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THE LATE 8. S, STEWART.

It is with feelings of deepest regret that have to
chronicle the death of the founder of this Journal and the inventor
of the modern banjo. The last issue of the JOURNAL was barely
published, on which Mr. Stewart worked so hard, than the severe
illness through which he passed a while ago seemed still
to affect him, finally terminating

we
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the banjo was renewed when Stewart heard Lew Simmons play the
and he believed the instrument was capable of
much more than had hitherto been obtained from it. Abont this
Dobson, of Boston,
from whom he received a few lessons, and -later on Joseph Rickett

“Bell Chimes,””

time he made the acquaintance of George C.

of Philadelphia directed him, and a regular course of musical

Stewart’s musical knowledge and education,
together with natural aptitude,

studies was pursued.

in a sudden apoplectic stroke, on
the morning of April 6th,and death.
I'he funeral took place on the
morning of the gth and was con-
ducted from Mr. Stewart's r
dence, 1421 Filbert Street, Phila-
delphia, to the cemetery at Down-
ingtown, where the last sad rites
were performed in the presence of
a numerous band of sympathizing
friends of the family. The lamented
Mr. Stewart left a widow and two
sons, the eldest of whom, Mr. Fred,
S. Stewart, became attached to his
father's firm early this year, as
mentioned in the last issue of the
JourNAL. Mr. Stewart, Jr. is a
very promicing young gentleman
and bids fair to worthily succeed
to the honorable career of his
father, who left a letter stating it
was his desire that the business
should be continued without change
under the same firm name, and that
his interest in the business should
revert to his estate.

S. Swaim Stewart was born on
January 8, 1855, at Philadelphia,
Pa., and was the son of Dr. Frank-
lin Stewart of the same city. (His
grandfather was appointed Apprais-
er for the Port by President James
Monroe.) Mr. Stewart evinced a
talent for music at a very early age
and began to study the violin, be-

THE LATE S.

rendered a lo series of lessons
apon the banjo quite unnecessary.
Application and devotion
made him an excellent performer
on the banjo. Not content with
this, to work adapting
and arranging a higher grade of
music for the instrument, and in
1878 he opened a banjo school in
Philadelphia, and also began to
manufacture.  Intimate acquain-
tance sprang up with E. M. Hall,
Horace Weston and other promi-

soon

he set

nent players, and Mr. Stewart
gained much executive ability by
methods. He
ard to establish

his business, meeting with innumer-
able discouragements, and yet he
never wavered in his determiration
to succeed. He made many dis-
coveries, during studies and experi-
ments, which enabled him to vastly
improve upon the tone of the banjo,
and then his instruments soon began
to win a reputation. The reputa-
tion has grown with each year until
it now encircles the globe. Mr.
Stewart perfected the banjo, created
its literature, published its best mu-~
sic, and his perfection of the three
octave banjo paved the way for the
appearance of artists like Farland
and others who have raised the
instrument to” a lofty plane in the

STEWART.

coming a pupil of Prof. Carl Gaert-

ner. Heheard the banjo for the first time, in his recollection, at the
Eleventh Street Opera House of Philadelphia, when the famous Lew
Simmons performed there. Young Stewart entertained a great fancy
for the instrument and purchasing a tack head banjo, he attempted
to play upon it. His parents, however, hardly approved of this
““frivolity,” and as the instrument was a poor one, it was soon
abandoned and the violin again taken up. Later on, interest in

% estimation of the musical public.
But it is not alone in perfecting the banjo as a solo instrument
that the genius of Mr. Stewart was displayed. By inventing the
banjeaurine and the bass banjo he made the banjo orchestra a
possibility ; not content with this, he evolved the solo banjeau:
and a six stringed banjo which, taken together, give a complete
chromatic scale of four octaves,extending from the second D
below the staff to the second D above.




2 S. 8. STEWART'S BANJO AND GUITAR JOURNAL.

This journal was the first published in
America that was devoted to banjo, music
and the banjo trade.

In private Mr. Stewart was esteemed by
all, and many a struggling musician experi-
enced his kindness of heart. The fnllu\vmg
letters of condglence speak volumes:

Philadelphia, April 61h, 18g8.

it -
creby tender my heartfelt sympathy in this
your sad hour of bereavement. We have lost our
best friend.

Sincerely,
M. Rudy Heller.

Newark, N. J.
Esq.
wiladelphia, Pa

Dear Siri—It is with the deepest regret we learn
of the sudden death of our fiiend Mr.
although we are not very much surpri
the banjo has lost its best friend and adviser, the
music and business trade one of the most honorable
exponents of business principles.

Plzase convey to the family and friends our warm
est sympathy in their loss, and if there is anything
we can do, consider us at your service.

Sincerely yours,
Maulbetsch & Whittemore.

April $th, 1898,

George Bauer,
i

New York, April Sth, 1598.
Dear Mr. Bauer:—

I can assure you that Mr. Freund, Mr. Weil and
myselfl, and the attachees of Music Trades were
deeply affected when your letter was received and
read. Mr Stewart was liked by everyone, and his
death will be a sad blow to the profession.

Yours very truly,
W. A. Corey.

\Vnhinglnn, D.
Mr. George Baues
l’hllmlelphu Pa.
—Yours of the 7th received, and we are
eved 10 hear of the death of Mr. S
fWe have known
a sterling good man in every partic
wife of vur respectful sympathy for
her, in her bereavement.
Very truly yours,
John F. Ellis & Co.

C.,, April 8th, 1898.

Dear S
sincerely g
Stewart.

New York, April 8th, 1898.
Mr. George Bauer,
P lnmldpm-, Pa.

Dear Sir:—It is with deep regret that I learned
from the contents of your letter about the sudden
decease of Mr. Stewart, for whom I have had
the highest esteem ever since I first made his
acquaintance.

Yours truly,
t Julius Haager.

New York, April Sth, 1898.
Mr, George Bauer,
Philadelphia, Pa.

Dear Sir:—VYours of the 7th inst. received, We
are very sorry indeed to hear of the death of Mr.
Stewart.  Please express our sympathy to his family,

Very truly,
C. Bruno & Son.

Philadelphia, April 8th, 1898,
Mr. George Bauer,
Dear Sir: —We are in receipt of your letter con-
veying he sad news of ihe dealh of Mr. 8. S
‘The news of his d ¥ml shock
d, and we

for his kindly disposifion and’ upright business
pnndplu, and we regret the closing of such
e Yours respectfully,

B Wm. H. Keyser & Co.

New Brunswick, N. J., April 8th, 1895,
Mr, Gieorge Bauer, .

Dear Sir:—We have just received yours of the
7ih inst,, and have noted its contents with great
surpnse and sorrow.

Please a
your friend and partner, Mr. Stewart, and convey to
his family the same.

Vours veiy respectally,
tional Mu ic String Co.

Philadelphia, Pa, April Sth, 1508,
Mr. George Bauer,

Dear Sir:—Although Mr. Stewar’s death was not
unexpected by me, it nevertheless is a great shock,
and his family has my deepest sympathy.

1 will not be able to attend the funeral service as
I leave the city this afternoon, and will not return
until Monday.  1f my abserice should be commented’
upon, you will know the reason.

Yours very traly
Im)nul( Kretschmar.

Philadelphia, April Sth, 189S,
Mr. George Bauer,
Jear Sir.—Yours, of 7th received. - We are sin-
cerely sorry to hear of the death of our friend, Mr.
.S Stewart, with whom we have had business re-
lations of a pleasant character, for 2 num!
past, and we sincerely condole with
family and yourself, in the great loss sustained.
YVours truly,

Aitoona, Pa., April Sth, 1898,
Mr. George Bauer,
Dear Sir:—I am sorry to hear of your loss in the
death of your partner, Mr. St
Sincerely your,

. A. Winter,

New York, April 8ti] 1898.

. George Bauer,
Dear Sir:—Yours ‘of the 7th inst. to hand. I

regret very much to learn that Mr. Stewart died .

very suddenly, and would kindly ask you to convey
my smcere condolence to his family.

I also hope that this will in no way conflict with
your business interest, and that you will continue
Samg as in the past, and in the meantime, beg to
remin,

Vours truly,
Josef Scheina.

Springfield, Mass., April 8th, "9,
Mr. (;co Bauer,

De: received yoyr letter -nmmndng the
death of My, Siewerty and. Y carifgt beglh fo: dxpects
my sympathy at hearing the sad news, dlhongh 1
have been expecting to hear it for some time. Thave
done business with Mr, Stewart almost from' the time
he started making Banjos, and in all that time I have
found him thoroughly honest and conscicntious in
the highest degree.

Please convey to Mrs, Stewart and family “my

deepest sympathy in their afiliction, with the hope
lhwdx nhle Lord will give them strength to bear up
under it,

Yours very truly,
‘ < John Davis,

New York, April 8th, "98.
Gee Bauer, Esq.,

Dear Siri—We are very wrvy to hear ol the death
of your partner. ' We can assure you of our sympathy.
Yours very truly,

Willard Hawes & Co.

Brooklyn, N. Y., April gth, "98.
Mr. George Buuer,

Dear Sit —Youf sad letter of the 7th inst. received,
and I can hardly find words to uereu my sorrow
about the sad news received. Mr. S. S, Stewart has
been one of my customers for ten years. or more, and
1 have never met a man more fair, honest and true
Ih‘In ““:i“cmdd hy he wid d

tender my deepest sympathy to the widow an
friends of m{mk e S S S
espectfully youss, "
3 Jacob Hofer,

t our sincere sympathies in the loss of

~

Lima, Ohio, April gth, 'o8.
Mr. George Bauer,

My Dear Sir —Your letter of the 7¢h inst., contain.
ing the sad news of the death of my dear friend Mr.

Stewart, is received. Indeed I have lost a true
d sincere friend, and 1 am very sorry the end came
o soon. L received a letter from him sometime ago
in which he stated he was not feeling well, but I had
no idea it was so serious. Although the hand of
death has removed Mr. Stewart from cur ranks, he
will live with us forever, as being the one who
brought the Banjo to such a state of perfection, thut
it is one of the leading instruments of America ‘o-day
Others will co
makers copy of §
loss of Mr. Stewart is a source of deep sorrow to e
many friends; and to none more than
Your friend,

£ E.H Frey.

Chicago, TiL,, April gth, ‘98,

Mr. George Bauer,

Dear Si ours informing, me of the death of
Me.' Stewart just received. I regret exceedingly to-
hear of his sudden death. I have had busmes
relations for many years with Mr. Stewart, which
have always been pleasant and sausfactory. | never
had the pleasure of meeting him personally, although
he often invited me to vi it him, yet I could n:ver
make it convenient to do so.

. Stewart was ambitious in his work, and was.
never satisfied unless his products were unquestion-
ably recognized as the very best that money and

energy could possibly produce, and I think
that no one can honestly say but that his banjo was
without a rival

I trust that his successors will maintain the high
reputation he so succesfally attained and maintained
during his business career,

With much sympthy for his bereaved family, T am,

Yours very truly,

‘Wm. Lewis.

San Francisco, Cal., April 13th, 'g8.
G

S ‘We received your letter of the 7th in-t.
ight, conveying the “sad intelligence “of Mr.
Stewart’s death. It is with the sincerest feeling we
extend to Mrs, Stewart and yourself, our deep sym-,
pathy, My regard for Mr. Stewart was far stronger
than usually extended to business friends. We were
among lis first customers, and extended favors to him
that he never forgot. We never dealt with a more
honest and straightforward man than ke, It is a
great pity that such a man should be struck down
when so many miserable creatures are allowed to live.
Truly yours,
Quiney A. Chase.

ighview, Sullivan Ca, N. Y., Apr.. T4th, 'g8.
Mr. George Bauer,

Dear Sir:i—Vours of the 7th.came to’hand. Tt
was a great surprise to hear of poor Mr. Stewart’s
death. " Indeed I am very sorry that he was called

ay so sudden. Although hardly in the prime of
life e has done far more in advancing the banjo than
any other two men.

Yours very truly,
Jos. Rogers, Jr.

Tonawanda, N. ., April 18h, g8,
Masu. Stewart & Bauer,
entlemen: —I am p-ined to notice in the New
York Clipper, the death note of my esteemed e
5. S. Stewart. 1 deerly regret that we lose the
Stella Shining ngllt of the Banjo world, a mast
eminent mnn In ess of scientific researches;
one who ha u ed al/ to place the modern
Banjo in «he High 81 sphere it attains to-day. We can
gnly trust the absolute in death, as our dear fdznd
tewart’s gain.
Truly yous, 1 pillabough:
New Milfo.d, Pa., April , 1898,
Mr. George Bauer, Latoalh
Deat Sir:—Allow us 1o express our sincere regrets
for the loss of your panner, M. Stewart, with whom

we have done ess 50 long.  We have one of his
first makes of banjos.
Respeetfully,
Newell & Chinquilla,
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St. Louis, Mo , April 1gth, 1898

Mr. Ge rge Buer,
Dear Sir:—1 cannot express to you how grieved
1 was to hear to-day of the fatal termination on the

nd sym
extended (9 fellow.mankind, and
nati mal instrament, is
ues will no doubt voice

faihy bas boca

iully to the lovers of o
d question. My collea
these sentiments

Yours sincerely,
Chias. C. Bertholdt,

Bound Bicook, N. J., April 21st, 1898,

e Bauer,

It was with the greatest sorrow that 1

death of Mr. S.ewart through your

h

of th
letter of the

He will be terribly missed, not only by his dear
anes, but by the entire banjo world.

Bth his. fasally and yourself have y sincerest
<ympathy in this great affliction.
Vours in sadness,

Herbert Harney.

Milwaukee, Wis., April 24th, 1898,

wer,
have just been informed of the death
of Mr. Stewart, The banjo-playing fraternity have
lost in him & mutual fiend. My decpest sympathy
is with the bereaved family and yourself.
Respectfully,

Wm, C, Stahl

B:lmond, Towa, April 25th, 'S,
Mr. Geo, ,

Daar Your letter, containing the sad news
of Mr. Stewart's death, came to hand this morning,
and the sorrow I feel at his untimely demise will be
shared, no doubt, by all who bave the best interests
of the’ banjo at heart. His inflience was always
tawards the elevation of the banjo as an instrum-nt,
and to the teacher and performer he stool for years
as the foremost authority. I was one of the fist
contrihutors to the JOUKNAL when it was issued on
Arch Street, and my business relations with Mr.
Srewart were always of the most pleasant and agree-
able nature. His many acts of kindness in other
years_his helpful labors in behalf of the teachers of
the banjo and other small instruments, stamp him as
a man whose name will ever stand foremost in the
lu»mry of the banjo and its makers, for no other man
nas dune so much for the banjo and its players, He
ety banjo obscure and neglected, he left it
one of the most popular musical instruments, He
found the banjo teacher a mark for sneers and con-
tempt, and left him in the enjoyment of the honor
and respect due to the artist and the musician.
I'rue, others have labored to the same end, but
among the namss of those who sought to place the
banjo where it stands to-day, a recognized mausical
strument, we still must feel that the honored name
of STEWART leads all' the rest.  With the deepest
sympathy, I am,

Yours very respectfully,
C. S, Patty.

* Los Angeles, Cal., April 26th, 'g8.
Me Geo. Baver,

Dear Sir:—It is with great regret that I hear of
Mr. Stewart’s sudden death, and feel it is a great
loss to the interests of his favorite instrument. Kmndly
express o hu family my deep sympathy in their
great loss,

Yours very truly,
C. S. DeLano.

New York, April 29'h, g8,
Mr. Geo. Bauer,

Dear Sir:—I just learned with regret the death of
our friend Stewart, and I assure you I was grieved
to hear the sad news. He has done more for the
Lun,o and b“{: pl-yen than niy man in the wnrld,

was through him that the instrument h:
vuch:d its present ylnce to-day. Kindly extend my
sympathy to his family.

Sincerely yours,
Vess L. Ossman,

The Passind of a Great Man.
The news of the sudden and untimely
death of S. S. Stewart, since the last issue of
the Jouk~aL, will come as a sad piece of

information to his many friends all over the
world.  His praises will be written by abler
pens than min; Mr. Stewart was a man who
added to the highest execative abilities the
rarcaccomplishment ofmaking friends.  With
thousands who had sought him me as the
foremost banjo manufactarer of the world,
business relations developed into friendship.
fostered alike by the splendid integrity of
his character and the unfligging interest he
ever manifested in the advancement of the
banjo, in its teachers and players. Mr.
Stewart found his favorite instrument d
spised and neglected, and he has left it, after
years of labor as author, musician and man-
ufacturer, occupying an exalted position in
the musical world. Truz, others have la-
bored to the same end, but Stewart paved
the way, and was the Columbus of the
banjo world. And, his most ardent cow-
petitor, or his sternest critic, could not
:ucr-»fully challenge his proud title of
*King."

