 5:5. …God’s love has been poured into our hearts through the Holy Spirit which has been given to us.
Luke 3:16. John answered them all, “I baptize you with water; but he who is mightier than I is coming…he will baptize you with the Holy Spirit and with fire.” (Also Matthew 3:11.)
Romans 8:3–4. God has done what the law, weakened by the flesh, could not do: sending his own Son in the likeness of sinful flesh and for sin, he condemned sin in the flesh, in order that the just requirement of the law might be fulfilled in us, who walk not according to the flesh but according to the Spirit.
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Word painting: Long melisma on
"offering [of our lips]".
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Alfred Diirr writes, "In the second section, ‘Er wird nach seiner Liebe Bund,’ the instruments are at first much overshadowed by the voice, but at the end, as in no. 5,
Bach creates the impression of a formal rounding-off by means of vocal insertion within an almost complete ritornello statement before its concluding instrumental
reprise." (See "The Cantatas of J. S. Bach," revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 675—76.
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Alfred Dürr writes, "In the second section, ‘Er wird nach seiner Liebe Bund,’ the instruments are at first much overshadowed by the voice, but at the end, as in no. 5, Bach creates the impression of a formal rounding-off by means of vocal insertion within an almost complete ritornello statement before its concluding instrumental reprise." (See "The Cantatas of J. S. Bach," revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 675–76.
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Chromatic inflection for allusion to Jesus' words in the Garden

of Gethsemane: "The spirit indeed is willing, but the flesh is
weak" (Matthew 26:41).
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Chromatic inflection for allusion to Jesus' words in the Garden of Gethsemane: "The spirit indeed is willing, but the flesh is weak" (Matthew 26:41).
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Martin Petzoldt argues that by embedding lines 3–5 in the ritornello (which is associated with lines 1–2) the two parts of the text become one statement: human willingness to praise God is dependent on the Holy Spirit's empower-ment. See Bach-Kommentar 3: 95.
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Triplets communicate unrelenting forward motion, an unceasing continuity, and joy. In BWV 147, triplets feature in nos. 5 (“bereite die Bahn” = prepare a highway),
7 (“stets von Liebe brenne” = burn unceasingly with love), and the chorale setting of nos. 6 and 10 (“drum laf3 ich Jesum nicht” = therefore | will not let Jesus go). In

the chorale, the triplets embedded in 3/4 meter also suggest the 3 members of the Trinity, all of whom are referenced in the Gospel reading of the Visitation.

The cantata ends with a second iteration of the celebrated chorale movement. This time the vocal ensemble sings the 17th stanza (of 19) in the chorale.

Since texts dealing with
the Holy Spirit are
traditionally set with
energetic runs,

(e.g., "Cum sancto
Spiritu" in the mass),
the triplets in BWV 147
probably also symbolize
the Spirit, who features
so prominently in the
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(Verse 17) (New to this version)
●Jesus remains my delight, comfort, & sustenance (147/10). 
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The cantata ends with a second iteration of the celebrated chorale movement. This time the vocal ensemble sings the 17th stanza (of 19) in the chorale.
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Triplets communicate unrelenting forward motion, an unceasing continuity, and joy. In BWV 147, triplets feature in nos. 5 (“bereite die Bahn” = prepare a highway), 7 (“stets von Liebe brenne” = burn unceasingly with love), and the chorale setting of nos. 6 and 10 (“drum laß ich Jesum nicht” = therefore I will not let Jesus go). In the chorale, the triplets embedded in 3/4 meter also suggest the 3 members of the Trinity, all of whom are referenced in the Gospel reading of the Visitation. 
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Since texts dealing with the Holy Spirit are traditionally set with energetic runs,
(e.g., "Cum sancto Spiritu" in the mass),  the triplets in BWV 147 probably also symbolize the Spirit, who features so prominently in the account of the
Visitation.
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*Luke 1:47. My spirit rejoices in God my Savior.
Psalm 84:2. …My heart and flesh sing for joy to the living God.
Matthew 22:37–38. And [Jesus] said… “You shall love the Lord your God with all your heart, and with all your soul, and with all your mind. This is the great and first commandment.” (Also Mark 12:30–31, Luke 10:27, Deuteronomy 6:5.)
Psalm 73:25–26. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. My flesh and my heart may fail, but God is the strength of my heart and my portion (Luther 1545: Trost und Teil) for ever.
Psalm 27:1. The Lord is my light and my salvation; whom shall I fear? The Lord is the stronghold of my life (Luther 1545: Lebens Kraft); of whom shall I be afraid?
1 John 2:16–17. All that is in the world, the lust of the flesh and the lust of the eyes (Augen Lust) and the pride of life, is not of the Father but is of the world. And the world passes away, and the lust of it; but he who does the will of God abides for ever.
Psalm 37:4. Take delight (Luther 1545: Lust) in the Lord, and he will give you the desires of your heart.
Genesis 32:26. …Jacob said, “I will not let you go, unless you bless me.”
Song of Solomon 3:4 [Bride]: …I found him whom my soul loves. I held him, and would not let him go…
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