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INTRODUCTIOWN.
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\ Every musical .note has two essential qualities, Intonation or Tune, and
Measure or Time. Intonation or Tune_signifies the pitch of musical notes;
that is,their relative gravity and acuteness. Measure or Time relates
~ to their duration or length . :

" 'The performance in Tune and Time of Music not previously known,is termed |
" when done with the Yoice, Singing at Sight; if with an Instrument, Playingat Sight.
- 'The phrase, Reading Music, applies in both cases. o '
"To conceive and sing’ a melody represented by musical characters, Wi‘t.]"l_()_ll‘t
need of recourse to an Instrument, is a power so few possess that it is
~ generally thought extremely difficult to be obtained . Our Notation, tho’
admirable i1t most respects,is yet the chief obstacle encountered by the vocal
student who desires fo read mu.m:'ﬂmvery samé characters will, in'different
circumstances,represent different intervals. For instance, the intervals are
not the same in the following examples, altho the notes are precisely similar.,

e : 2
'To this branch of the subject, Intonation or Tine, the following' observations
and examples are devoted ,and it is hoped that the method proposed will remove in
a great degree the confusion and intricacy usually experienced. Time is a thing:
of comparative facility;and is treated at full length in so many elementary
publications of easy access,that its consideration is here omitted.

_The following' preparatory information is essential to those who desire to
. . attain the power of Singing at Sight.

. There are two species of Key in modern music,called the . Hajor & the MinorModes.

The fbllwing Scale,or series of notes,represents the nature ofﬂ@e.ﬂajorunod;.
g | 2 3 4 5 6, R - |

gé L : & - n

. &~ Al 42 o BT B v
Btween e and f (3"%and 4'7) ,and between b and ¢ (7P and st ) ,the interval in
each case is a Semitone the other successive notes are separated by the interval

of a Wholetone. The first note of this series, ¢ is called the Keynote or Tonic.
: _MIfSic formed of these notes or their octaves,and regulated according to
certain established principles, is said to be in the'Key of C Major.
1935




2
Commenceing at the 8'" note,and ascending' to the 8" above it,a similar

series’ is produced,and the same names are retained. This process is repeated
according to the compass required.

71 2F | g 13

7 8 2 : '

P ey el N 2 %.9_ = 8 F 3
=6 ‘ ==

6 d e f B OB B & & £ ff

The same principle i is applied in extendlng' the Sca]e downwards.
1 2 3 4 5 6 7
(& & J 4

ARG TN AN R e TN |

If we take the sixth note of the Scale of C Major and ascend by the
successive degrees to the 8" note above ,altering one or two notes according
to circumstances, the Minor Mode is produced.

P - : 5 8
,.1234-5;5#97 1234-56‘#9_
/ T 1 - 2 #3 %zl
G — . ' ; :
Joa b d e f &£ a a b cd e f & a

. In descending', the notes are the same as in the JMajor Mode, except in

. certain cases where one note is sometimes altered.
8

8
L O A A A 7 6 5 4 3 2 1
= ===t == E3 = #—aj

f_;_t_g*f d ¢ b a afffgﬁfcb‘a

. The arrangement of the Wholetones and Semltonel it will be seen,’
-differs from that existing in the Major Mode.

When no accidental alterations take place in the Minor Mode, ﬂne
Semitones are between the 27 and 374 and the 5 and 6% In the Major
they are always between the 374 gnd 4¢‘h and the 7% and 8t :

The first note of this Minor Scaleis called the Keynote or Tonic; and mumsic
is said to be in the Key of A Minor,when the materials are drawn from this series
of notes, or their octaves according to certain laws established in the art .