I can well remembzr the first issue of the
Joursar, and I had the honor of being one
of its first contributors.  For that small labor

I received praises and favors from Mr.

Stewart, which, to an enthusiastic boy, were
all the more pleasunt from the kindly spirit
in which they were given.

|
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t to be in the hands of every banjo stu-
, for it is not only a masterly treatise of
rt of banjo playing but also a splendid
collection of beautifully arranged gems for
the instrument.

otwithstanding Stewart’s great triumphs
in literature and music, his most enduring
fame will rest upon the tone and beauty of
the banjo. His matchless instruments will
be like the violins of Stradivarius, the inspi-
ration of the artist and the despiir of the
copyist.

Stewart’s greatness was never more fully
exemplified than in the last year of his life.
While suffering from ident and disease he
continued to wield his forceful pen and to
prepare, amidst the stress of business and
continued ill health, for the end which,
with prophetic insight, he seemed to forsee.
In many of the last letters which I received
from him, he spoke of retiring from active
participation in the business 1t had been his
bk woketo upbuild.  From a man of his
rgstless and ambitious nature such language,
in the light of subsequent events, could have
but one meaning. He felt the end ap-
proaching, and made haste to prepare for
every contingency that might arise, in the
event of his demise, by forming, a partner-
ship with Mr. (.cor&e Bauer, a man who by
reason of his phenomenal success in the
manufacture of stringed instruments, Stewart
wisely judged to be of all others the one man
in whose hands the future and success of the
great STEWART BA\Jx)unuld besafe. Equud
judgment was displayed in the selection of
Mr. Paul Eno as the manager of the depart-
ment of music. Mr. Eno's fame as a
(ompom and arranger of music 1s so great
y assure all, who have the

Stewart's progi methods ion-
ized the banjo business. Before his advent
I paid three dollars for two pieces of banjo
music, written in “simplified method.”” The
era of cheap music was inaugurated contem-
poraneously with the JourNAL, and the age of
extortionate prices came to an end.  Stewart
gave us the best m of the greatest com-
posers and arrangers at a merely nominal
figure, while through the medium of the Jour-
NAL he never ceased waging a relentless war
on fakes and humbugs. Yet, it must besaid to
his honor, Stewart was ever the first to dis-
cover and reward true genius, wherever
found.

High art was the goal at which Stewart
aimed. He possessed the true spirit of the
discoverer, and was ever on the alert for new
ideas. He combined the skill of the artisan
with the talent of the musician, and added to
both the rare combination of first-class busi-
ness training with a fluent mastery of the pen
that has delighted and instructed all who
hive had the pleasure of perusing his excel-
lent articles on the theory and practice of
music.

His ““ Banjo, Its Makers and Its Players,”’
and ““The Banjo Philosophically,” are
works which will live as long as the banjo is
played. As a musician, Stewart wrote much
that will endure.  His walizes, for banjo and
piano, are especially good, while his arrange-
ments, of standard compositions of other
musicians, for the banjo, display both tact
and talent. His ¢ American Banjo School”’

w:lf.lrc of (hc JOoURNAL at heart th:n the
music z therein and

the firm will be of the same Iugh standad
as heretofore.

The Stewart Banjo will be made, under the
supervision of Mr. Geo. Bauer, by the same
skilled workmen who in the past have made
the name of Stewart a household word.
Mr. Bauer, like Stewart, is a born mechanic
and comes to his labor with a mental and
manual training that must give to all who
know him the fullest confidence in the fu-
ture of the Stewart Banjo, and the Bauer
Mandolin and Guitar. This is as Stewart
would have wished.

Let us who deplore the death of a great
man and a good friend pay the debt of
gratitude we owe him by giving all possible
assistance to his successors. Uhis is again
what Stewart would have asked, for his
whole soul was in his profession; to produce
banjos, to write for the instrument and pub-
lish its music was to him a labor of love.
The JourNAL has ever been as it will con-
tinue, the teacher’s staunch friend ; seekin;
to add to his emolument and give add
dignity to his profession. To the great man
who has Just laid down his life work, the
JOURNAL is the most proper monument.
Stewart was its founder, its spirit and its
inspiration ; and it will ever remind usof a
man who achieved an honored nam:
through honest labor.
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[This column will be devoted to short paragraphs of facts,
and advice helpful to music students.]

AS CAPITAL in trade must be constantly tumning

to actumulate, so intelligence must be constantly in |

use to be useful,

CLASSICAL MUSIC is distinguished as that in which

THE BANJO IN THE FAR EAST.

STRAITS SETTLE

SINGAPORE.—The following very inter-
esting letter was received under date of
March r12th, 1898, from Mr. Fred. W.

| Sherratt, who is.an old friend of the Banjo

the composer has produced a highly organized struc- |

ture of pure beauty. Romantic music is the symbol
of emotion.

Music is not merely a motor for the display of
execution; its prime intent is for the enjoyment of
our most delicate sense, the hearing.

OprosiTes are essential in all things, and con-
sonance and dissonance are necessary in music. We
popularly term concords as sounds pleasing to the
ear, and discords as the reverse.
ment can make almost any combination of tones
sound correct, in their proper place.

Goon MeLODIES should be analyzed from rythm-
ical and wsthetic standpoints. As the character is to
the dramatist and novelist, so is the theme to the
composer.

Tuk ¥INGERS pluck the strings of some musical
instruments, but it is the brain that plays. The most
successful music teachers are those who study each
of their pupils, and who finding how the pupils’ brains
work, explain all things suited to their several com-
prehensions. Pupils should never repel the teacher's
efforts to learn how their brains are working.

THost who want to study music as a means of
amusing and dazzling other people, or because they
want to become professional teachers, had better not
study at all, for their vanity would never allow them
to play the simplest composition with even a tinge of
expression.

It 15 a widespread popular notion that by playing
a movement faster it always becomes more lively.
But, vivacity does not necessarily mean liveliness,
Vivacity of rythmic effect depends more upon the
rapidity of the beat, in other words, upon the short.
ness of the rythmical unit. An allegro 4-4 time
movement doubtless sounds more lively if played
faster, but when played to sound as 2-2, the listener
instinctively takes the half note as the rythmical unit
instead of the quarter note, and the vivacity of im-
pression is diminished. The 2-2 time beat of a very
rapid tempo is not nearly so fast as the 4 4 beat of a
less rapid tempo, and it is the rapidity of beat that
makes for vivacity of impression.

IN WATER, which is denser than air, sound travels
at the rate of 4,000 feet a second, and in air at the
rate of 1,000 feet a second of time. But, even this
extraordinary speed does not prevent our delicate
sense of hearing from dllmznllhlug when musical

ot playing si ’

But, skilful treat- .

~keeps one going in practise.

* have seen one of

AND GUITAR JOURNAL:
“Dear Mr. Stewart

“ Yot will be thinking that I have dropped
the banjo, as jt is so long since I wrote,
pecially as 1 have received the Special

horoughbred since, but T am glad to say
you may still count me as one of the crowd,
and what is more, I shall soon be amongst
you as I said I would. The last news I had,
you were just recovering from a severe ill-
ness, but had had a slight relapse. .I sin-
‘cerely hope you'are now O.K., and pegging
away at the JOURNAL as usual; apropos of
this, the first news I received of it was from
Partee's Cadenza, which was forwarded to
me in W. A., the address, I presume, having

been taken from my letter, which appeared |
in one of your JourNaAts, and with it came |

a peculiar paper entitled, “The Prognostic
Star Gazer,” but I am not having any star-
gazing or Cadenza either, so you see your
paper has more uses than one. Since last
you heard from me, I have lost evefything,
business and all, as the gold fields on’ which
1 was located failed to give payable results
and was shut down, and I have been here
some three and a half months, and shortly
leave for the U. S., to start afresh. 1T still
keep up an occasional practise on the 'jo,
but really have not had what you may call
settled practise for over two years, business
and other worries having prevénted me;
again, 'you see, | have never met anyone
who took any interest.in higher class efforts.
In fact, I may say without the suspicion of
a boast, that I have met no one who knew
as much as myself, and never have had the
pleasure of accompanying, or being accom-
panied, so it is not to be wondered at that T
get an occasional fit of the “blues,’” but I
always have a remedy at hand, and that is,
to just look up the back numbers of the
JourNAL and the ““ blues;’’ vanish,a wrinkle
I would recommend ‘to your readers, as in
that respect your paper is unique, and it
bright and cheery pages will always stand
any amount of re-] rcndmg, and the music
I have had
some laughable experiences of banjos and
players here. I went into the only music
store here and asked to see some ’jos. The
manager asked me if I wanted to see an
“ordinary "’ ora ““zither-'jo.”” 1 replied,
‘“the former.” * After I had seen half a
_dozen or so, I told him I did not want a

| ‘“store tub’’ but a good banjo, but they

were his best, and the guitars and mandolins
were on a par. The zither-'jo was very

| much in ev:dcnce there, as was also the

““ordinary '’ strung with steel wires, but not
a trace of a decent 'jo was to be seen.

make here, a
seven stringed smooth fretted one, but I was
much disappointed with it, as I thought
they would at all events turn out a fasr one.
I took my Thoroughbred one day and

showed it to the mana;er of the store, but
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he hkul the zither-'jo better ; being a player
| himself, I asked him which notation he used,
whereat he waxed indignant and told me he
was a musician and a composer, and did not
use the simple method. I told him the
American notation was in A, but he said
that tuning was too high for English ’jos,
and upon my telling him that the tuning
was the same in both systems, he turned on
me with a snarl, and told me I knew too
much. I tell you Singapore is not the home
of the banjo, and I love it so little that I
refused a snug little billet of $100 a month
and perks—I want some more banjo. The
Spc(‘nl ‘Thoroughbred is all you say it is,
amd I thoroughly agree with you when you
say that a good instrument acts as an incen-
ive.to practise. It has elicited the warmest
praise wherever it has been shown, although
nobody has handled it who could bring out
| atithe of its capabilities ; still, everyone
| agreed that it was a work of art, and had a
beautiful tone, and as such it was admired.
I believe I still have a balance in
your hands, and that being so, please keep
for me all JournaLs after No. ror till I
send for them, as that is the last number I
have been able to get, and don’t want to
lose any of them. In conclusion, I may say
that 1 have done all in my power to forward
the interest of the banjo, and particularly
make a point of showing your instruments,
.as I think that the knowledge that such in-
struments are made must necessarily make it
patent to all intelligent people that the banjo
is not a limited instrument, and is gradually
taking its rightful place in the musical world.
am locking forward to the day when
sume of America's foremost players will visit
England, and then the doom of the zither-
'jo will be sealed, and moreover, I think it
will be greatly to your advantage to promote
such a scheme. We English are a conser-
vative race, but I think you will allow when
we find out we are wrong, we don’t lose
much time in saying so, and starting afresh.
I expect to land at Boston on or about the
middle of July, and until then, with apolo-
gies for this somewhat verbose lc!ler, I will
say au revoir. Iam,
Smcerely yours,.
FRrED. W. SHERRATT.

DICKENSON says:

“The most beautiful descriptions of na-
ture to be found in Greek poetry occur in-
cidentally only in the choral odes introduced
into their dramas. Music itself, which art we
moderns regard as the most devoid of all
intellectual content, the most incommensur-
able with any standard except that of pure
beauty, was invested by the Greeks with a
definite moral content and worked into their
general theory of art as a direct interpreta-
tion of human life. The excellence of man,
in short, directly or indirectly, was the point
about which Greek art turned; that excel-
lence was at once wsthetic and ethical, and
the representation of what was beautiful in-
volved also the representation of what was
good.”
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A SKETCH

The subject of this h, whose portr

was born in the quaint old Canadian city of Quebec, ir
Mr.

scenes of

education was received tl

1874 Fiset's carly ere

former battles and romance. At the age of seven he

began the study of English, entirely dropping his native French, so

that the acquirement of an English education would be the more

rapid.  About this time his
family moved into the United
States, proceeding to the far

West, and there the guitarist

attended the public schools,

eventually entering a univer

sity, from which he re

ceived the d of Bach-

elor of Arts in 1893.  While
at college Mr. Fiset received
a Dubois guitar which had

been in the family for some
fifty years, and procuring a
collection ‘of instruction
books, he began the arduous
task of unraveling for himself
the mysteries of gnitar play-
ing. He
talent from both his parents,

inherited musical
they being excellent amateur
vocalists ; and as he was of a
close, observing nature, he
soon mastered the technical-
ities of the instrument and
the theory of music. Fiset
had heard many of the best
violinists, and he became im-
bued with the desire to render
sinilar high-class- music on
the guitar.
a difficult

As is well-known,

Therein lay, of
course, under-
taking.

very little classical music was

EWART'S BANJO

AND GUITAR JOURNAL. 5

|

| Montreal, and was beginning to perform classical compositions
in a praiseworthy and intelligent manner. Indeed, the press

and music lovers commented so | at-

ly that the attention was a

tracted of Lord Aberdeen, the Governor General, who requested Sir

Donald Smith to have Mr. Fiset perform at the vice-regal reception.

At this social event all

: nobility of Canada was present, and Mr.

Fiset was accorded such an ovation that his syccess was at once
assured.
| During the summer of 1894 Mr. Fiset received an offer to

teach in the Conservatoire of
at Ithaca, N. Y., and

he removed there

Music
with long-
ings for new fields to conquer.
work

complete mastery

Here he remained at
acquiring
of his

technique, and

own new system of
his college
training and habits of long
served

He cul-

tivated the close friendship

and attentive study

him in good stead.

of three distinguished musici-
ans, and their recognition of
the young guitarist’s unusual
talent was of much assistance.
Studying interpretation, har-
mony and composition until

late

at night, practising from
three to five hours a day, be-
sides giving regular lessons,
caused Mr. Fiset's nervous
The

strain was too overpowering

system to break down.

and he was compelled to cease
all work for several months.
Upon he

recovery re-

moved to Minneapolis. In
the great western city he is
now residing and is recog-

nized by public, press and

published for the guitar at
this date, and that little was
incorrectly harmonized. The
most imposing difficulty, however, was the necessity of a dif-
ferent system of fingering for the right hand, as that taught
in guitar methods was totally inadequate for the rendition of
rapid scale and chord passages. As Mr. Fiset perceived the many
difficulties to be overcome, he first gave himselfup to an earnest study
of theory and experiments on various technique systems as given in
violin and piano methods, finally sifting out what appeared to him
to be the best and which has since proven to accomplish wonderful
results.

In 1893-94 Mr. Fiset took up the profession of teaching, in

C. F. ELzEAR FISET—GUITARIST.

fellow musicians as a master
and unequalled in his art.

To one who listens to him
play, he seems to enchant all the resovrces of the beautiful instru-
ment. He holds his hearers spellbound by the variety and ex-
quisiteness of nuances, while scale passages are executed with all
He is
We know of no other guitarist who plays or who has

. the rapidity and evenness possible on a violin or piano.
an artist.
played the Bach G minor four-voiced fugue, the Bach 6th violin
sonata and the allegro vivace of the Mendelssohn violin concerto
on a guitar; while such numbers as Romero’s Rigoletto Fantasie,
di Ferranti's Giuliani’s and Mertz’s music, seems to be child’s play

| to his swiftly moving fingers.



The Girl o His Plat.e~

A HOLIDAY
By CYRIL DALLAS B

STORY

Copyright
PART L-—NEGATIVE

‘¢ Henry Athelstone is cut out for a coun-
try squire, a gentleman of case and means,
and should have l|un born with a silver
spoon in his mout}

Such was ll\L opinion freely expressed by
the young man's friends and acquaintances,
but he, from force of circumstances, was a
teacher of music.

Though passionately fond of the divine art
in his youth, Henry disliked the idea of
following music as a profession for he believed
more real enjoyment could be found in it
a hobby. He tried one vocation after
another as a means for livelihood, but some-
how they all proved wrong and he grew
aweary. On his twenty-fourth birthday he
decided it was no use struggling against fate
and so he cast in his lot with music; and.

~fzom then his every step met with phenome-
nal succe We find him five years later,
however, still dissatisfied, and lightly valuing
the estecm he had won.

As the summer holidays drew near, Henry
longed for the repose of a quiet seaside
resort, away from all that reminded him of
his work. ~ A place where there were few
people, no orchestras or bands, no banjos,
no parties and no dancing. Where he
could stroll and wander to enjoy the balmy
sea breezes, hunt for natural history speci-
mens, photograph choice scenes and smoke
his pipe. In factdo just and how he pleased
without question. Nothing was or had been
farther from his thoughts than the subject of
matrimony, but observations had caused him
to make a solemn vow that if he ever did
marry, the girl would have to be no musician.
He did not want there to be any topics to
quarrel about.

'OSSESSION.

At last the studio door was locked, and |

Henry was at the seashore breathing ozone.
He, the only visitor at the boarding house
and wanting companions? No, not he!
Nature was his company and he revelled in it.
With a half-plate camera he indulged in
picture making to his heart’s content. - There
were so many varied picturesque subjects of
interest here and there ; by the seashore or
away inland, along the stream’s banks and
in the woods. Possessed of a keen appreci-
ative eye for the beautiful and a thorough
knowledge of picture balancing, he was en-
abled to see what many persons would pass,
and i his stock of

soon ussumed the proportions of a goodly
collection.

One day Henry made two expostres on a
group of sheep and cattle drinking at a pool,
and being enamored with the subject he
hurried home to develop the plates. Dur-
ing the developing process he became puz-
zled, for instead of the expected obj:cts
appearing, the high lghts and then the
details showed up a human head, with hair

dressed as only worn by females.  What's
}g‘;i_?' he exclaimed. ““I must have exposed

l

| slides only this morning.
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. she is!
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the'same plate twice during my
forgetting to reverse the. holder!
16t a sign of asheep ora cow.”  An exami-
natiom of the other plate proved the correct-

itement,

| ness of his theory.

Still puzzled, Henry fixed the plate; and
then taking it into the light observed it more
«Underexposed, badly focussed, but

There is |

it looksa nice fice, How on earth did it come |

there? 1 bought thes
leaving town, packages were
No one has used my camera,

plates j before
quite fresh.

1 charged the

It is-an enigma !
it, I like that profile the umrc I look

at n‘ l wonder who the girl is?

some prints. She's jolly pretty, whoever

Prettiest face I've ever seen !

Later when the prints were toned, Henry
thought the face still more to his taste.
“What beautiful eyes she has, sweet little
mouth and dimpled chin.  And what lovely
hair! I wonder if she is tall? 1'd like her
to be slight and of medium height.
its no good wishing, I'll never see he
anybody knew of what I was thinking they
would say I was an P'raps I am.”

Henry ‘was growing sentimental. '-For
some days he thought of little else than the
ﬁce, or to do him justice the manner of
print falling into his hands and, to seek re-
lief from a fit of restlessness, he took to chas-
ing and collecting butterflies and beetles,

One lovely afternoon he espied an Orange
Tip flitting over a meadow, and he gave
chase to the insect. The chase proved a
long one. Several times capture seemed
imminent, but the cunning swift darts at
sharp angles defeated Henry's every move
of the net. Henry was determined to con-
quer and crossed one field after ‘another in
hot pursuit.
row, panting and perspiring, lhcn alongside
another and l\lghcr fence.
Lepidopter doesn’t tal nto its little he:
the notion of flying over or I shall be ¢
cumvented.—Now T have you! Whop!
and down came the net upon the grass, en-
veloping ‘the butterfly in its folds. ““Ah,
my beauty, you're caught this time

It Seems so,‘ said a voice.

Henry looking up found he was near a

stile upon which sat @ young lady. And, as
-if thunderstruck, he arose, mentally exclaim-
ing:—* Great Scott !—"tis she I—the girl on
my plate ! "
" The situation was embarrassing. Henry
forgot all about the butterfly. To have so
suddenly thrust upon his view the original of
the mystifying picture was perplexing indeed,
and he felt power of speech and action had
fled.

“You look surprised, startled,'” observed
the young lady, ““is'nt it usual for girls in
‘this district ever to perch themselves upon
stiles?""

. CThe fackig—er—'!
~ “Yes, the fact is'the btterfly will soon be
out of your net if you are not cnreﬁﬂ —

Hang

I'll make |,

Now he ran alongside a hedge- |

“Hope that |

| or two ago.

JOURNAL.

“¢ Like that?™

“T suppose

“ It was a_ pretty one.”

“ Are you fond of the insects?"’

«« Ves, Yoty (48

““Then L'l get zhat one for you!" and
away Henry ran into the field. The butter-
fly had not flown far, and, being weakened

\d perbaps hurt, enabled Henry to secure
it the casier. ““I have it, here you are!"’
he cried,  Miss , my name is Henry
Athelstone."”

“Mine, is Lonie Norton. I ought not to
deprive you df the fruits of \ourlllmr

“Oh do take it, please.’
~«Thank you so much.
my hat, so.”"

All Henry's thoughts of the loveliness of
the fave in the picture were as nothing com-
pared to those filling his mind at this mo-

I will place it in

ment.  Questions uppermost he did not dare
to ask, and his usual suavity of spe and
manner deserted him. An awkward sitence

ensued, neither appearing to know how to
break it.

«“Coo-ce, cooee !’

“ Ah, there’s my brother Will calling !
He's coming this way."’

“ Hallo, Loo !—what are you perched up
there for? "

¢ Becau
ssist me.

“I—I—beg your pardon,’” Henry inter-
posed. ¢ Rude of me um to offer, but I was
lhmkmg—lm\\ mmuus—

1 looked ?

“ Oh no !—the circumstance of lhus meet-
ing."”

““ Have youtwo mét before? " asked Will.

“No!'" Henry explained. *I was chas-
ing a butterfly and canght it just here. 1
was notaware of your sister’s presence, and—

I scared him off. ‘The.insect escaped
but was caught again and 've got it now.
Is’nt it pretty 2"’

€ Are you a visitor in these parts, Mr, —

¢ Athelstone.  Yes, I came here a week
Nice quiet plmc Itis a treat
to be away from city bustle.’

It is. My mother, sister and I “arrived
last evening. Loo, I came to tell you the
cream cheese is made, the cow—""

““Then I'm off ! ** and away: tripped Miss
Louie.

“I'd like to stay in this neighborhood for
a long while,”" Will continued. ¢ We
were fortunate in securing a portion of the
farmhouse yonder. There isa lovely orchard
and you can pick your own fruit.’

‘¢ It must be pleasant.’”

““Very. Would you like to see it? "

“Indeed I should ! "

“ Come along then."

“What a pretty farmstead to be sure,
said Henry, as the two men entered the gat
way. “ An excellent subject for a picture.” -
¢ Athelstone, take a seat on the verandah.
—Hcre S mother.‘—Mother, thu is M
Athel

I can't get down. Please

“There,—sce it's off!—I've been g
the chase, and it is a pity all your trouble
-should be thrown away. I hope—it is not
‘my fault.”
“ Oh, don’ t thmk that ; ‘ltt it go.
“are lots more.”’
o

There

anew. f Louie

“Willy you do say qlleer thmgs," retorted

the girl appearing with a loaded tray of fruit

and delicacies. *You see, mother, it was like

thl;. I.got on a stile and could’nt get down,
and—" 4
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“That's all right my dear, | understand
Do you like cream cheese, Mr. Athelstone ?
I made this myself."”

It is all delicious.”

That sentence aptly describes Henry's
sensations of all he saw and heard during the
next few hours that slipped by all too soon.
When he retired sleep would not come ; like
himself it was “ gone."’

PART I[.—POSITIVE POSSESSION.

““ What's the good of a man who does'nt
change his opinions when there are no rea-
sons for him remaining in the same mind
constant >—None at all.—A few days ago |
did’'nt want any soci now [ can’t do
without it ; what is more I don’t intend to.
—I must, and if I do, it cannot be said 1
completely changed, for Ldon't believe she
understands one note of music.—That's
all right.—No, it wont do fora man to retract
everything.”

Thus did Henry soliloquize while strolling
on the beach one morning, some three weeks
after making acquaintance with the Nor-
tons.  He had become a frequent visitor at
the cottage, and now the holidays were draw-
ing to a close he felt it was incumbent to
make a plunge, know his fate, or else the
relations of friendship might lapse into a
mere passing seaside acquaintance.

Miss Norton's attitude had always been
dignified, and her frank manners, fondness
of genuine innocent jollity made every one
who came in contact with her feel quite at
home.

““Though she is a jolly girl, she's no easy
one to tackle upon the subject of love,”
Henry thought again. ¢‘She's not to be
talked over orinto,and I admire her the more
for it.—I'll lunch,—take. my pipe,—do a
good think,—and,—settle the affair one way
or the other this very day."”

* * *

*

¢ Tu-o0k !—tu-ook ! *

““Ah Polly, Loule is fond of you; and has
said so many times."

Henry hearing this as his hand sought the
gate latch, wished he was the parrot.
‘‘Egad! she looks fetching. No mistake,
girls do look attractive in dark dresses and
little white aprons.—How do you do, Miss
Norton?""

« Ah, Mr. Athelstone, is that you?—I've
been busy trimming creepers. They grow
so rapidly and need constant attention.—
Help me to clear away the chppmgs,—or
perhaps you *d rather smoke."

“No. I'll look after the clippings. I
have'nt smoked anything but the lightest kind
of pipe tobacco of Iate, and don’t z.em to
care for clgars as '

“That 1s'nt like Wlll “It's smoke cigars
all day with him.—By the way he’s gone to
town ; telegram came this morning calling
him instanter.”’

“ Indeed!”

“ Yes, and mother—oh there now, you've
broken the best blush rose. Oh, youmen!"

“I'm so sorry,” and H:nry looked re-
pentant.

“ Wreretch !—r-r-rats |

“ Polly, you be good!"
ingly commanded.

“You were saying your mother—''

the girl laugh-

““ Oh yes,—she's gone over for the after-
noon to Mrs. Jay.""

““Then the coast is clear,”” Henry thought.
““ By jove, I've Ibrgnum whu Fintended to
say. Case of improvisation.’

“““There now, I've finished.
your assistance, Mr. Athelston

“It has been a pleasure I assure you. I—
I-—want to tell youalittle story about a friend
of mine. He wants to act, but is—-non-
plussed—as to the manner of acting.”

“On the stage

“Oh no, this is off—He is somewhat
sensitive, perhaps more so than is good for
him. He's often afraid to take courses
which involve a change of —sxisting circum-
stances,—or relations,—and er—well I mean
he is dfraid he might put his foot in it—the
wrong way."

““ A curious character. I should say it all
depends what the # is. If the i is some-
thing worth having, it should be worth the
risk. He can’t tell till the trial is made.”

“He values the obtaining of his desire
above everything else.”

“Then there is no excuse for holding
back, unless, his environments are obstruc-
tive."

““They are favorable. One day there
came into his possession a photograph of the
loveliest girl he ever beheld. There was
nothing to indicate who she was, where she
was or ever had dheen. Never was he so
fascinated with a woman's face; in fact
thoughts of the gentler sex rarely entered his
mind. But now, he thought of nothing save
the face in the picture while knowing how
improbable it was that among the millions of
people he would ever meet the original
person.””

““Quite interesting.  Did he meet her?"”

““Yes he did, in and at a very unexpected
place and time,

“ How romantic ! Go on.

““She was more beautiful than the picture
represented her. The two became ac-
quainted, then friendly, and he loves her to
distraction.””

¢ Does she return it ?

‘That is just what_he wants to ascertain,
—Don’t you sce, Lome, you are that beauti-
ful girl, and I

“Oh, oh, what have I said? "

= Nolhmg but words of encouragement
which—

““I never gave you any encouragement, sir.
Let go my hand, please ! *

“I—I—don’t mean that, at least in the
way you mean,—I—I—don’t know what—
perhaps I'm presuming, but I felt I could not
keep silent any longer.—Say you care for me
just a little."”

_ ““Mr. Athelstone, I have heard of you by
repute and know your standing in the mus
cal world. Would you marry a poor music
teacher ? 0

“Eh I—you—you a teacher of music ?"’

“Iam. Does it surprise you?'"

“ Only—pleasantly, because (have to re-
tract all now he thought) we—should under-
stand one another so much better, you
know.""

““You think so? "

ldbir

““Louie loves you! " the parrot screamed.

Thanks for

|

“You hur what Polly says? Sayit is true.’

¢ Harry.!

“Tu-00k !—tu-00k ! "* went the parrot.

“ So this is why you left off cigars, ¢h?
It was strange how you obtained my
photo. Let me see it.—I never sat for that
picture.—You must talk to Will. about it
when he returns.  He's in the photo business
you know, superintends the making of emul-
sion, packing of plates at thefactory. and all
that sort of thing." o

“ Well I declare!” exclaimed Mrs. Nor-
ton just entering the garden. ““Is this the
way ‘you behave in my absence "

1 really could’nt help it,
getically replied.

“Tu-o00k !—tu-ook
in corroboration.

“ Louie has promised to become my wife,
Anul we want your blessing.””

Vell, was_young myself once.

Will is returning by the
next lm!n Don’t forget there is supper to get
ready.”

Henry apolo-

gurgled the parrot

“Can I help you, Louie?”
“You stay right here with me, young

It would be difficult to say who was the
brightest of the merry party at the supper
table. Will had picked up some fresh anec-
dotes, to add to his already great stock, the
recital of which caused hearty laul,hlcr
Louie’s photo puzzled him till he asked
where Henry bought plates.

“As a rule I buy E—s ordinary.
them from Brent."”

“Humph! Our town is not far from
yours. Iam at E—s and we sent Brent a
fresh supply quite recently. I think—I see
how it happened. Louie, you remember
the new half-plate camera I invented, with
fixed focus and peculiar pneumatic shutter,
which once brought into your music
room?"’

I think I do. You laid it on the. piano
top, and I moved it to the shelf by the win-
dow where you found it. Iwanted room for
the mmulolms that were brought for me to
test.’

“And in the act of moving the camera,
you pressed the india rubber cone and tub-
S

I get

““I don't think so, for I lifted the camera
very carefully, though I was angry. I held
it before me.—Let me think. I fancy I did
hear a sort of clicking noise and— "

““That accounts for all. You uncon-
sripusly exposed a plate upon you-self.
Well, I had only exposed four out of the
twelve plates in the camera, and when taking
lhcm in lhe camera of course, to tlle factory

found had
gune wrong with the emulsion, and we
could not possibly execute the orders on
hand. And to help make up a packet of
one dozen plates, I extracted ﬁ eight un-
exposed plates from my camera. Of course
I hadn’t the remotest idea where the pack-
age would be sent, and believed all eight
plates were good. It is strange they should
have fallen into Harry’s hands.”

“I am glad they did,” said Henry.

“Soam I,”" Louie whisper

(THE END.)




A. A. FARLAND,
The Banjo Virtuoso.

‘The accounts of Farland’s masterly lnnjn
performances, as chronicled in the last issues
of this journal, have had the effect of caus-
ing the many who have not yet had the

pleasure of hearing him play to wish for that ,

opportunity, and there are, consequently,
more persons to-day ready to embrace the
first favorable opportunity that may be
offered. arland’s banjo performances are
extremely wonderful, and yet a really
musical performance of this kind can only
be appreciated by intelligent persons. If
every person we meet should be the possessor
of superior intelligence and musical talent,
there would soon result a wonderful increase
in the number of banjos in use.

The banjo is a more powerful and far
more musical instrument than it is believed
to be by the ordinary masses of people.
There is more music in a good banjo than
has ever yet been brought forth. Mr. Far-
Jand’s repertoire is made up, not of “songs
and snatches,” but classical and standard
works of the old and modern masters. To
play Beethoven's Violin Sonatas, Chopin’s
Polonaises, Handel's Largo, Mendelssohn’s
Concertos, &c., &c., also Rossini’s William
‘Tell Overture, on the banjo, would be con-
sidered a feat. It is a wonderful feat, and
Mr. Farland can do it in an astonishingly
artistical manner ‘to bring applause *from
staid musicians who are prejudiced against
classing the banjo with musical instruments.

Mr. Farland’s concert tour has embraced :

Tunkhannock, Pa. Apnl 1nth,
Mechanicsburg, 4 12th,
Mercersburg, Pa, Lo« agm
Carlisle, Pa.,. . . . . .. o % aathe
Louisville, Ky. .« 1gh.
Natchez, Miss. Lo« 224,
“ T R h T
Searty, Atk,i » - i siiie “  2gth,
Morrilton, Atk,, . . . . . . % 26th,
Arkadelphia, Arl “  28th.
Hope, Ark, g5 «  2gth;
Prescott, Ark., RIS YT
Cuunm.l muﬂs, Ta, L. . May 3d
Ottumwa, Ia, . . . . . o e vt
unumne, h‘,. D e iR
Kirksville, Mo.,. . . . ... @ 6th.
Lt ey e S R
Chariton, Iowa,. . . . . .. “ oth
“Towa City, Towa, . . . . .. “ 1oth
Cedar Rapids, Towa, . . . . *“ 11th,
Rock Island, IIL,. . . . . . “ 12th
ort Madison, lowa, . . . . * 13th.
Monmouth, Tll, . . . ... “ 1gth
Chicago, I« 16t
Utica, N. “  18th,

The prognrnme of Mr. Farland’s Grand
Banjo Concert, at Piatt’s Jxera House,
Tunkhannock, Pa., on Mong
April 11, 1898, was as follows :

ay cvemng,

PART L.

State Fencible . . . . . . Weaver.
Tunkhannock IhmuLIubJ F. Wiggins, Leader.
—a.. Sonata, np. 30, . Beethoven.