The terms Major and Minor refer to the nature of the third note of the Scale.
In the MaJor Mode there are twoWholetones,constltutmg' a Major 3T between

the Keynote and ﬂ\e Third === In the Minor Mode the interval
.

between the Keynote and the Third is a Semltone less,and is thence called
a Jinor 374 —=—=-] We at present say, a Major Key)’ “a MinorKey)’

- in place of th¢ original phrases, aKey with a Major 3¢ a Keymthabﬁllnrsd
1935 ;
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These twoKeys,C Major and A Minor, are the models upon which all the
other Keys are constructed. Every Major Key is the same as C Majqr in
the arrangement of its constituent sounds; and every Minor Key in the
same way is similar to A Minor . In fact it may be said that there are but to
' Keys in music, the Major and the Minor. The importance of a perfect knowledye
_of the constitution of these two primitive Keys ,C Majorand A Minor, is
therefore evident;and whoever seeks t6 obtain the power of' Singing at Sight,
should begin by studying' them with great attention . TheseKeys once well
understood ,all the rest will be acquired with facility .

The general name of Diatonic is griven to the Major and Minor Scales,
which consist of Wholetones and Semitones intermixed . Chromatie notes are
‘those introduced between Diatonic notes, for the purpose of dividing the
‘Wholetones intheMajor and Minor Scales into Semitones. They are represented
by placing accidental Sharps, Flats,or Naturals ,before Diatonic notes .

A a |

Diatonic - —f jﬂ:cﬂ
Notes. . L~ %—% -

o/ ‘ g
g Chromatic 7 = ]'—¥ 2 ! :
Notes. Mﬂ
o A < o/

Accidental Sharps, Flats or Naturals, do not always indicate Chromatic
notes . When the Key c}umg'es in the course of aPiece, those new Diatonic
notes which are not tobe found in the original Key require accidentals .

Diatonic & JT . -ﬁr ;

Accidentals. - v _om w T o~
% major A minor F major

From hence it follows that musical notes are presented to the eye in
three different points of view: _1, as parts of the Scale of the Key in which
the Piece commences, __ 2, as parts of a new Scalewhen a Modulation (or change
of Key)takes place, __and 3,as Chromatic notes standing' between the Diatonic
notes of the original Key, or of the new Key mtroduced by Modulation. This
obvious division of the subject into three branches will be observed in the
following pages.The first will be treated more at leng'th than the others,
and it should be studied with particular care. Chromatic aiterations, and Changes
of Key will only confuse and unsettle the student’s ideas,if entered tipon before
some facility of reading in the primitive Kéys be attained .

~ 1935
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 ART of SINGING at SIGHT.

The Scale (Major & Minor) described in the Introduction ,may be considered -
-as an Alphabet furnishing' the materials with which Music is composed. |

In this book the Minor Scale is viewed as a derivative from, or attendant -

upon, the Major Scale; and the latter is therefore chosen as the mediumof
conveying the writer’s principle . The Key of C Major being' the model upon which
all the other Major Keys are formed,the first examples are giiven in that Key.

The degrees of the Scale, according to the plan here proposed,will be
designated by the syllables, 3

3 4 5 6 & E el é
7 | | — g . DO L | &S .qf _Q.’_
b - = : e ey
v 5 Re Mi Fa Sol La 2z; Do Dy Re Mi Fa Sol La % Do

The syllables,with the particular notes to which they are applied,should be so ..

imprintéd in the memory,that when any two of these: les occur to the mind,

the proper interval between them may at once suggest by association. The value
* of this precept will be comprehended when we proceed beyond theKey of C Major..

'To begin, practice the Wholetones and Semitones separately, in order to

obtain a clear and accurate percept
in the following' examples with ge syllable attached to it.

", Semitones.

“ i Fa Fa Mi 2i Do Do Zi

‘ho! :
I letones, o E = : o - W
% s E=SEs=== =
I—?o- Re Re _ﬁ‘oh Re 38« M Ra Fa Sol Sol Fa
—2= 4 pe g
s — f B S
AV e - B . .
o/ Sl La La 8ol La 2 2 La Do Re Re Do

In the next place,learn the places in the Scale where these intérvals always.
occur,and endeavour to fix their right order indelibly on the memory .