(Original Tor V

a, Allegro - ) ce.
5. Codle Soug. .« + oo .. sie s Hauser,
. Gypsy Rando . . . . .. .. .. Haydn,
Mr. Farland,
3—A Bird From O'er the Sea. . . . . + White.

rs. Leonard.
4—a. My Old Kentucky Home. Variations

Foster-Farland.

4. Hungarian Dances . . . . . . . . Brahms.
¢ Serenade . . . . . . Schubert
d. From Overture to William Tell . . . Rossini.

Allegro Vivace.
Mr. Farland.

5—Grand Fantasie Ernani Verdi-Alard.
M

1s. Frear.
PART 1L
1—a, Overture . . . . . . ... . .Armstrong.
. Dandy Filth Quickstep . ... Farland.
Carr's lhuja and Guitar Club.
a—Wedding Wtz . .. - oo Oheler.

3—a Tnnml:lle
. Miserere. From 11 Trovatore .
¢ Minveta b Antlain' s v« + & o PARGIEWRRD

Mr. Farland.
From * Robert LeDiable Opera.”
Meyerbeer,

4—Cavatina.

Mrs.

5—a. Elfentanz . .
4. Home Sweet Hor
¢. Concerto, Op. 64.

Leonard.

..... Popper.

iations,
“Allegro molto vivace.

Mendelssohn, *

Mr. Farland. -

As was to be expected, Mr. Farland held
the audience breathless during his magnifi-
cent-renderings,

The Daily Democrat of Natchez, Miss.,
said of lhe concert given in that city on
April 23

L Lnst night Mr. Alfred Farland, the
Dbanjoist, gave a second recital before a fair
audience and it goes without saying that the
audience was highly pleased, and Mr. Far-
land . can. congratulate himself on the fact
that no musical organization ever visited
Natchez and held the attention of their
audiences so closely as has Mr. Farland.
His rapid exécution is almost beyond be-
lieving, his tones are as sweet and melodious
as any harp player ever made, and the so-
called ““ nigger instrument ' in the hands of
Mr. Farland is a most_fascinating musical
instrument,
Mr. Farland is the ““master of the banjo,”
the now popular string instrument. Mr.
Baker gave Natchez a delightful treat and
one long to be remembered by the music-
loving people of our city. As a result of
the satisfactory handling of the theatre and
management of the Farland recitals, mana-
gers Eugene Clarke and Arlie Gardner are
sporting silk top hats and gold-headed canes
presented them by Mr. S. Duncan Baker.”

Dot in'the Concordia Sentinel of Natchez,
Miss., dated April 3oth, 1898, said:

“Of all the musical successes ever in
Natchez, the engagement of Alfred A. Far-
land, the banjoist, at the Temple Opera
House was pre-eminently the ome, It is
impossible for a dramatic critic to
judgment on the work of a musician of );;rs
Farland’s standing, but we can say that we

To sum it up in a nutshell, *

. STEWART'S BANJO AND GUITAR JOURNAL.

never had the faintest idea that the banjo
could be played in a manner to bring forth
such beautiful melody as Mr. Farland pro-
duces with the so-called “‘nigger instru-
ment.”" His execution is so rapid it causes
one to doubt his own eyesight. Last week
I was in New Orleans and there I saw the
mechanical playing of a banjo and was told
that man could not finger the instrument as
rapidly as the machinery. I believed it;
but when I heard Farland, I saw where my
informant was u,nomm of Farland’s exist-
ence. Farland is nothing if not wonderful.
The engagement came lhroug]l the efforts of
Mr. S. Dincan Baker, who is no small

~Ipotatoes”’ himself with the banjo, and to

him many hundred people are indebted for
a z,cnulne musical treat. As a nurk of
for , Mr.

Baker presented Eugene Clarke, !reasun.r, )
and Arlie Gardner, press agent, with top hats
and gold-headed canes.

The Daily Nompareil, Council Bluffs,
Towa, said of the concert given in that city, _
May 3d, 1898:

“A good sized and highly appreciative
audience gathered at the Broadway Method-
ist Church last evening to hear the great
banjoist, Alired A. Farland. Much had
been said of the musical treat in store ; high
had run the expectation; but the recital
surpassed both the printed praise and the
anticipation. In the hands of Mr. Farland
the banjo becomes an instrument capable of
interpreting the highest class of music. Last
night's program was long, but the desire for
more was as keen_after the allegro molto
vivace of Mendelssohn, which closed Mr.
Farland’s numbers, as it was after the open-
ing excerpt from the Overture of William
Tell.

The artistic effect of the program was en-
hanced by the singing of the Dudley Buck
Quartette, and by the numbers of the Apollo
Club. The Crown Piano used during the
concert was donated by Mar. Bouricius.”

TO THE YOUNG MUSICIANS.

BY CHAS. A. PERRIGO,

thn you want to lwn to phy.
Don'l put it or{ lmm d-y to day,
it!

1f a person sa " you can't,”
Don't give up, just say, I shan't,”
For this person’s talk i rant—

Get at it.

+ When you lhinl: you unnot learn,
itt
From your Ieunn do not turn,
: Keepat it!

Because ymu:a once or twice,
Do not think i wil saff g

Just remember this it
Keepatit!
The hardest part will soon be past,
you keep at it.
And success .“km -:‘
3 atit!
“Then, vhmi‘?n:;:mn'lmw,
Your friends’ ears

"ltmtbeml"

They'll ucwn.




THE CREMONA BANJO, MAN-
DOLIN AND GUITAR CLUB.

The Cremona Banjo, Mandolin and Guitar
Club.was organized in November, 1896 ;
and has been fortunate enough to retain
until this time, with one exception, the
original personnel of players. This fact,
and their capacity for hard work, and their
enthusiasm, are responsible for the present
success of the Club.

It is to a perfect ensemble that the club's
energies are directed ; and in this effort, the
size of the club, and the well-balanced in-
strumentation are influential factors. Given
a moderate amount of technical skill and
intelligence enough to appreciate the facts

S. S. STEWART'S BANJO AND GUITAR JO

that solo playing sounds best by itself, |

(with no attempt at humor) and that per-

U

CREMONA BANJO, MANDOLIN AND GUITAR CLUB,

expression should be the object constantly
sought, it is possible with these increas-
ingly popular instruments to attain very
satisfactory results from an artistic as
well as from a financial standpoint.

On account of the poor acoustic prope:
ties of many places where large audienc
are assembled, the Cremona Club has en-
deavored to aid the banjo campaign so ably
started and so vigorously and successfully
maintained by the Jate S. S. Stewart, by

short marches (figuratively speaking) and |

has chosen, as far as possible, to create a big

effect on a small audience, rather than a |

less effect on a large one, and the number of
engagements for which the club is now
booked speaks well for the success of this
method for smaller clubs.

At private musicales, smokers and gather-
ings of two or three hundred people, they

fectly concerted playing in tempo and | have found it possible to create a genuine

musical enthusiasm by rendering such num-
bers as Eno’s ‘‘ Raymonde '’ Overture and
“Reign of Love’” Waltzes; Armstrong’s
“ Cupid’s Realm "’ and “‘ Love and Beauty "'
Waltzes; and Heller’s ¢ Dreams of Darkie
Land ; and credit is due to the compositions
and ar of these lemen for
the success of many clubs.

The opinion is held by a considerable
number of banjoists that good music, i. e.,
classical music, is unsuitable for banjo ar-
rangements. This is wrong. There are,
of course, many classical compesitions that
could not be adequately rendered on this
instrument, mainly because they were written
especially for instruments of a very different
character. But there are also many that
are particularly adapted to the banjo, and
we would like to urge the arrangement
and use of such works by clubs and banjo-
ists generally.
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Murillo’s beautiful pictures were not
isms nor are they for criticising. But
Spain has not produced a single composer of
note, notwithstanding all her rich stores of

posers of other lands valued and used so
worthily.
at the present time ; they however, are ex-

Of virtuosi she can make a display

A Great Opportunity for Teachers
and players. With very little effort among
their pupils and friends they can keep them
interested in their work, and make it profit-
able to themselves, by taking advantage of
the following offer :

We will give, for 20 new yearly subscrip-

| tions to the Journal, at 5o cents per year :

ceptionals and do notreside in their native

land. If the continual playing of frivolously

sensuous airs on the mandolin and guitar |

could make a nation musical, Spain ought
to be the most musical country in the world.
Indolence, perhaps a natural languor, which
has dulled perception and intellectual am-
bition, prevents the people of the Peninsula
from regarding those instruments and the

EN PASSANT.

Tue Editor, in greeting, desires to say
the efforts of himself and the publishers of
this journal will at all times be directed
towards providing subscribers and adver-
tisers with a medium suitable for their re-

i and for the ad of the
bﬂl\j(), guitar and mandolin. Many new
features of special interest are in project,
and the publishers will always be pleased to
hear from readers. Our columns are open
for discussions on topics of musical interest,
and news of doings of clubs will be wel-
comed for insertion. Attention is particu-
larly drawn to the present unique advan-
tages offered to all those desirous of obtain-
ing a first-class Stewart Banjo, George Bauer
Mandolin or Guitar free of cost. On
another column will be found how to obtain
any or all of the above named instruments.

* Kk

Tae proverb truly says, ‘“pride goeth
before a fall.” A fall usually causes dis-
illusionment, and past history teaches that
falls, even through war however cruel which
bring about awakenings to reason, reality and
duty is a good thing for nations, as well as
for individuals. " Progress may be hindered
for a long time by pride, but in the end the
environments become so strained that they
crumble.

Spain’s history is one of the most roman-
tic among nations, and in all arts, save the
greatest, she has given treasures to the
world. Had her unreasonable pride been
tempered by a drinking at the fountain from
which music springs, toleration might have
arisen ; that toleration which is yet to
come. 2

Cervantes admirably portrayed his coun-
trymen ; Don Quixote and Sancho Panza
are still with us. ‘There has been no lack of
evidence on that score for some months

music to be obtained, in the light we view
them in this country. In no other part of
the world aré clubs or orchestras to be found
as in this country, and certainly nowhere
else is the desire evinced, allied with the
spirit of determination, to lift the mandolin
and guitar above the plane where Spain
placed and has allowed them to remain.

The time is drawing nigh when entertain-
ment organizations of this country will make
conquests abroad, and among the conquerors
will be the mandolin orchestras.

* &k g

l': 1s inevitable that the nations of the
warld be drawn closer and closer together. .
Great changes have taken place within the
last five years, and the nations perhaps un-
consciously to themselves as wholes, are rap-
idly drifting to the consummation. Wars
and rumors of wars do not affect the princi-
ple. The present war with Spain accelerates
America's progress to the goal, and its close
will leave her in a new position, with greater
facilities for contact with other nations, for
exchange and interchange of all that tends
towards enligh Artand
follow after war.

In the newer countries of the world where
America is making commercial headway,
there exists great possibilities for the follow-
ers of the arts. In Australia and South
Africa, of which each possess a Monroe
Doctrine (only in the case of the latter coun-
try power to enforce has been lacking) the
the people are imbued with a similar
spirit to that of the United States. And the
music element is particularly vigorous. The
mandolin, guitar and banjo have not yet
fully asserted their influence and dignity.
Still indications are not lacking to prove
they will do so, as. the unquestionably
superior instruments of American make be-
come better known, and of course when the
Australians and South Africans have had the
opportunity of seemg and hearing some of
our orchestras.

One g10.00 S. S. Stewart Banjo,
« “  George Bauer Mandolin, or
George Bauer Guitar.
(Either one of three instruments)
For 30 new yearly subscriptions :
One $15.00 S. S. Stewart Banjo,
“  George Bauer Mandolin, or
George Bauer Guitar.

" “

o
For 40 new yearly subscriptions:

One $20.00 S. S. Stewart Banjo,

#  George Bauer Mandolin, or .
George Bauer Guitar.
For 60 new yearly subscriptions :

One $30.00 S. S, Stewart Banjo,

‘“  George Bauer Mandolin, or
George Bauer Guitar.
For 8o new yearly subscriptions :

One $40.00 S. 8. Stewart Banjo,

“  George Bauer Mandolin, or
George Bauer Guitar.
For roo new yearly subscriptions:

One $50.00 S. S. Stewart Banjo,

““  George Bauer Mandolin, or
George Bauer Guitar.
For 120 new yearly subscriptions :

One $60.00 S. S. Stewart Banjo,

“  George Bauer Mandolin, or
George Bauer Guitar.

Of course, if a teacher sendsin a list of 20
subscribers, the list must be accompanied
with $10.00 to pay for same, and the teacher
must state whether he wishesa BANJO, MANDO-
LIN O GUITAR, a5 & prize ; as esther of the
three instruments can be worked for, and so
with the remaining higher priced premiums.

Address, STEWART & BAUER,
1016 Chestnut St., Philadelphia, Pa.

“ «

“ “

“ “

“ “

BANJOS!

If you want a good and cheap Banjo, get
one of Stewart's new style $12.00 banjos,
size 1034 inch nm, with 19 inch neck, and
22 frets’ an imitation of the ¢ 2oth Ccnmry
Banjo'’ and the “Special Thoroughbred,”
as uséd by Farland. This banjo is a most
excellent one, considering the price; but,
of course, is not such a fine instrument as
the ““ Special Thoroughbred,’’ or the ‘‘2oth
Century,” but the banjos are made in
Stewart's factory, and under Stewart’s super-

-vision, and every one is warranted.

The g12.00 banjo is nickel-plated rim,

10% inch, and has the three octaves of frets.
Address STEWART & BAUER,

1016 Chestnut St., Phila., Pa.

M. J. Gleason, of Mmhall Texas, in
renewing his subscription to the JOURNAL,
under date of March 2sth, last, writes:
“I find it just the paper for anyone to
take in order to keep in touch with the
banjo world.”




To William P. Gilmore.
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To §.S.Stewart The Stradivarius of the banjo.

DARLINGTON POLKA.
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y;Mandolin and Guitar Club

COLORED BAND PATROL (Eno) for Banjo

is just right-so is COTTON GIN DANCE.

Darlington Polka.(Banjo & Guitar.) 2.



INTERMEZZO.

CAVALLERIA RUSTICANA.

GUITAR.

Easy arr. for Guitar by

MASCAGNI.
Andante Sostenuto.( 4-ss.)

C: F. ELZEAR FISET.
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NOTE:- Chords with the curve before them are rolled with the thumb of the right hand, care

being taken to produce a ‘crisp’tone very similar to the higher chords on the harp.
g £ 8!
Copyright 1898 by Stewart & Rauer.



|

i

-

Lu
7
T

T
173

T ——

u Aprolom
S
A1 || Hs
Mryi A am]
I
“
use |
i ity -4 r.hru_
Sl
A
==
A el L=
e >
= I

)

>

' 3
con ;()I‘B(l.‘r

1%

r

A s

T
V.8 3

-

rall e dim.

U%"ULJ__JLJ

™

(i

2

{

Practical Fingering for the Guitar contains execises of special interest to all gui-

tar players and students.

Price 60¢ Net.

Cavalleria Rusticana.(Guitar)) 2.
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NEW YORK
NEW YORK.--R.R.Page, of the Manhattan
Banjoand Guitar Trio, speaks highly of Greg-
ory’s Practical Fingering for the Banjo, in a
letter received under date of April 1 3th, last, as
follows : “ Gregory's Practical Fingering,
is certainly the greatest work ever written
for the banjo, and, in my estimation, will be
the means of producing better players than
anything ever put on the market, or other-
wise. Although I had the work complete
in the JourNAL, yet I longed to have it in
book form, which is more convenient, and I
will do all in my power to have my friends
get it. “ The book is worth ten times the
price asked for, and no doubt you have a
very heavy demand for it, and I only wish I
had seen it eight years ago when I started
the banjo. I consider it the best investment
I have ever made.”

Vess L. Ossman, the famous banjoist,
writes under date of March 27th, last as fol-
lows: ‘“The banjo is sounding fine, and I
am quite used to it now. I could use a little
wider neck, say J§ of an inch. Business
fine, lots of teaching and plenty of phono-
graph work. I wish that you would state in
your valuable paper, that the march called
“ Wheelman's,"” and played in phonograph
by me, is correctly named the L. A. W., and
is dedicated to the League of American
Wheelmen. Trusting I will have an oppor-
tunity to call on you soon.”!

Vess L. Ossman, the wonderful banjoist,
with his Stewart Banjo, took part in the con-
cert given by the National Gramophone Co.,
at Waldorf-Astoria, New York City, Feb.
15th last. Mr. Ossman is certainly a wonder
on the banjo, and never fails to charm his
hearers.

FRIENDSHIP.—Geo. M. Sparks, writes
under date of April 6th last, as follows:
““ Your April and May JouRrNAL, also cata-
logues, received this A. M. Many thanks
for same, and allow me to say that I think
your BANJO AND GUITAR JOURNAL is without
a_doubt the best musical publication, for
banjo, guitar and mandolin players, in ex-
istence to-day, and I will do my best to fur-
nish you with a number of subscribers, in
the near future. I am working hard to get
up enthusiasm among the people here to
organize a large banjo club, and from the
looks of things in general, I think I will
succeed. Wishing you the best of luck.”

TONAWANDA.—Fred. E. Markley, musical
comedian, writes under date of Ma{; sth, as
follows: ““The S. S. Stewart Champion
Banjo No. 2, r1% inch rim and 19 inch
neck, which I sent for, came to hand May
sthall O. K., and I must say I am more
than pleased with the instrument. It excels
in tone, carrying power and finish, a superi-
ority over allother makes. The tone is loud,
pure and sweet, and the instrument is a work

| the past twelve

of art, and is in every way all that could be
desired. Please find the amount enclosed,

| - .
and send me case for my Champion No. 2

ewart Banjo in my act for
s and can only say as
before, that I prefer the Stewart & Bauer
instruments to all other makes. I will soon
send you gentlemen another order for a
Bauer high grade mandolin, also a Stewart

I have used the &

Little Wonder Piccolo Banjo to use in my act. |

Wishing you the greatest success.

ROCHESTER.—The Ideal Mandolin |

Club’s Concert, under the direction of Miss
Florence Seymour, given at Music Hall,
Monday evening May 2d, 1898, was one
of the best entertainments heard at that
popular hall this season. Composed almost
entirely of home talent, the programme was
of such a character as to indicate the high
order of musical ability possessed in Roch-
ester. Valentine Abt, mandolin virtuoso, is
a marvel with that instrument. His execu-
tion and skill are rarely equalled on a man-
dolin. The attention which the audience
accorded the performer was most flattering.
During his soft passages the silence was in-
tense and perfect, people almost holding
their breath for fear a note would be lost.
Mr. Abt gave two groups. the first of which
included an andante, concerto, opus 64, by
Mendelssohn ; Pizzicati, by Delibes; Sou-
venir de Posen, by Wieniawski, and a valse
by the player which was greatly applauded
and showed much musical feeling. Miss
Emma Hacker as soloist received the usual
warm greeting which a Rochester audience
always accords her, and she was obliged to
give an encore after each of her selections
before she was allowed to retire. Her voice
seems to improve each time she is heard
here. The Ideal Mandolin Club, directed
by Clarence Whittlesey, was one of the
pleasantest features of the programme. It
has a personnel of fourteen, and its selec-
tions showed excellent training. Its work
is even and harmonious. The orchestra
played ¢ Young America,’" and A Day in
the Cotton Field,"” to both of which an
encore was demanded. Miss Ada Green-
wood added to the pleasure of all by her
clever recitations. Miss Greenwood is one
of Rochester's favorite young elocutionists,
as was evident from her reception. The
following people mike up the Mandolin
Club : Miss L. Caring, Miss C. Baer, Miss
L. Bach, Miss Hitzel, Miss Kircher, D.
Schenck, J. Ray Aikenhead, A. C. McCord,
J. E. Burrows, E. Bartholomay ; mandola,
George Hoffman ; guitars, H. Muller, F.
Hertzog, Miss Grace Lewis, Miss Floy Bid-
well, Miss F. Caring, Miss Hitzel; flute,
Dr. A, H. Smith; ’cello, Mr. Moneghan ;
director, W. Clarence Whittlesey. Miss
Grace Luce was accompanist, and the pro-
gramme in its entirety was worthy of a
crowded house.

VIRGINIA
SALEM.—Wm. M. Montgomery, in renew-
ing his subscription to the ‘BANjO AND
GUITAR JOURNAL, under date of May oth,
last, writes: * Your postal received. Kindly
renew ‘ Journal’ for another year. I find it
a pleasant pastime indeed to take up the
“Journal* and keep in touch with the musi-
cal times. I have been a friend of the
Journal® ever since it first appeared on
Eighth Street. ;

NEW JERSKY,
MOUNT HOLLY.—The members of the
Mount Holly Banjo, Mandolin and Guitar
Club are :

MANDOLINS,

Walter T. Stewart, Wm. Randall,

W, Stilwell, John Wright,

Albert Wright, Elmer Slime

Harry Hawkins Albert Ridgway
Alfred Montgomery

Banjos,
Frank Stinfole, 2d Frank Dean, 1st,
Herbert Randall, 1st. Chas. Fenton, Basg,
BANJEAURINES,
Clifford Boner, 1
Harry Mason,

ny Cox,
E. . Hoerman.

GuiTaRs

Frank Elbertson,

Frank Garbanino.

Edw. Poth,

Chas Cowperthwait,
The club has rented the third floor of the
Levis Building on High Street, and propose
fitting it up in a handsome manner as early
as possible. Mr. Paul Eno’s services as
Instructor has been secured and under his
able direction the club will make great pro-
gress. Mr. E. D. Hoermann is the resident
instructor.

MASSACHUSETTS

NEW BEDFORD.—]John E. Funans writes
under date of March 25th, last, as follows s
““Received my Special Thoroughbred
presentation banjo yesterday, and it is just
a beauty. The tone is magnificent.. Every-
body that has seen it declare they never saw
the beat of 1t for tone and finish, and I my-
self would not take double the money I paid
for it, if I could not get another instrument
like it, The neck is a little long for me,
after using my 14-inch for years, but I will
overcome that in a short time. Thanking
you for the selection of this instrument.”’

LAWRENCE.—Percy Leach writes under
date of April 7th, last, as follows: ¢ The
Special Thoroughbred Banjo I received from
you in February, is far beyond what I ex-
pected. After a careful examination of all
the merits of a banjo, I am very well pleased
with it. The instrument seems always to
be improving. Wishing you the best of
success.”’

SPRINGFIELD.—John Dayis, the well-
known teacher of this city, is well pleased
with the last Thoroughbred sent him. He
writes under date of April 2sth, last:
““Thoroughbred came all right, and is a
“dandy’ as usual.”

NEBRASKA
OMAHA.—Ed. F. Wettengel, writing un-
der date of April 12th, last, says: I re-

ceived last Special Thoroughbred all O. K.,

and kept it for my solo work. I am con-

vinced that there is no other make that can
equal it in tone, quality and workmanship.

You are without a doubt King of Banjo

manufacturers. The first Special Thorough-

bred Banjo, and Bauer Mandolin No. 3o0.

have turned out excellent, and I cannot

praise them too highly as the tone improves
more every day. My pupils are delighted,

and cannot thank me enough for purchasing
the instruments. Your JoURNAL at hand

and I am always delighted to have it come.””

¢ The Omaha Banjo Club bave just finished

a successful week at the Creighton Theatre

as one of the Specialties. We did sp'endid

and made a great hit.”"



PENNSYLVANIA
PHILADELPHIA —For the tenth con-
secutive year, the Hamilton Banjo Club of
this city gave its annual concert at Horti-
cultural Hail, to an audience of over ont
thousand persons. The result was partic-
ularly gratifying and clearly shows that this
old organization, although at the beginning
of its second decade, still presents to the

public the most finished work in its partic- |

ular field. The concert opened with Sousa’s
““ Bride Elect” and ‘‘ Stars and Stripes
Forever,””  Both were up to the usual March
work and elicited much applause. Miss

Fannie Bernard then sang ** Carmena”’ in |

her charming manner and was encored to
the echo. The Mandolin Club rendered
Rubenstein's Melody in F,and in this c-
tion, the result of Mr. Eno’s patient winter
work was only too apparent.
gave even him, all the credit justly due.
In the line of vocal entertainment the
Fortnightly held forth with ‘When the
Hour Had Come,” and added one of the
most delightful numbers of the evening.
Again the Banjo Club presented themselves
and played Herbert's “‘Serenade’’ and Brat-
ton's ““Belle of the Season.”” Once more
did the Club delight the well filled house
and an encore was demanded, after which

viz: Mr.Eno’srendition of St. John's Chinese
Picnic.
writer to have heard Mr. Eno play for the
past ten years, and never in my recollection,

It certainly |

It has been the pleasure of the |

has he picked the strings as on this occasion: |
It was no wonder that the house arose and |
clamored for another number from him |

which when given added much to the enjoy-
ment produced by the first number. During
the intermission club members visited their

guests, and the general effect of the scene |

was that of complete enjoyment to all those
present. Part two again found the club in
position playing ‘“ Pas de Fleus "’ by Delibes
and following with ¢ Carmen,’” selection
after which Miss Bernard sang “ Only in
Dreams '’ with a delightful artistic ease.
Mendelssohn’s ¢ Spring Song,”’ played by
the Mandolin organization, then claimed
the hearer’s attention and again did this
branch of the Hamilton carry off honors.
Truly the work was most finished, and the
Welsh Melody played on the harp by Miss
Helen Beatrice Reed, was both for unique-
ness and charm “able to hold its own
with the best. Her delicacy of touch com-
bined with freedom of action produced un-
bounded enthusiasm and again and again
was the lady recalled. The closing num-
bers were ‘“ King Carnival”’ and the Caud
Medley Vol. 1. 1898. Never before have
popular airs been better arranged by Mr.
Eno than this year, and as the blending of
tunes became apparent to the audience, one
felt like taking it up and joining in ; and, as
the final glorious air, *‘Star Spangled
Banner'” was reached, and the youn,
Cuban, with the Stars and Stripes appeare
on the balcony, the house arose in a y
and presented a closing scene of unbounded
patriotism.

entirely on the subscription plan, and extra

tickets are sold only to members. Promo- -

The Hamilton Club give their concerts i

came the choice banjo work of the evening | selected.

| tions in the club are now in order and a

| long list of new members (active) has*been
submitted to the committe: The Stewart
Banjos are used exclusively, and the Bauer
Mandolin and Guitars are fully endorsed.

The Mt. Vernon Banjo Club gave their
annual- concert at Odd Fellows Hall on
Tuesday evening, April 12th, to a large and
enthusiastic audience. The club played
with their usual good style and spirit which
captivated their listeners.  This club has
steadily risen to the front ranks through
hard and conscientious work, .individually
and collectively, and fully deserve the great
success achieved on Tuesday evening.
Mr. Paul Eno, Instructor and Mr. Harry
Warner, Leader, were recipients of large
bouquets of roses. The talent was of the
best and all had to respond to many encores.
The Mt. Vernon School Faculty was well
represented and enjoyed the concert im-
mensely,

Mr. Hugh Baker, the popular and ener-
getic Teacher of Wilmington Del., is a fre-
quent caller, we are glad to say. With
smiles all over his face he reports business
good and a steady increase over former sea-
sons. His pupils are more than pleased
with the Stewart and Bauer instruments he
Mr.. Baker is a hard worker and
this accounts for the number of good per-
formersin Wilmington. Let the good work
go on.

The second concert of the scason given
by the Manheim Banjo and Glee Club of
Germantown was a. most brilliant success.
The playing was never better and all former
efforts were eclipsed. The large audience
fully d d their ap iation as each

S. S. STEWART'S BANJO AND GUITAR JOURNAL.

J

the great advancement made by the club in
so short a time. Mis; Peall is a competent
and energetic teacher, and deserves a full
measure of success. She is now forming a
children’s club, consisting of boys and
girls.
ALLENTOWN.—The fourth annual musi-
cal reunion of the Lehigh Valley was held
in Central Market Hall, Allentown; the
performance attracted a large audience. The
gathering was arranged by the Arion Glee
Club of Allentown, Professor James Prescott,
director.  The program opened with the
patriotic ode, “Star Spangled Banner,” in
which the audience joined. Professor Pres-
Lcott then introduced Mayor Lewis who wel-
comed the various singing societies of the
valley and the audience to the fourth reun-
ion. The first section of the program was
the rendition of ‘ My Homestead,”' by
Attenhofer, sung by the Serenade Glee Club,
of Bethlehem. This is Professor A. B.
Fichter's club. They did well. Frank
Kauffman, of Mauch Chunk, played a cor-
net solo, entitled ““ Young America.”” He
is a favorite cornetist and added to his fame.
He was compelled to play a second selection.
Miss Fannie Heinling, of Easton, played a
banjo solo entitled, “ Gypsy Rondo,'’ ar-
ranged by Farland. ~She fully deserved the
hearty applause that demanded a second
solp. The Slatington Male Chorus, under
the direction of Evan Roberts, sang * Cham-
brian Song of Freedom.” They are a
strong chorus and it contains many good
voices. They sing with a spirit that makes
it a pleasure to see them,and the pleasure to
- hear them of course is a great treat. The
club was deservedly encored and then sang
S

number was heartily encor‘ed, the club re-
sponding brilliantly ; and when the ““National
Melody™ and ¢ American Patrol” were

| rendered, never was sucha demonstration of

patriotism ever seen at Manheim. Each mel-
ody was sung by the audience midst the
waving of the Stars and Stripes. The
Mandolin Club played ¢ Melodies in F’’

“E ,'" director Roberts singing the
leading solo parts. The chorus massed
delightfully. Then the prize contest for 10
took place. The audience itself was the
judge and Professer Keller, ‘of Philadelphia,
was assistant adjudicator. The lot ‘to play
first fell to the Peerless Banjo Club, of Eas-
;)on. They played ¢ Yellow Kid's Patrol,”
A he selecti

with such style and grace that two encores
were demanded and given. _ At the annual
dinner of the club held May 8th, all the
officers were unanimously re-elected. We
are glad to say Mr. Paul Eno is the Musical
Director, Great results are expected of this
organization next season, and we are sure
-our confidence and expectations will be
- gratified.

Miss E. K. Peall, teacher of banjo,
mandolin and guitar, whose studio is at 2106
W. Norris Street, has had a very busy
season. Conspicuous among her enterprises
of the winter, was the organizing of the
Juanito Mandolin, Banjo and Guitar Club,

. composed of ten young ladies from her own
pupils.  This. club made such excellent
progress, that it was decided to give an
entertainment, which was held in the
Memorial Presbyterian Church, 18th and
Montgomery Avenue, on the roth of Feb-
ruary. he entertainment was .in every
way a grand success. An audience which
taxed the capacity of the large lecture room,
and adjoining class rooms, were enthusiastic
in their applause of each number, and many

of Miss Pealls friends expressed surprise at

y g was a lively
one and well played. There was an admir-
able degree of exactness- Yet there was a
noticeable weakness on the part of the gui-
tars and banjos which, howeéver, was over-
come by the mandolins. The next selection
was ‘“At the Fair,”” a galop by Brown,
played by the Haydn Mandolin and Guitar
Club, of Catasauqua. The instruments were
well balanced and in the beginning they
were perhaps a little bit scattered. They
were roundly applauded and deserved it.
The Eureka Mandolin Club, of Freemans
burg, played ‘ Love's Conflict,” by Tobian.
‘This is a sweet piece of music with an easy

movement tending towards the polka. Pro-

fessor Thiede is the director. They made
an excellent showing. The fourth and last
contestants were the Adelphi Banjo, Man-
dolin and Guitar Club, of South Bethlehem.
They played  Dream of Darkies' Land.’*
The selection opened with a low fascinating
tone and gradually grew louder and then
back !ufhe 2p again. They had the audi-
ence with them. The decision was then left
to the audience. The “I's’ were to decide
it. Easton’s club did not have many “I's’’.
The Catasauqua ‘“ I’s’’ were at least manifest

\
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in volume if not in number. The Free-
mansburg Club had a number of friends
there, but the South Bethlehem Club was the
more unanimous choice and Professor Keller
then announced that he was pleased to say
that his personal choice was also that of the
audience, and he awarded the prize to the
South Bethlehem Club. R. G. Fuller, of

Freemansburg, sang a bass solo entitled |

“ Barbara Fritchie,” by Sloman; He is
posessed of a good voice and sang well. (£x).

LEBANON.—Frank B. Rutter, of the Leb-
anon Banjo Club, sends the following clipp-
ings, which we take pleasure in pub]lshm

SHAMOKIN.—Master Claude Krouse, the
popular young banjoist, writing under date
of April 1st, says: I received your banjo
Wednesday morning. Iam delighted with
it, and find all the frets are true, something
I never found on any other_banjo. The
people around here say it sounds like a
piano. A person does not know what a
banjo is, unul they hear the S. S. Stewart's.

|
|

I will recommend your banjos all over our |

city.
TLLINOIS
CHICAGO.—The following programme
d with | was rendered by the members of the Metro-

Mr. Rutter says;  We are equipp
high grade Stewart Banjeaurines, Banjos,
and Bauer Mandolins exclusively, and we
attribute much of our success to this fact.”
The Lebanon Banjo Club and Arion Male
Quartette, of this city, gave a grand musi-
cal concert in Y. M. C. A. Hall, at Steel-
ton, under the auspices of the Young Peo-
ples Society of the Christian Endeavor, of
that place.  The audience was large and ap-
preciative and every number on the well-
arranged program was encored. The feel-
ings of the audience are probably best ex-
pressed by the Steelton correspondent of the
Harrisburg Patriot, who heard the concert
and writes:  The Lebanon Banjo Club,
which played to a large audience at the
Young Men’s Christian Association Hall
last evening, is without doubt one of the
finest organizations of the kind which ever
visited Steelton. ‘The music was of the best,
the time and expression being Worthy of the
greatest commendation. The execution by
each member of the club was excellent, but
the work of the first banjeaurine was such
as is not often seen ofl the professional
stage. The club’s selections were inter-
spersed by vocal music from the Arion Male
Quartette, of Lebanon. The quartet’s work
took well with the audience and received its
share of applause. Again a Lebanon
musical organization scores a triumph, this
time the Lebanon Banjo Club being the
boys who ““ took the cake."”” The Steelton
correspondent of the Harrisburg Patriot
gives the club and the Arion Quartette no
excessive praise,—they merit it all. With
the Orpheus Club carrying away prizes at
Allentown and the Banjo Club taking Steel-
ton by storm,—old Steitztown will have to
guard against swelled head. (The Lebanon
Banjo Club merit their success and we wish
them greater and more of it. Eb.)