Y i :
g g & A K- 8y 8

= g, M Fa So La zi Do

Do i
In this operation some facility will be obtained by dividing the Scale.
into two equal parts of four notes in each. It will be seen that these two
parts are {)recisely similar in the order of the constituent intervals:

consequently if one be known,the other is also. - ;
= =" P .. . o = . :
e PE T = =1
- s }"
-30- Re Mi Fa Sol  La ZII . .Do

¥ The Syllable Si, 1n ordinary use hy singers, is pronounced like the letter C. To avoid the
confusion that may arise, 21 is here substituted . 1985 ; it
el 7 Sk

ion of their difference.Sing every note .

e — . —

——— s
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Observe,that in each series of four notes,the third note has the vowel 7 in
‘the attending syllable,and the first the vowel 0. Every means should be
‘employed to assist the memory,and create association of ideas..

D —

EXERCISES on the SCALE,
divided into equal parts.

fa)

17 AN |
LY o Pt 1 |
./ i |

% =
Do R it Re Mi Fa Mi Fa Mi Re
L I

>
Do
— T ! :
Z = q;-_ﬂ

¢ " Sol'La Zi LaZi Do Zi Do 2i La _Sol

o Sy

~ Do Re Mi Re Mi Fa Mi Fa Mi Re Do

1
"

Do Re Mi Fa Mi Re J‘llt Re Do

1'\:- l - i
= —

Sol Lo Zi-~Dé B4+ La % La Sol
& T : '-"_' “‘* I~

v. ‘Do Re Mi~ Fa Mi.- Re Mi Re Do

 EXERCISES on the COMPLETE SCALE.
: .

Fa Mi Ro i Sol La 2i Do Re Mi

-

- -
. D
- .

“ FaMiRée Do  DoReMiRe Do2i La Soi LaZiDo%i
L

Fat

i
i
!

|

1
1

_—

La Sol FaMi Re Mi Fa Sol LaSol Fu MiFaMi Re' 1y

o/

It would now greatly conduce to the improvement of the Student, to
construct and practise various sorts of passages consisting of the notes of
the Scale of C Major,ascending and descending graduallylike those above
given; at the same time carefully adding the proper syllables. The act of
writing fixes the attention,upon which the memory in thing's depends.

1935
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T'he next step is to those Intervals produced by the omission of one or
more notes of the Scale: as,the Third, Fourth,Fifth,Sixth,Seventh,Eighth,&c.
Without introducing any note foreign to the Key of C Major,wefind two
species of each of those Intervals,the Eighth excepted,which is always the
same,if not altered. by an accidental Sharp or Flat. The Minor Second or
Semitone,and the Major Second or Wholetone shave been giiven in the preceding-
examples: they arise in the gradual succession of the notes of the Scale.

The Minor Third consists of two notes at the distance of a Wholetoneand a
Scemitone: the interval of two Wholetones produces the Major Third.

In the Study of these and the other wider In*tervals,prove the accuracy
of each Interval by f irst singing the lntermedmte notes as well as the

extremes.

Mixor THirDs, The Interval occurs four tiine; m the Major.ﬂcale..

Re Mt Fa Fa M Fa Sol ,,M; Sol

3 \/"\

F=or="== | MB

o/ La 2i Do La Do zL_ Do Re Zi-

. MaJor THiRDS, There are three in the Major Scale. =

Fa Sol La Fq La Sol La i = Sol 2i

Do Re Mi Do - Mi

‘The Perject Fourth is an Interval equal to two W'holetones and a
Semitone . It is found on every degree of the Scale, except on Fa,

the fourth degree.

il

Do Re Mi Fa ;‘f, Fa R, Mi FaSol gi . Sol

4 = n.ath i

ri 1 O | 0 . MWh
o W] — : -

— — v e == . =—

« i Fa Sol La 3]i La Sol La 1. p, Sol Do

\
\
1
|

’ | . —— 0 0 Mg_ 3 B g
e 1 :& e :ﬂ .
. [ & - - L AL



/—-‘—m m , g
A __'EE P"i_.ﬁ_:

==

-
1 D

+H

‘,» o/ La z‘. Do Re" 14“j Re : Zi Do Re-Mi zli .ui

. The Imperfect Fourth comprises three Wholetones..Itis only found on
the fourth degree of the Scale.
! - G A i h

Fa Sol .La 2 Fa 2

: Thc’Per_fect. Fifth comprises an Interval equal to one Semitone and
three Wholetones . It takes place on six degrees of the Scale..