PITTSBURG.—Edward ]. Henderson, the
well-known teacher, writes under date of
April 18th, as follows: I am having great
success with my banjo club, as it is the only
one in the wcmlty, and whenever we are
announced in a program, are always gener-
ously applauded. We are very much in
demand, of course, and we all use Stewart
Banjos, and always excite comment on the
wonderful and brilliant tone of our instru-
ments. From the quantity of banjo pupils
1 have had this season, I conclude that the
banjo has taken a decided move forward,
and I look for good results next season.
You may be sure that I will do my best for
Stewart and the JOURNAL with my pupils.”’

politan Conservatory and School of Public
Performance, on Tuesday evening, April
26th, 1898, under the directorship of Mr.
Claude Rowden. Mr. Rowden is a hard
worker, and we wish him every success.

Georgia Serenade . . . . ... ...
MANDOLIN ORCHESTRA,
(Claude C. Rowden, Director )
Mandolins
R. Lincoln, Lee Linard, B. E.
Davis.
Mandola . . .

Weaver.

Davis, L. E.
,,,,,, . A. Barzilay.
Guitars

Leonard Anderson, Orlando Adams, Andrew White.

Recitation, ¢ Miss Edith’s Modest Request "
Miorep K. Bascom.

Violin, Deuxieme Mazurka . . . .,
ApvIE HOFFMEYER,

Recitation. Bootblack Impersonation.

NELLIE A Bascom.

Love and Beauty Waltzes . . . . ., . Armstrong.
BANJO ORCHESTRA. (Claude C. Rowden, Instructor )
Banjeaurines
Misses Nellie Couch, Lucy O'Brien, Messrs W,
Thiel, Fred ﬁlevzm, Paul Strom,

« Wieniawski.

Misses. Maud MeNabb, A Kicigslesber, R. Bile,
essrs. A. Barzilay, John Martz.
Piccolo Banjos
Miss Irene De Lano, Mr. T. R. Lincoln,
Mandolins

Miss Daisy Sasseen, Mrs. L. K. Eaton.

uitars
Misses Emma_Redd, Edith Johnson, Cora McCoy,
Mr. Leonard Anderson.

EUREKA.—The following was received
from DE Loss SmitH, under the date of
April 3rd, last: “The Zhoroughbred is a
stunner, It is getting better every day. I
thought I already had a good instrument,
but since the Zhoroughbred arvived 1 find
that I have been playing a tub for the last
four years."

CALIFORNTA

LOS ANGELES.—Michelsen Bros. gave a

splendid concert in the Odd Fellows Hall

on April 6th, 1898. Following was the

program.

Gavotte (No. 2) duet

King Cotton March, duet . . . . . . . ..
Solo by little Twain.

La Tipica Polka, duet . . . .

Flower Song,solo . . . . .

‘Thor Michehen

Honeymoon March, duet . . . . . . .

. Popper

Sousa

.. Rosey

Auld Lang Syne (with variations by A, A. Farland)

solo, little Twain Michelsen.

Overture, William Tell, solo . . . . . .
Thor Michelsen.

+ Rossini

25

TENNESSEE
KNOXVILLE.—The efforts of the Chil-
howee Concert Club, in attempting to
demonstrate the possibilities of the mando-
lin and guitar, have been amply rewarded by
the rapid advancement of these delightful
instruments in the estimation of the music
loving people of this city. The Chilhowee
had quite a successful season, being received
with enthusiasm at each appearance. The
University of Tennessee Mandolin and Glée
Clubs have just returned from their annual

| tour, and as usnal record a great success,
| under the excellent management of Mr. W.

K. Hunter. The boys were more than
satisfied with their tour, from a financial
standpoint. The Club was ably assisted by
Miss Eugenia Thomas, contralto, and Prof.
H. Rice Howard, guitarist. Prof. Howard’s
rendition of American Fantasia, Romero,
was piece de resistance of the program. It
is much to be regretted that there are so few
banjo players in this city. This fact is no
doubt due to the lack of a competent
teacher. Greater Knoxville,having a popu-
Jation of 50,000, offers a splendid field for
a capable teacher and performer on the
banjo, mandolin and guitar. The Bauer
Mandolin made for me is attracting great
attention from the mandolin players in the
city. Its beautiful finish and superb tone
more than pleases everyone. = My three
Stewart Banjos are as usual to the front, in
finish the same, and in tone better than they
were when I bought them three years ago.
R. R. Hogue.

FLORIDA

KEY WEST.—The following interesting
extract is taken from a letter recewved
under date of April 14th. last, from Mr. F.

E. Crossman, one of the officers on board
the S. Castine, now stationed at Key
West, Fla., awaiting orders from the Govern-
ment: ¢ l‘uhaps you would like a litle
Navy news before I close this windy letter.
We have a fleet here of two bauleshuu,
3 mommrs, 1 armored cruiser, 3 protective
cruisers, 4 gunboats, and 6 lorpedo boats,all
cleared for action, full of coal and ammuni-
tion, ready at a ‘moment’s notice to g0 to
Havana in four hours and bombard Moro
Castle. Besides we have a number of de-
spatch boats, armed tugs, etc., here. We
are simply awamng orders to get under way
at a moment's notice,and every mgh! a gun-
boat patrols the fleet to guard against Spanish
treachery, and I think when the proper time
comes, that we will teach those ‘Dagos’ a
lesson. Tam a true American, and believe
that the Maine’s crew ought to be avenged.

and it will be too. I will not make this
letter longer, but hope that I will live to
own a ‘Special Thoroughbred,’ and if the
Spaniards dont get the best of me, you will
surely hear from me."’

MICHIGAN

GRAND RAPIDS.—Mr. F. S. Gerrish,
who has been spending a year in Los An-
geles, has returned to this city, where
he will open a studio in the all. Mr.
Gerrish is an accomplished performer
on the Banjo, Mandolin and Guitar, and
has two very fine Stewart Banjos. As a
composer, he ranks among the first. \

C
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NEW ORLEANS. - John E
under datz of April 1th, las

Creger, writes
“TIn regard

to the banjo, I must say | never dreamed of
getting

such a fine instrument for
I cannot understand how a person
to play upon a tub, when he
heard one of. your banjos. There arl
parties using “tubs’ out in my
neighborhood.  They say they will never
be satisfied until they obtain an ¢ American
Princess,’” and say when they do get one, it
will be ordered by v as they are afraid
they will not get a banjo like mine, unless 1
order it.
HONEY ISLAND.—H. P. Monroe, writes
under date of February 11th, last, as ﬁv]lnwv
«1 have played a banjo for twelve
and have had a great many of diferent
makes, but I have never run across one yet

that could equal your * Universal Favorite,’
which 1 have been using now about four
years. If your ¢ Thoroughbred ' can beat it

for tone, I want one.

oo
CHICAGO.—H. V. Truitt, in renewing his
subscription to the Jour~at, under date of |
March 2gth, last writes:  Enclosed please
find subscription price for another year
subscription to the Banjo aND GUITAR
JourNaL. T must have the Journat, as 1
cannot get along without it. Our club is
in a prosperous and enthusiastic condition,
with sevel ates ahead, which means more
pleasure, The mandolin I purchased from
you, over a year ago, continues to take the
lead.”

SSISSTPPE

NATCHEZ.—* Can an audicnce be enter-
tained for two hours by one man perform-
ing on a single instrument?’ ‘That was
the query frequently propounded to me, as [
patiently and persistently canvassed this city
for subscribers to a Farland Banj) Recital.

The query will be asked no more i Natchez,
for it was successfully answered on last Fri-
day night, the 22d inst., when the world’s
greatest banjoist, h his Stewart Special
Thoroughbred, carried out a classical pro-
gramme of fourteen numbers and numerous
encores, to the very apparent edification of
an audience of over 500 educated and refined
people, who had defied a very ugly storm of
wind, rain, thunder and lightning to be
present in the Temple Opera House on that
night. It is needless to say that I was
charmed with Mr. Farland and his music.
1 like him not only as a musician and artist
but as a man as well, and when T bade him
good-bye at the train to-night, I felt as if I
was parting with a friend of long standing,
and one whose acquaintance was well worth
cultivating farther. About 120 subscribers
sacrificed their subscriptions to their com-
fort, and declined to risk an inevitable
drenching in an effort to reach the theatre,
for it was impossible forall to secure convey-

ances. However, the ¢ only American In-
strument’’ has been vindicated here, and its
possibilities demonstrated in a manner which
could not be misundgrstood.  ““ Farland '’
will be a houschold word for some time to

come. i 5
The attached clipping from the Daily.

the. |
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of how the second recital resulted. -Also

programme for both nights, so that you may
| see what 4 rich bill of fare we enjoyed :

“ Last night Mr. Alfred Farland, the
banjoist, gave a sccond recital before a fair
andience and it goes without saying that the
| audience was lighly pleased, and Mr. Far-
“| land can congratulate himself on the fac!
| that no musical organization ever visited

Natchez and held the attention of their audi-
| ences so closely as has Mr. Farland. His
| rapid exccution is almost beyond believing,

his tones are as sweet and melodious as any

harp player ever made, and the so-called
| “migger instrument "' in _the hands of Mr.
| Farland is a most fascinating musical instru-
i. ment.  To sum-it all up in a nutshell Mr.
Farland is the *“master of the banjo," the
new popular string instrument.  Mr, Baker
~gave Natchez a delightful treat, and one
long to be remembered by the music loving
people of our city. * As a result of the sati:
| factory handling of the theatre and manage-
ment of the Farland recitals Mang
Engene Clarke and Arlie Gardner afé sport-
ing silk top hats and gold-headed canes pre-
sented them by Mr. S. Duncan Baker."

| Democrat, of this date, will give you an idea
|

PROGRAMME,
Alirgro

|
|
|
] ArkiL 22

RossiNg, ace from the Overture of Wm,
MOSZKOWSKT —S renata,
Porpe.--Spinning Song.
WiENIAWSK 1 —~2d Mazurk
FARLAND -
FARLARD

(Concert ctude.)

the Meadow.
* Nearer My God

The
FARLAND —Variatians of 4 The Mocking Bird
Rossist —Overture 1o  The Ttalian in Algiers.”
Ky ~Manzannillo (Mexican Dance
Supes Forever.”

)
(March.)

FAKLAND —Variations o Home Sweet Home.”
PROGRAMME, ApRiL 23.
BewTOVEN —*Sonata for piato and banjo, Op. 30,

No.

ulngx -l for pi: amlml violin,]
a, dliegro assai; b, moderato; ¢, allegro

ce.
~—Wicgenlied, (Cradle Song.)}
ndo.

on My Old Kentucky
_ Brauys. ———lllmganm ‘Dance, No. 5.
© SCHURERT.—Serenade.
 Rossist—dllggr vivace rom the Overture of Wan.
Tell.
 Poprer —Tarantelle.
La Pal

ma.,

nueta 1" Autigue,

leclmn from “11 Trovatore

Variations on Auld Llng Syne.t

CitoriN.—Nocturne, Op. 8, No,

MENDELSSOUN —Allegro mollo vmm Irom Concerto,
Op. 64.

I heard from Mr. Farland, with many
' regrets, of the death of Mr. Stewarl and
| feel as if a hard blow had been struck the
" banjo world, a blow they will sooner or later
realize in all its severity. .
And now I shall close trusting the Jour-
*NAL will continue its mission of elevating
the banjo to its proper standard, as a legiti-
mate musical instrument, and visit me regu-
larly every two months as of yore.
. DUNCAN BAKER, Agnl 24th.

|
|
|

ENGLAND,
SHEFFIELD.~—Correspondent Arthur
Maughan writes under date of April 25th
t, as follows: ** I purchased in August
last, through Mr. Hoyland of this town,on:
of your Thoroughbred jos and it has
given me the greatest satisfaction and pleas-
ure in every way, and Lam simply delighted
with the instrument.””

NEW ZEALAND
NAPIER.—P. W. A, Scott writes under date
of February gth, last, as follows : ““ You will
be glad to hear that American Banjo play-
ing is slowly,and surely (not too, slowly)
ning recognition in musical circles here,
1 the future of the Napier A, B. C. locks
very rosy indeed. We expect six lady
members to join shortly, and will then- be
up to sixteen effectives.  The Club is purely
a social affair, got up among friends, and we
have Mr. Chas. MacFarlane to conduct,

| ete., a position he is musically well qualified

gers |

to fill.  Most of our instruments are ‘S. S.
S.," I need hardly say, and those few who
dun'l have them intend rectifying their
*“ We give two concerts shortly,

andpmcu e hard in the meanwhile. The

| Club consists of three leads, two first banjos,

three seconds, three guitars, two mandolins,

| one piccolo and one bass banjo, and we all

take the JOURNAL."

We congratulate the Napier A. B. C. club
in having secured the services of Mr.
MacFarlane, (whose photograph appears in
Journar No. 105) and wish them every suc-
cess with their Concerts.

COURTSHIP ALLEGRO.

BY C. A, P,

*Mid glade and dell
Where song birds dwell, -
Their music low and sweet.
The shady nook,
The rippling brook,
Made an Eden complete. -

A maiden fair
Was seated there;
Upon a bed of moss.  ~
A pretty girl,
With teeth like pearl,
And hair as fine as floss.

in a little while

She began to smile,

The cause was * just a man,
With banjo and book ;
A seat he took;;

To tune the banjo he bega
“The banjoist played,
It charmed the maid,

With love her bright eyes lighted.
Just one kiss,—

A moment’s
And then thelr troth wi was pllghlurl

To the minister hied,
The knot was tied,
! the thing was done,

And coal's at six a ton.)
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: lopeka, Kansas, asks if we have_any
prepr cleaning banjo heads that can be
applied without first removing the heads. He re-
marks, “the head is bound to become dusty and
dirty, especially where the little finger rests upon it
He does not want to put in a new head cvery time,
and adds that his teacher advised allowing the head
to get sailed, at least in order to show the instrament
had been frequently used.
Now, owing to the scarc
the present time, we do not

banjo heads at
pprove of wasting any
ut, when 2 head

be nL.u off and replaced.
be kept clean for quite a long
1or rubbing with a stale c

off with a piece of white clay preserve

for cle:mm;‘ irposcs, tor the NARIKE O head.

Garficld House, Whitstable-on.§
England, April 2Sth, 1808,

Mr. Geo. Bauer,

Ihu :—I cannot tell you how grieved T was
at receiving your letter this morning, informing me
of |he death of Mr. S, S, Stawart.  After his first
attack the beginning of lst year, I feared that unless
he took more rest, and did not worry so much about
business matters, this would happen. For the last
two years 1 could see from reading the JOURNAL
that he seemed troubled, and did the work of three
men, and has sacrificed himself to wit he con-
sidered his duty. Iis memory will always live with
true banjoists in the highest esteem, as the man who
didl more for the advancement of the instrument than
all the others put together. You will kindly give
my sincere condolence to his sons in their great loss,
and accept the same yourself. _Delieve me,

ours very faithfully,
G. Daoiel Browne.

AL, ReevEs, the World's famous Comedian and
Bunjoist, of Brooklyn, N. Y., writes under
Moy tafk se liwaTn 10T Secsiva sy Rl
0. K, and it is out of question the greatest instiu-
ment T ever owned, heard or played upon in my life,”

T. H. Nichor se, N. Y., writes under date
of May oth, last:— I'he Solo uan,eaunne isall you
represented it to be. T tried it,and for tone, work-
manship and finish, 1 consider it has few equals, and
no superior, 1 shall be pleased to recommend your
instruments |n any one desiting to get a high grade
instrument. "

CHARLES MORRIS.