Sol La 2 Mi 2 Fa Sol La Z2i po Fa Do

Mi Fa
/__'-——" 5 \\ /m
E 1” : : ;
5 1 .  — :
o Sol La i Do Re Sol Re ™ Do Re Mi La M

The Impet:fect Fifth is a Semitone less than the Perfect Flfth being
eqnal to two. Senntones and two Wholétones .

Do Re Mi Fa 2i Fa

Zi

.+ The Minor Sizth is equal to two Semitones and three Wholetones.

M/’N / Q&nl'm
1 5 21|
=== fousssceas

R T Do Mi Do La 2: Do Re Mi Fa La Fa
Sﬂ:?l“ Min 6.
Hee—
o J_, Do Re Mi Fa Sol Z'i Sol

1935



g
- The Major Sixth contains a Semitone. more,or one Semitone and
Four Wholetones.

TRl B TR R

y S f I r 380 !—-——‘u' G T H : :
o/ b }?e;m Fa Sol La -go, - La Re Mi Fa Sol La 21 A P

. - 2 H - 1 . -
% T | (o -y 3 : HI :g
Fa Sol La e “Fa _ Re Sol La 27 [0 Re Mi Sol JMi

zi Do Re

The Minor Seventh is one Semitone greater than the Major Sixth.
1/—‘—1‘\'. /’/—hm\
. . : é §I

T
Re Mi FaSol LaZi Do Re Do Mi Fa Sol La ZidDo Re' Mi Re

“ - R

7 A e o s

yn . T
Lo = — =
.

T : , —
o Sol LaZi Do ReMi Fa Sol  Fa [m=r=p Re MiFa Sol La  Sol
5

— ——— =
2i Do Re Mi Fa Sol La o Ia

The Major Seventh is but one Sem_iﬁme less than the Eighth.

/'T_M.\dl | W \

D o

. . l
! z 0 1 1 7
7 Re Mi FaSolLa ; 5~ 2 FaSolLaZi ReMi Fa  Mi

The Eighth, or Octave,is the same on every degree of the Scale, and
'compri:es two Semitones lnd five Wholetones. :

ath

Do Re Mi / Fa Sol La Zi Do -go, Do

v __=*;Fw-m- 2 = . &c
WhE IWE W | &c
[ L Sem| o) 0 . ® “

M 1 1 . 1
Re Mi Fa Sol KMG Re Re .




Here follow a few Exercises upon the Intervals.

: L —& —— :

g [} .‘- X -‘
Sol Mi Do Do Sol Mi La Fa Re Sol Mi Do

Y,

2_. .
E=S =S==E—=
Do Mi Sol Mi Sol Do La Re Z1 Do

— | 1 1 L
—
_ 4-&::;!—_1_—__:._
Sol Mi La Sol Do Mi Re Zi Sol Fa Mi Sol Do
~ e _
g - P

— &
Sol Mi La Sol Do Mi La Re Sol Zi Do
4.