‘The publishers of this journal are pleased
to announce having secured the editorial
services of Mr. Charles Morris, a gentleman

AND GUITAR

Rccﬂved too Late for Classification.
Association of Rehobo'h M.
1|nrdl l’vu(hie' ha, gave their Third Annual
wreeting on the evening of May 5, 1598, and a
delightful program was pre e ted, as underme
tioned

{Miss Laur

Remarks by Pre ulin
Clarionet Solo

Aer
by ey g
Moe
et Soly A
Ace mp swist, Mes. D mm.
Male Chorus
Salp Mist \m\ "oy
A. Joh

1 Masch

Gro. C. HELD, of Por 1m|
his \Il"\\"‘pml\

Oregon, in renew

under date of M
7.1;, ast, write: 1 g..clm fifty cents for another
year's _subreripti ¢ read each number
Tiangh g throtghs atiams @wkys Jooking for the
next isste, so hurry your next number 106 out this
way, as [ am waiting for it.

Tae. rendition of Glenside March and The Dar-
kies Wedding by Mr. Wi, Iiox and Mr. Frank At
at the concert given in Mercantile
uesday April 26, was » wery inporiant

e ot B By e 1o to be SovgratiNied wra
the success attained, Mr. Atkinson played with the
usual dash and spirit which is characteristic with him,

The Barjo Club of Tunkhannock, Pa., and its
efficient director, Charles Pettinos, received many
compliments, while the visiting quartetie was voted
the bost ever heard here. The following program
was carried out :—

Part 1—March from e mic opera,
Banjo Club: **Courtship,” Quartet: solo, Julius
Heberling ; * Simple Simon, Quartet; ** Love and
Beauty \Vﬂhl!s, * Banjo Club;  Crossing the Bar, "'
Qua The Passing Brigade,”
Banjo C lnh solo, \Ir Pettinos; “ George Washi
tom,” Quarte ansas Two Step, " Banjo

Good | he members of the B;
re: C. E. Pettinos, lz.nler Banjeaurines, C.E.
Pettinos, b " Stuber, Jones; Banjos, A. Q.
Baily, J. Taylor, J. G, m.mn J. S. Viehl, L.

he Sphinx, "

Leopold ; Mandolins, R. anchez, w 3.
H Lindsey, I( hapman, W.
, R. HL Moffi H. Bald-

it Ticcuy o, Yo
First Tenor, Julius R, ieber-
ohn Ross: First Bass, Robert
cond Tenor, nsinger.

Bosbyshell; Qu:nel
ling ; Second Tes
A. Heberlin

Bert S. House, of Waterhouse, N. Y.,
reports that the Imperial Banjo, Mandolin
and Guitar Orchestra, closed a very success-
ful concert season on April 21st last. This
club is composed of ecighteen ladies and
gentlemen and comprises some of the best
musicians in the city. It was organized in
October '97 and gave its first concert on
February 1o, '98, winning the highest com-
mendations from both press and public.

Most ol‘ the music used by the club is

of wide musical and literary

for them by Mr. House,

Mr. Morris has travelled extensively, spend-

ing many years in foreign lands on both sides *

ot the equator; and, in various way, she is
closely connected with trading to some
lands that are rapidly opening to American
commerce.

Advertisers  will find this journal an
admirable medium wherewith to reach
customers abroad, and subscribers are en-
titled to make enquiries concerning musical
matters of interest abroad.

y
the dlrecmr, who believes in the vast pos-
sibilities of the instruments and works
accordingly. The club will continue its re-
hearsals through the summer, and the be-
ginning of next season will find it equipped
with a larger membership and new music.

The Symphony Banjo, Mandolin and
Guitar Club which is also under the direc-
tion of Mr House is a younger organization,
but bids fair to be a worthy rival of the Im-
perial. This club has twenty members, who

Jou

dance.

RNAL

have d fine club room tastefully fitted up
where the members meet for rehearsals. This
club will also continue its rehearsals through
the hot weather,in preperation for a concert
tour in the carly fall.

Among the recent additions to the ranks
of our mandolin and guitar friends, are the
Misses Edna, May and Cecil Spooner of the
Spooner Repertoire Company. These ladies
have been under the tuition of Bert House of
Watertown, N. Y. They are bright con-
scientious students and we expect to hear ul
them in the future,

HARE ATTACHMENT,

A very unique attachment to a banjo is
found in a device called Farland’s Harp At-
tachment, so successfully used by Mr. Far-
land. This Harp attachment, operated by
the right hand, produces a mute effect,
rendering the tone very soft and subdued.

The attachment has been “‘out of the
market’’ for some months past, but has
lately been improved upon by Mr. Farland,
and is now manufactured in an improved
form, and we are pleased to say we can sup-
ply the article to those who desire it at
$2. oo each

A BREAK.
John was playing a song and dance on his
banjo. The music consisted of three pag

and his uncle, Josh Beans, was to turn |hc
third page when John tapped on the floor
with his foot. The third page was entirely
given to the dance, and on its top was the
word, *“ Break."" Just as Mr. Beans turned
the page, the B string on the banjo broke
with a loud report. Mr. Beans looked at
the music and then at the banjo. Finally,
he blurted out, *How in thunderation did
the writer know that air string would bust 2 "
He did not know that ‘“ break '’ stood for
C AP

Sambo’s Sayings.

When it comes to de banjo, two heads am
better dan one.

Doan yo tell roun dat yo am a crack play-
er, case it may be dat yo am a cracked
player.

When de pusson dat plays de guitar hap-
pens to be a pretty gir, all de young fellows
say dat she am a mitey fine player.

Dey allus cut out de instruments necks
with saws, saws to make em all alike.

Because a banjo hab a long neck it am no
sign it am related to de giraffe.

p3°If you are interested in the
Banjo, Mandolin or Guitar,
enclose half a dollar for a
year's subscription to this
Jounmll. Premium book sent
frea: -« i rattiarin ‘ﬁ

For our next issue, Cyril Dallas is writing a story
about  The Banjo on a Chinese River,”
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NEW

BANJO CLUB MUSIC |

Terpsichorean Polka

sy E. H. FREY.

A very pretty melody with

“RAG TIMEY
movements in last strain,
Very popular.  Arranged for Banjo and

Guitar also.

PRICE 30 CENTS
Club Arrangements 81.05 (7 parts)
Single Parts 15 Cents

Your dealer has copies

STEWART & BAUER

1016 Chestnut Street  PHILADELPHIA

Guitar Players i
don't fail to get & copy of
“The Bowling Club M

It is pretty aud eass 10
teachers 25 cen

rch.’”

Price ‘

ke P
H. FREY,

ain St., Lisa, Onto

For qud-hn Qlubsaan

two mavdolins
e C C

Tunlng Pﬂeh Plsz *
Beginners on the banjo are often both-
ered to learn to tune their instruments
without loss of time ; we therefore offer a
pitch pipe for tuning the banjo for 6o cents,
Guitar tuning pipe, $1.00. Mandolin soc.

For Banjo Teachers
‘When a young teacher enters the field, he
should get out a neat card, and make his in-
strument prominent thereon. We will furnish
either of the following cuts (Banjo or Ban-
jeaurine) by mail, on receipt of Fifty cents.

STEWART & BAUER
1016 Chestnut Street, Philadelphia.

'S BANJO AND GUITAR JOURNAL.

BANJOS
MANDOLING ax0 -
GUITARS

3,
23
W

]
‘ac’é

The S. S. Stewart Banjos

The Bauer Mandolins and Guitars

George

+ Music, Books and

¢ =8 'Stewart’s Banjo and Guitar JoURNAL .".

Catalogues sert free
@

@
DU YR

i)

Rt

<o Stewart 3 Bater

o $0.00 w 018 CHESTNUT ﬁTREET

- PHILAD
(

Banjos
Mandolins and

Guitars

Right in Liﬁe
and Brand New!!

Clara, Polka Mazourka “
BY E. H. FREY.
: For two Mandolins and Guitar, 45C.
% %EPAHAVE PARTS 15 CENTS EACH ¥
Terpsichorean Polka
'BY E. H. FREY.
For Banjo and Guitar, 30C.

SEPARATE PARTS 16 CENTS EACH

..Banjo, Mandolin and Guitar Club....

Terpsichorean Polka
BY E. H. FREY,
Seven Parts, complete, $l.05

SEPARATE PARTS 16 CENTS EACH
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-.Strings for all Instruments..

-.-—.oo——-:—« g

N MANDOLIN STRINGS. e GUITAR STRINGS—GunIInu!d STEEL WIRE ON SPOOLS - Continued.
No. ach PerDoz, Fach Per Dox. Fach Per Doz,
1 E, Steel Wire, silver-plated, $0.02 21, G, or 3d, steel wire core, covered 3. Single row, for Mandolin 2d o
2. A, Steel Wire, silver-plated, . . 0z with silk, wound , . . . , . $o05 030 o R f0.05 $035
4. D, Steel Wire, wound with silver . 22. D, or 4th, steel wire core, cov- 4. Single row, for Violin E or o
L wWire, LU L. 05 T Ay ered with silk, wound . . 05 42 Guitar 18t string, FR 05" g
4. G, Steel Wire, wound with silver 23, A, or 5th, steel wire core, cov- 5. Single row, for Banjn 2 3
WM v+ sieie v s s 05 30 ered with silk, wound . . 06 45 A or Guitar I} string, o5 .30
5. Complete set of 8 string; 24 E, or 6th, steel wire core, cov- 6. Single row, for Violin A, or
wire in fine pocket-bool ered with silk, wound . 07 Guitar B stiing, . 05 .30
e 25 (:,-»r_;«:,slcrllmn wound, nosilk .05 7. Single row, for lmjo 31 or
5 i ach. PerDor. 36, D,or 4th,steel wire,wound, nosilk .05 Guitar G string, . . . . . o5 i3
e ovmmn A, or sth, steel wire,wound, nosilk 03 8. Single row, for Ovitar G wiring, .05 12
A8 hege'ong e %5 328 Ejoroi,steelwirewound, nosilk 05 . 9 Swngle row, for Violin 1) suing, .05 .27
7 »;.»}f«mmf' monogram, o e Complets set of B strings, in - 10 Single row, for Violin 1) string, .05 .27
8. A, Bleet Wire, St ok, 35 | ‘nandsome leather case, 200, 11, Single row, Beass for Zither, 05 .27
for professionals, .+ . . . . Jdo 52
9 D, Steel Wire, wound, monogram, BANIO STRINGS. e | e MANDOEA SERINGS Each. Pér Dox.
for professionals, . . . . . .10 No. PR 1. E Steel Wire, wound with  sil
19 G, Steel Wire, monogram,  for Strings. vered s .... $010 fog0
professionals, . . . . . . . a0 .60 1. 1st, smooth or rough, good 2. A Steel
11 C mplete set of 8 strings. mon- Gut . ms .. .80.07 So50 $1.00 vered wire, Jdo g0
ogram,for professionals 370, 2. 2d, smooth or rough, ,,uod 6 6o il ¥P \Ml \\..e, wound with sil- i
o8 a5 g itg
. Each. Per Doz, 2 4. G sml \\'u.:, wound with 'sil. 2
2. E, Steel, drawn, monogram, . 05 .30 O 09 g0 Lo YTt Wi, o s v giia s 12 4y
[H] teel,wa ,u!plxl"'“m'ﬂlﬂ‘ 4. 4'h, 4oincheswound on s .07 - .50 5. Complete set of 8 strings in
monogram, . .. ... .. ©7 .59 5. sth, smooth or rough, fine pocket-book, per set, 67c.
14 D, Stecl,wound, copper burnished, Gk, . o 80 1.00
nonogram, . . . . . .08 55 3 VIOLIN STRINGS.
15 G, Steel,wound, copper hurmshcd compll lete ] hl ! c;h :{:ﬂl::ve N ’ Per Bl
monogram, . . . . . . .. g - o |- TR KARRESI A W, B e liaot
16. Complete set of 8 of strings, in N Each. Per Doz Pes Bl | 1. engths, polished, #
pocket-pook, 50¢. 6. m lmml)\ or rough, best ar, fine quality Gut . $0.08 $0.60 $1.44
G L0 | 2 A% lengthuwhires clear,
GUITAR STRINGS. e 5 ety cunllty Oy aa g
™o Each, ‘,‘_mm_':’;;" : o 70  1.3§ 3 D, 2} lengths, whi 75 168
siringn | -85 good quality Gut . . .
1 E. or 151, fine quali , $008 go.bo B144 ut .10 8o 156 4 G,wound ongood Gut. . .08 .60
2. B, or 2d, fine quality Gut, .~ .08 .60 144 O 4|h 40 inches long, mono- Complete set of the above
3 G.or3d, fine qualityGut, . .10 75 1.68 gram, for professionals . .15 .go strings in handsome leather
4- D, or 4th, American, bet - 10. 5th, smooth or rough, best pocket-book, 30c.
PELZ 42 Gut . Jdo 60 TLz20 & Each. Per Doz, Per Bdl,
Complete ul,ln ch, of above AP0 0T
o8 st strings in handsome leather 6 A0, SHOSSEITS
case, 500. - A a0 100 180
S 00 .57 i Each. Per Doz. Per Ll 5: (h 2% ltni».ﬂ" ?ml»:iq“:hly (15 120 240
11. 1st, smooth or rough, highest 3, wound on better Gut,
c"l:"n';:‘k::'b:zf ?5';"’ quality Gut, monogram . .15 .00 .88 red silk ends . . . 10 100
¥ 12. 2d, smooth or rough, highest Complete set of the above
% i Fach. Per Doz. Per Bdl. quality Gut, monogram . .15 .90 1.88 strings In handsome leather
7. E, or 1st, best Gut, . . . <10 1oo 180 ;3 3d,smooth or rough, highest pocket-book, 40c.
8 B, or 2d, best Gut, . . . Jdo 100 18 quality Gat, monogram . .15 L.10 Each. Per Doz. Per Bl
9. G, or 3d, best Gut, . - 15 120 240 | 14 gth, 40 inches long, mono- 9 E, 4 lengths, smooth or
10 D, or th, American, fancy gram, pure silver . . . .25 240 rough, beautiful, finest
ends . . J0 51 15. 5th, smooth or rouLh lngh quallty Sy 45 L20 240
11. A, or 5th, American, fancy 60 estqualiyGut . . . . .15 .90 1.88 | 10. A, zl4 lcng\h‘ ‘clear, beit
o SRR SRS STaE quality LSS a5 120 240
12 B ur b, Aneiican,fncy c"."f_‘l'“‘ set, "I,‘.‘;':,;.'{n:';::: 1. 1, 554 It e i
% A% o ia s 10 .69 case, 75|: quality . . .. . 20 LSO 330
cmp,... 'ofsnrlunl iR . G, wound on best Gut, each
in pocket-book, 50¢. BANIO SILK STHINGS. string in separate P'P"-
S : No. Each Per Doz. Per Bl greensilk ends. . . . .20 L20
: 3 sap, Tt Per Doz, Per BAI. | "y gt and sth string, each Boupletu ut of th ve
13. E,or 1st, highest grade Gut, string wrapped in paper $0.15  §1.30 $2.62 e leather
bl e (AR 30 150 339 5 2d string, each string wrsp- pucht ook 60c.
14. B, or 20, highes! grade Gat, g o daitss oy % e
150 .30 5 23 N o
15. (-,ursﬁllheﬂgudehm S 3.3d “"'“‘E' sach '""‘z "’"‘P' po it 3 bl L Doz, Per Bl
monogram, 25 200 360 | Pedi e . A5 150 331 | 45 E, 4 lengths, monogram
16. D, or 4tn, monogram, for BANIO STEEL STRINGS. pollabecy "‘"*“‘?“"“’
professionals, . . . . .15 .90 No. Each Per Doz, forus. . . . .20 150  3.30
17. A, or 5th, monogram, for 1. 12t String, steel wire, silver-plated, $0.03 $o.12 14 A, 2% lengths, monogram,
fessionals, a5 10§ z‘ zd Sing, steel wire, silver-plated, .03 polished, made exclusive-
18. E, or 6th, monogram, for , String, steel wire, silver-plated, .03 Iy forus. . #2075 T.50 1330

15 D, 234 lengths, monogram,

fessionals, . . . . .20 120
o Iuhed madeexclusive-

.uh, btnng, wound on silk, steel centre, .05

|
Complete set of 6 strings, |
T R 0LS. ly for 25 2.00  3.60
N peskSthOR; u0c; Foae L s}‘auh Per Doz 16. G, wulnnd on best Glll, not :
| L Singl for Banjo 1st and 5th coiled . . . + . a0 150
M | e ki o
19. E, or 1st, steel wire, silver-plated, §0.03 $o.12 i 2, Siny h‘mx;' nf;r Mandolin or dsome leather
a2 jo

20. B, or 24, steel wire, silver-plated, .03 ing, .. .. .05 42




o
¢ Violin Strings —Continued.
STEEL STRINGS.

ach, Per Doz
1 length with knot,silver-
" pate 02 10
26 A1 length with knot silver-
plated . oz 0o
27. D, 1 length coyered with .
alver-plated wire 03 18
28. G, 1 length cowvered with
silver-plaed wire o5 .24
Complete set of the above
strings in handsome leather
pocket-hook, I5¢.
SILK STRINGS.
Each, Per Doz Per Jdl

French, ;hug(h\ supe:
quality . 10

18, B, Frenchidilengths, supss
or quality 120 240

39 ench, 4 lengths, mon-
20 140 277

1o E, Toench, 4 lenpths, mon
ogram, selected 25 160 33t

STRINGS.