1 -
Y () — ‘- : ‘__ F-
=1
Sol Mi Do La Fa Re 2i ReFaZi

t:
Do M

> :
2 _

Sol Mi Do Re La Fa Sol Mi LaZi Do Do

When the Key of C Major has been carefully studied on the plan
here recommended ,the Keys with Sharps or Flats at the Clef may be
commenced. The syllables Do, Re, Mi, Fa, Sol, La, Zz, will no longer

—q———_

! Key the music may be the syllable‘l_zg will be apphed the second of'
the Scale will be Re, the third, Mi; &c. It has been said in the
- Introduction that all the Major Keys are alike in their construction;
" and the Student will now find that as soon as he knows the Keynote.
and applxes the syllables to that and the other notes of the Scale, any
difficulty which he anticipated from the array of Flats and Sharps
at the Clef has really no enstence he sing's every Scale as easily
as the first he learned.
1935
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The following Table, which will be found valuable for referetwe,exlu'bltn
the perfect umformlty of all the Major Keys. :

b #
—~~ —~~~
P el 2 3 -+ 5 6 y i 8 C C

v, 1S b

Do Re | Mi | Fa | Sol | La | Zi Do
sy | 8 &1 ra % £

D %ﬁn . i — =

), = gt )

0! e
!
I

’ Do | Re | Mi | Fa | Sol | La | Zi LPo v 8
| s /‘L 7/ 8 F
o 1 1 2 3 4 S 6 A
F #—5— T ELo I i
o Do Re | Mi | Fa | Sol La | Z2» Do v b
. o 7/"‘\8 G
v 0 O e M A o
| - )
- } ~
. Do.| Re |\.Mi-| Fu | 8ol |/ Zd | 2 I Do ¥ &
A 1o @ s TTa 5] 6a] £ fige
. <= )
A #—m——e ~
v Do Re | My Fa | Sol La 21/ DSO .JB
—~ 7
- e g g1 14| ]| &&=
B‘) w1 1y — e £
)4

v Do * Re Mi Fa Sol La?.h'Do"j.

The Clef with or without the attending Sharps and Flats, is - called
the Signature. The Signatures at the beginning of the above Staves are the '
most usual,but those at the end are sometimes used.They only raiseor lower
‘the Scale a Semltone,and make no alteration in ﬂ\e armng'ementofﬂ'lelntervnls.

The Student should now learn what Major Key is indicated by each
Signature. The preceding Table will supply the means of doing' that.
He has then to familiarize himself with the application of the syllables in
the various Keys. The following examples will give general ideas on this
point, which must be followed up and extended by industry and observation.

1935



EXERCISES on the SCALES and INTERV'ALS. .
KEY of F M AJOR. :

P i Wh Sﬂn‘gﬂn Semn
- =5 TR g gy =
0 3| O =)
% d oy
Do Re Mi Fa Mi Re Do. Sol LaZi Do Zi La Sol. §oi La Zi Do
7 - : pl 1 - :
ﬁ Wi . [ - el o i
2 La & Do ReMiFaSol LaZi Do Zi LaSolFaMi Re Do.
. e = —
I T P‘% bt
e gt : » .
Do Mi Sol, Fa Re Zi, Do MiFa La Soi. Mi Re, Mi Sol Do,
2 I hlt v 4 .
— = L s 2 =
‘La Fa Rey, Mi Sol Fa Re Do. Do Mi Fa Sol Zi Do Re La Sol
= — i
L 1

L

— eyt

T :
Sol Mi, Sol Fa Re, Fa Mi Do,

Z2i La Sol Fa Mi Re ‘Do,

~KEY of G MAJOR.

-

.

' Wh
: >— | 3
- :
. Do ReMi Fa MiRe Do. Sol La % Do 2 LaSol Sol La Zi Do
-~ m‘_'_ - < |
O K h + | 1 : ‘__
Y Z2i La Sol. Do Re MiFaSol LaZ2i Do Zi LaSoLEa.WiRe Do. Do Mi
Foso=ar=-ss TEssT s
L r 2 LF = ﬂ
Y Re Fu M Sol Fu Re Mi Do Re 2i Soly Do MiSol LaFuRe LaLaDoRiMi Do.
KEY of Bl.’ MAJOR.
~R K A 2 1
Feema Nt b
< Do Re Mi Fa Mi Re Do. Sol La Zi Do 2Z2i La Sol.
L =2 'Sol Mi Re
= ‘ﬂ
o/ g
Do.

1935
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12 ‘
KEY of D MAJOR.

o 1
. 0| 0 .
- 0} T
D . i i |

- : | .
o Do Re Mi Fa Mi Re Do, . Sol La Zi Do Zi Ila Sol .
0 1 | - - r
Do ReMiFaSol LaZi Do z:’hLLaSoquMiRe Do. Sol Mi Do
1% - -

S

> :
Do La Fa Re ZiSol Fa Mi LaSol,.Mt'Doic FaReZi, Do MiSol Zi Re Do.
K;EYS of E" MAJOR and E M AJOR.
1 | -

ac i’ ;

7 A% i o 1 . -

. . . -
L A |
‘J \ . o -

.

v Do Re Mi Fa Mi Re Do. STol‘ La z'i _Do

‘ : —
o/ p Zi La Sol Do Re MiFa Sol LaZi Do Zi LaSol FaMiRe
| h;
- v e Il L ;
1 | * -

)
v v Mi Do, Sol Mi, Do Zi Do Mi Sol Fa Re,
o/

ﬂ L
w =
e == |

: —p—— ~ ﬁ; 5
—~ —— r ‘ . 5
Do

v Fa  Re, Mi Do, 2i La Fa Re Do.
KEYS of A M.AJOR and .db MAJOR,
LD 1 h . 1 a0
v v Do Rb Mi Fu Mi Re Do. 8ol Le % Do
A4 B ; - =
[ b J' RS : el
: B 8 g ﬁ—?-ffi!-
A =222,
o v Zi La Sol. Do ReMiFuSol La i Do Zi Ld SolFa MiRe
Il"' l;ll 5 . : ‘ 'A‘ lﬂ -
=i, S
% < po. . . St i Do Sol,La Do Fa La
) i gl
b . ] — - 5"+ ——
o v s iy Sol Fa Mi Fa LaMiRe ReSol La 2i  Do.

It is unnecessary to extend these Exercises to Keys with a greater
number of Flats and Sharps . They are very rarely met with in Vocal
Music,and the Student should now assist himselfin 'the reading of any
piece in which the same Key is maintained without Modulation.

1935
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We have now to direct our attention to Notes introduced in the course
of a Piece of Music,which do not form part of the Scale of the Key indicated
by the Signature at the commencement. There are three sorts of these
Accidental Notes. They appear occasiohally _ 15 as Chromatic Notes between
the Diatonic or primitive sounds of a Scale _ 2"4LY ag Diatonic or primitive
parts of a new Key _ and 374, ag parts of the Minor Scale;which cannot be
made complete in ascending without Accidental Notes. '

1. Accidental Notes which do not change the Key .

o i 1

i 5 e e e ¥ - i H |
e Tey g -1
. R 5
2. Accidental Notes forming parts of a new Key.
/ £y - 3 “
L = Y 1
#

" . 3. Accidental Notes birmiing essential parts of theoriginal Key(.4 minor in this instance.)

e 1 o

Ty 1 |
1Y . | @
g ‘t [
il #' = 1

)

R

The experienced artist finds no difficulty in discriminating .
“between these various specles_of Accidental Notes; but this knowledge, .
attained by the observation of years, cannot be effectually communicated
with arty degree of brevity,nor in a short time,to the uninitiated Student.
It is to be feared, therefore, that the scjentific consideration of the
_subject in this place would rather deter him, than offer any inducement
. to persevere in his application.In another work, {4n Essay onthe Discrimination
of the Key in Music) the writer has given a complete information on the
Accidental Notes. All that is here proposed, is to give a simple method of
singing' them with accuracy. ‘

An Accidental Note which does not change the Key, g;enérally stands

qi Semitone either above or below Some Note of a Dia_tonicﬂcale;inthis way':

In the Key of C Major,
o (@) (b

(e) - (d) (e.)