The prices of all new importations of
Banjo Strings have risen, by reason of the
new tariff duties of 45 per cent.

Stewart will furnish you his best b:u\)o
first and second strings at $r.00 for fifteen
strings, $1.75 per bundle of thirty strings.

Best jo-inch bass strings at $r.co per
dozen.  We have a few of the TWISTED
SILK STRINGS for warm weather practice, at

the same prices as for the gut strings.

Single strings are 10 cents each.

The Steel Wire Strings spoken of in our
article : ““EXPERIMENTS WITH STRINGS,"" can
ad by mail at the following prices :
mple set of five strings, 25 cents. 1
bought mn lots, they will cost but 25 cents
per dozen for the: 1st, 2d, or 3d smup,
and so cents per dozen for the “bass’” or
wound strings.

—We will supply you with a“set of
strings, of steel wire for the banjo, for
25 cents. This will consist of five steel
wire strings, made purposely for the banjo,
the same as mentioned in this article. Or,
we will sell them at 25 cents per dozen for
the 1st, 2d, and 3d steel wire strings, and
50 cents per dozen for the bass or spun
strings.
Address STEWART & BAUER,
1016 Chestnut Street, Phila., Pa.

Th; Fmesl Work on the Banjo Yet Produced
Practical Fingering or e Banjo

The Modern Scientific System of Fingering, intended
for the use of teachers and advanced pupils
By GEOﬁGE W. GREGORY
PRICE, SIXTY GENTS
ublished by Stewart & Bauer, Philadelphia, Pa.
Copies mailed on receipt of price

JUST PUBLISHED
For Two Banjos
Magic Queen Waltz, by P. W. Newton
An excellent composition for two banjos.
¢ " Price 50 cents. :
S. S. STEWART, Publisher, Philad’a, Pa.

8. 8. STEWART'S BANJO

/1200 ARCH STREET

Elite MMethods

FOR MANDOLINS
AND GUITARS

Arling Sehaf?er

blished
ginner. [
and ¢

Methods b
o startiug eorrectly.

7 pages

over 10,000 sold ’ 12
(Two Dollar Book for One: rvnnc B ook for T

Address LYON AND HEALY, Chica
OLIVER.DITSON CO., Boston, New York, Philadelphia

" Visions of the Past -
A beautiful composition by E. H. Frey

ar, with Banjo Pags

ad lib., 50 cents.

For Mandolin and

Piano Accompaniment for same ( just issued)
30 cents,

N.

Puano, or Mandolin and Guitar,

This piece can be used for Mandolin and
or with the entire

above. Complete, price 75 cents,

STEWART & BAUkR Publishers.

IF YOU ARE A GUITAR PLAYER

You Need It

**Practical Fingering for the Guitar"
by Walter Jacobs

with supplement by Atling Shaeffer, George W.
Gregory, Earl Grainger and E. H. Frey, has just
been issued in Book Form, conaining sixty-three
progressive exercises and collection of beautiful
melodiés—This work is riht up to date, and is just
the proper thing for Students and Soloists. ‘These
exercises will develop strength and fechnigue and
pronounced a long felt want acquired at last. -

5 Net Price, 60 Cents

STEWART & BAUER

1016 Chestnut St., Philadelphia,

publish this book, as well as the latest atrangements. sary is for you to
for Banjo, Mandolin and Guitar, |

Free  Free  Free

50 OBENTS WORTH OF MUSIC FREE

Selected o cur New C (,m| e, toall |

x PHII.ADEI.PHIA llISIl}AL ENTERPRISE "

e bt o, Masdolls il Gitar Jourm put
lished, coutaining each u.
new music. £ Feed Bomiile Conys

0. H. ALBRECHT, Publisher
PHILADELPHIA, PA.

. than ever for

AND GUITAR JOURNAL.

Stewarl Barjos and Bauer Mandolins and Euifars
Sold ta Responsible Parties upon Instalments

Payable 23 Per Cont. Caxh and Bulance Monthly
All that is necessary in buying an instrn
ment in this maoner, 1s to be in good stand
ing, and secure a reliable voucher or
indorser,

Both S. S. Stewart and George Buuer,
before the consolidation of Stewart & Bauer,
January 1st, 1898, received hundreds,
perhaps thousands of letters from players
who had ortlinary instruments, asking if

sethey could buy high grade instruments on
L?mulmuu\, stating that best of ences
could be furnished, etc., and since | inuary

1st many such letters have been received by
the firm of Stewart & Bauer; and in order to
encourage the thousands of players, who
have, and intend to purchase cheap instru
ments to | n with and who would
purchase ne instrument, if the
,..) part cash, and balance on wi
monthly instalments, we have made arrar
ments (to sell the S. 8. Stewart Banjos and
the George Bauer Mandolins and Guitars on
, provided prospective pur-
can Iurnhh the signature of a prop-
erty owner, or financially responsible party
o our lease contract.

While we are 1

ing finer instruments
o.00, since going into our
new factory, and are just working on a new
line of thoroughly weil made Banjos, Man-
dolins and Guitars, which will bear the name
“Monogram,”” to sell at prices, ranging from
"$6.00 to $18.00, to suit people who want «
good instrument at xlow price, yet thereare
many who would prefer to get a very fine
instrument to begin with, if they could
chase on some such plan, as it is always easie
for an apprentice learning a_trade to work
with fine tools, so it is with a beginner on a
cal instrument ; it is always better to
have the best iastrument one can affurd, as
it makes the work much easier.

Qur plan for selling Instruments on the
Lease Contract, is as follows 25 per cent.
of full value of the instrument is required i
cash, with the order, and 70 per cent. of the
Jull value to be paid, on or before the 15th
day of each month, until the full value is
paid, when proper Bill of Sale will be given,
the instrument remaining the property of
Stewart & Bauer, until last instalment is
paid.  Full value of instrument can be paid
atany time, after advance payment has been
made, or before the last payment is d
and receipted Bill of Sale will be given. Any
priced Banjo, Mandolin or Guitar can be
purchased on this plan.  All thit is neces-
cceive the signature of a
financially responsible party, who can be
looked up by us through the Mercantile
Agencies.  No instruments will be sent out
on Lease, unless guarantor is thoroughly
reliable, financially, as our instruments are
made with the greatest possible care, only
the finest and most expensive materials used,
and only skilled workmen employed,
making the margin of profit so small, that
it would not pay us to take any chancts of
losses. STEWART & BAUER
1016 Chestnut St., Philadelphia, Pa.




S. 8. STEWART'S

FOR MANDOLIN CLUB

The Humming Bird 1

Characteristic Dance
AND

Echopone March

BY E. H. FREY

For 15t and 24 Mandolins, Mandola

and Guitar, with Pano Forte, ad. lil,
Pitce complete (all five paits). ... reee 8100
15t Mandolin, or Solo Part.... 25 |
2d Mandolin Part.. 20
Mndola Part 20
Puano Part..... 20
Guitar Part., 20

The Best and Most Complete
ever issued

TREMOLO STUDIES

For the B njo by PAuL
tiful
Peice . st

STEWART & BAUER, Publishers,

Showing and expla
tadapied to the b

PHILADELPHIA, PA

Just what you Want for Your
Banjo or Mandolin Club

rne HAMILTON.
The Greatest Music Stand ever Froﬂuul.}
igh Handsome

ce, Pacumatic Action, no screws: Newest Style
Tc!eunpchclinn Can be adjusted and folded up in

nds, Mickel plated s best workiuat bip aad
Warranted durabil

Sent by u-u. post-pald on receipt of
sz 50
Thisis stand, and a splendid thing for
A Mo e ety e T2 ubs
should have these music stands : can be carried a
30 Feadily, and so easily anunted. “There a o ‘Stand in
The market (o compare wit
_STEWART & BAUER
1016 Chestnut St., Philadelphia, Pa.

BANJO

BANJO HEADS.
First-cLass calfskin Banjo Heads, we

are selling at the following prices :
13 inches in diameter, cach, § .60

1y e
L8 o 1.00
“ “ « 1.25

are the heads that are used on the
best Stewart Banjos.

A recent letter from John Rogers, the
great head maker, contains the following :
“We have been compelled to advance our
prices, as raw skins began to advance last
April, and have kept on advancing

Send remittance with your order, and
have it filled in first-class style. Address,

STEWART & BAUER,
1016 Chestnut Street,

JUST PUBLISHED!

NEW BOOK NOW READY
S. S. SIEWART'S BOOK OF BANIO SONGS -WITH WORDS,
MUSH c Amn ICCBMPMIMENV ron BAVIO

HEDUCED TO B8O CENTS NET

CONTENTS.
Pleasures of Boarding.
The Mixed Tw
The Barber and Bificher
The Wonderful Man
Beawtiful Caro'ine

“The Thick Lip Wench
Oleo Margerine

Pa

Philadelphia,

Du Dah Melinda.
The Absent Minded
De Gospel Raf
Massa’s in de Cold Ground .
A Something I'd Seen at the
Pretty Lips

Jorhua

B ackion’s Weddisg Trip
Get Out,
The Aesth
The Clam
Jones' Married 1.
A Wonderful Experienc
Nobody Knows What Trouble w
Mary Maguire ..
Come and Listen a.while to my Dit .
1t will Show that You've Been There Before

An Awful I,lllle
Stop dat Knnch); (Susey T
My Old Kentucky Home .,
My Sarah Jane’s Relations
Zip Coon 84
Happy Days Forever Gone,

Duck Foot Sue.
She’s the Gawkiest Gawk of them
This Book is the Greatest Collection

of b e, Muic d Ac
Ever produced. Sen d order it tio

STEWART & BAUER,
1016 Chestnat St. Philadelphin, Pa.

The New Home of the

SOHMER PIANO.

We wish to call the attention of our patrons
o s Lamelel e world rengwned
SOHMER PIANOS Which have boo in
constant nise ln o AUl of the. leading
Theatres for ma s pas
u’rnur naw nurenuﬁ i ar i

i new n
Avering and S St .
public will find an aksortmont of b

rtistic a great variety of design
Thu cnvhhlc gml‘llrmh v £l

vo ut ing the quarter o! m.-uum
ur lhu(r A iiAnee v Toor sure il

‘o congratulate them
nnd Mpﬂk for he best wishes

ik on their l‘vllcr}lrlw
musical public as well as the profession.

AND GUITAR JOURNAL. 31

G. L. LANSING'S LATEST MUSIC

(3 or 2 banjos) § .30
30
Rewurn of the Regiment Two Step,
or 2 banjos 40
Ol H\u.lu.m” V.iied). Not
difficult.  Banj> and Prano 60
Played

i

wsevelt Cavaley Murel, | v

ent on application

6. L. LANSING, 164a Tremont St., Boston, Mass.

Cash must accompany order

GREAT STRINGS »

ALL TRUE WILL STAND THE WARM WEATHER
THE BEST MULLER SMOOTH BAVJO FIRST STRINGS

We have a few loft, imported before the new tarifl law
1 ffect u a All the same size
and Will sell them 10 you at the law price of

$1.50 PER BUNDLE uniil they are all
STEWART & BAUER
1016 CHESTNUT STREET

Mandolin éicks

S7aR MANDOLIN PICKS Ate sune-

rior to all others.
ble, aud wil siok chip off at
warp fiom the heat of the

hods fo Mandoiin and ¢

Mel
ARLING SHAEFFER, 243 Wabash Ave., cmmn m

i -
FIRST- | 2N JOS re-headed in the best
R
WORK 11 Mandolins repaired, also
7 R B, Glitars
PRICES || VTOITNS repaired

THE PLACE TO GO IS — .

STEWART & BAUER’S
1016 Chestnut St., Philadelhia, Pa

Musical Instrument Manufacturers

DIMMENSION STOCK
FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS

Rosewood Msbogany Brde Eyo Maple, Walnut, Birch and all

kinds of Fine Lumber always on hand
Send for price-list to
JOSEF SCHEINA
115 to 121 East 13th Street, New York

THEODOR LOHR
208 GRAND STREET, NEW YORK CITY

Importer of Musical Instruments.
of Zithers, Zither Strings and Zither Music

* #@rseud for circular-@s

The Jargeit madiety
e
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SUBSCRIPTION BLANK.

- STEWART & BAUER, 1016 Chestnut Street

PHILADELPHIA, PENNA.

I enclose Fifty Cents for one year's subscription to

S. 8. Stewart's Banjo and Guitar ournl

beginning with No , the issue of

Name ;

No -

Town County State

As premium, you may send me [name ONE only of the following]

The Banjo and Guitar Music Album The Banjo and Guitar Budget
The Guitarist's Delight Book, " The Banjo™
Chart of the Banjo Fingerboard Rudimental Lessons for the Banjo

Instruments for Rent. .. -

Instruments to rent, singly, or in sets complete for clubs, New or Second Hand. [Irice per quarter according
to the instruments or quality. Rent payable invariably in advance.

Strangers desiring to rent instruments are required to furnish the signature of some financially responsible person to
our loan contract, guarantecing to return the instruments to us at-expiration of term for which they are rented, or el
for them, in case the person renting fails to carry out the terms of the contract. Parties hing to purch:
instruments, can have the amount of first quarter's rent applied as purchase money, provided they buy and pay in full for
the instruments by or at the expiration of the first quarter.

ay

e rented

Second-h'and Instruments for Sale . . .

It is impossible to furnish printed lists, as our stock is constantly changing. Prices will be made as low as the quality
and style will permit. If persons desirous of purchasing second-hand instruments will please write full particulars as to
number of instruments, style, quality, etc., required, we will then write them full partici as to what we have in stock.
Second-hand instruments are carefully looked over, and repaired, if niecessary, and cleaned before sending ; but we do not
warrant them, excepting to be ingood playing condition.  Second-hand instruments sent C. O. D. to any address;
three days to examine before paying, upon deposit with Express Agent, of an amount sufficient to pay charges both ways.

How to Send Money % auuess, STEWART & BAUER

In sending money, send P. . Money Orders, Ex-
press Money Orders, Bank Drafts and Checks, made K 1016 Chestnut Street
payable to the order of Stewart & Bauer, or cash in Reg:

tered Letier. For small amounts send postage stamps. ¥ % PHILADELPHIA, PENNA.




THE CELEBRATED

THE FAMOUS SWEET-SOUNDING b

rm@ PIANOS PIANOS
$. S, STEWART BANJO Are the and the
ano manverous GEORGE BAUVER %
GUITARand MANDOLIN favorite of the refined
Stewart Books, Music, and JOURNAL. Avtist, musical public

LEEUART & AP, TS Conimet Shesk New York Warerooms, SORMER ‘BmLDIING 1705tn ’Avs Cor. 22d Street
(8afleer.)PHILADELHIE; Pyoron CAUTION== pubic i 2t Bendims i o s chiar svaiee 8-0-H-M-E-R

THE''SOHMER' HEADS THE LIST OF THE HIGHEST GRADE PIANOS

. Deal'With ) o
Stewart & Bauer —

1016 Chestnut Street
Philadelphia, Pa.

Why pay good money for a cheaply-constructed Banjo, Mandolin
or Guitar, when you can buy a -first-class, properly-constructed Stewart
Banjo, or a thoroughly well-made Bauer Mandolin or Guitar,
at a fair price, from the above-named firm?

Strings, Music and Books should also be selected bere.
Banjo, Mandolin and Guitar Club Music a Specialty.

!/

@lnstruments selected by Paul Eno, Teacher, when desired.=2>y

1016 Chestnut Street

STEWART » BAUER, R Second Floor

HAVE SOME CHOICE

'BANJOS, MANDOLINS AND GUITARS

to sell at reduced prices, for a few days—on account of the move they have just made.

Banjos and other instruments that may have a slight scratch, or some small defect, are placed at a
greatly reduced prices to be sold, and thus make room for new stock.

Everything here is exactly as represented, and no deception is practised.

There is, for a fine instrument, nothing to equal the Stewart Thoroughbred Banjo, and when
it comes to a Guitar or Mandolin, there are none that will come anywhere within range of the Bauer
Guitars and Mandolins.

Therefore fit out your Banjo, Mandolm and Guitar Clubs with the

Stewart & Bauer Instruments,

Music and Strings, and y';u will make no mistake.

PAUL ENO, the Gelebrated Banjo, Mandolin and Guitar IStrugtor, ™ ™ = ™ ™ G o Shestnnt sicee
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