, - el

There is a very simple means of ascertaining' the Intonatjon of such
Accidental Notes. Of the seven notes in the Scale, there are only
five that are accidentally raised a Semitone. These five Notes are

the following: # =

R }‘,’; = == If we raise the other ty-o?they only
become notes which are already in the Scalexy, T Jramens A EC
¢/ Mi Fa, "Ii D‘O. AN

1985 o
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Now if the Student has well studied the rules and examples alr
given, he will find that the syllables JMi and 2i habitually lead him to sing:
the interval ofa Semitone,if the pass ng-ebeg'raduall_) ascending . The idea of
a Semitone is associnted with thatof the vowel i in those syllables. Taki
advantage of this association,when we meet witha note accidentall y raised a

semitone,let us ¢ the vowel of the syllable xduchbelonﬁs tothat note as

a primitive part of the Scale,from o, a,¢,into i"," in the following' manner.

:
’ T LiS
Y,

5 % s #Ia Fa p, Bol 1| Simhi) K@ debs

The utxllty of this plan will be evident from the £ ollomng' examples.
" In the Key of C Major.

el
=3

2

j!{'; Ty s

AN 4 - &'

o/ Sol Fi Sot Mi Db, La , Si Lg  Fx > Re, "%
a : o

= I : ‘L'—* —=}

& Re Di Re Do % Li % La Sol 2i Re Ri Mi  Do.

1In all these cases of the Semitone produced b an Accidental Note,
imitate the interval already familiarized to the Ear and Voice by its
occurrence in the Scale between Mi and Fua, and Zi and Do. For instance,the

i 0

Semitone here ] J is preciselythe same as the following : '—Eic
La STLa. J Fa Mi Fa. DO Z| Do.

In Keys with Flats at the Clef, Natm rals are uaed to alter t}le Notes “ :

made Flat in the Scale.
: In the Key qu Major

7 AN 3, - = B
: LS mm e
Mi Ri Mi Do Sol F Sol Doy
b St t =
b o

T Di SRe ot Fv_. 8ol - 51 La_Fu i Mi Do,

There are also but five notes of the Scale that admlt of belng‘
accldentally lowered a Semltone

412 - o
Re Mi SOL La Zi.

~ The other tuo ift lowered would be only chang-ed to notes found n
the Scale alread) , ‘ o

1
-~

U 1
. 5 1™ SATAG-AS . SRR E-AS— 4
Y Doz Fa Mi.

SR

VOM’  All the \ouelq ¢ lupl(w(.d are pronounced as they are in the Italian lang;ung'e @ asin |
father, e as ei in veily1 asin maclnne, 0 asin MOre, u as 00 in €ool

|
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We have now no means of assisting' the Student by association, but
we may apply the sound of the vowel ¥ pronounced as oo in cool, instead
of the original vowel sounds,when we want to disti
lowered from the primitive Notes of the Seale.

a | |

g'!-

nguish Notes accidental Iy

=

——

11

==

=== &

==

J @ =

It is to be observed that the fifth-deg'ree of the Scale, Sol

La

Sol

Su.

Mi

l-,M_“- * Re

, 18 scarcely

|

ever lowered accidentally. Composers usually prefer raising the fourth,
The course to be followed in this case, is similar to that recommended
- where Notes are accidentally raised. ' :

-
M T LR, ) WY

2 - = °
g .}h’ Sol Do Sol La Zu La, Re Sol Lu Sol

—f#

o
zi Zu

Mi Re D

T
!11
Lu

M

Do La Sol Mi Re ' Do.

J > 3

The entire plan for assisting to read at sight may be summed up imra few
-words: _ learn the Major Scale,with the syllables Do,Re,Mi,Fa,Sol,La,Zi,
associated with the seven degrees of the Scale;_when anynote is accidentally
raised a Semitone, retain the initial consonant and substitute the vowel
i in place of the original vowel; _ when a note is lowered a Semitone
accidentally, in the same way retain the consonant, but substitute the
vowel u for the original one. : i '

__The Student will now be prepared to form correct ideas of those Accidental ~
Notes making' portions of a new Scale,when Modulation or change of Key
takes place. The following examples contain a few specimens . :

: % Key of € Maj&?r ' Modulation to G Major
HC—=—F = 5 ———
o Sol Mi Fa Sol ‘Do, Fi La Re Fi Sel.

Key of G Major H— — A
1
_ ey
., Do Sol Do Mi Do La . M ;
Key of F Major & Minor ? Sal EE o I.—‘t\ Minorso{ .
B- 4 =1 ~ AN N
L .L I +__j___ v
! b M o f
v = \‘ B” Major J[ ! C .\Ll‘!or
I z N
M‘ - l o> "_qi — H # H‘ -ﬂ
o/ 4 "4

‘We shall conclude with some observations on the Minor Keys' . Their
formation has been already described in the Introduction .

1953
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" Every Minor Key is said to be the Relative »of a certain Major Key.
‘or instance, the Key of .4 Minor is the Relative of C Major. The same

Signatore serves for both; neither requiring Sharps or Flats at the Clef.
A Major Key and its Relat’ive Minor are always indicated by the same

Signature. The SBixth degree of the Major Scale is the note at which

the Relative Minor Scale commences . The succeding degrees areborrowed
from the Major Scale without any change as far as Mi.

T TN A A, T R N S o W R
Major - — +
Scale %f L—d:_d—i 1 ’
: : y; Fa Sol La 2} Do Re Mi '
DOM. Re 'Mt 2 .3 4 5 »
inor ~S——
Scale -iajt $ ;

- ¢ La 2i Do Re M
The Siath and Seventh degrees of the Minor Scale are liable to be

- accidentally raised a Semitone.

The Seventh degree is always raised in ascending, and sometimes in

descending . The Bixth degree is raised or not in ascendi accordz tothe

intention of the composers but in descending it is very seldom rai
information on these points is griven in the author’s“Essay on the Discrimination
of the Key in Music ;> and a few examples are here presented to the Student,

which will render his ear and eye accustomed to melody in theMinorMode,
The !v?'l lables used in the Major Bcale are tobe applied tothe same notes in -

the Relative Minor,of which the Keynote isuniformly La.

EXAMPLES in the MIxoR MopE in which the Intervals
in common with the JH.4J0R JMODE are preserved.

A Minor — - - ! .., —
Relative of —e A - a . -ﬁl- =
C Minor = =T =1 =
o La Zi Do|Do 2i La| Re Mi Fu|Fa Mi Re,|DoMi Zi Mi
D Minor —5 o1 = 4 i 1
Relative of R t—t + —— ]
F Major ?‘_5 ~ —- - i —
Ia 2i Do|Do Zi [ Re Mi Fa |Fa Mi Re,|DoMiZi Mi
E Minor —ﬁ# 1= —2 +-
Relative of r & ! 8 #;. &-
G Major ’ “j =1 S - - . - e
La i Do|Dp 2i [q |ReMiFa Fa Mi Re,|DoMi 21 Mi
C Minog —73 I = oo 9
Relative of e ! t - T 1 ! p ¢
2 at s N {
e T T W Tk 1 I P A o 05
La Zi Do Do Zi fa,‘ ReMi Fa Fa Mi Re, Do Mi Zi Mi a.

ExAMPLE in the M1x0R MoDE inwhich the ACCIDENTAL NOTES

are employed . This Example the Student should transpose into other Minor Keys .

A Minor P - ¥, —ihy -7
Reélative of

CM :njnr

V)

- &

W Lasi La Mi ReDo2i LaSi La % La Do 2i

2
y

v

= ﬁ‘ #" - . -
o LaSol Fa Mi Mi Fi Si TLa o La Si La Zi Do Re Mi
P ¥ —_— —

1 —_ i l
e el
—zﬁl ! == J%gi_i—_'*—':—f r' f_ﬁ
g L) ’_;Ll__ - ,_gl__-r.__ —
. Fa Fa« Sol Fau M Fi Si La i Do Re .St La. pryg.
1955 :

{ 7 A '.—-!:




