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Instrumentation: .

Bb Tenor Saxophone

Hb Baritone Saxophone

For Ryan Muncy



Interpretive forward:

The Last Islands (Isle Dernieres) were a frail string of barrier islands which ornamented
the Louisiana Gulf Coast until they were nearly completely destroyed by the great
hurricane of 1856. These islands served as our first line of natural defense from storms. One

of the islands was also a vacation destination for New Orleanians.

As time has progressed, we’ve lost more and more of our barrier islands to storms and
coastal erosion due to fracking. This imagery of something still and timeless being taken by
a storm or industry has been on my mind, especially during this particularly active
hurricane season. I can’t shake the notion that as our land recedes, southernmost cities
become today’s “Last Island”- only instead of undisturbed nature, these new Last Islands
are decorated with abandoned oil rigs/refineries, dead cypress forests and small little

communities sinking into the Gulf.
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quarter and eighth tones.

- Quarter tones should be as close to in tune as possible
most of the time. Eighth tones may be thought of
more inflectionally as “a little sharp, a little flat”.
Roundings to the eighth tone generally range from
12-27¢ in this work.

“As if a seventh partial”. About 31¢ flat from the
nearest 12TET pitch. About 1/6 tone flat.

You may also get the tuning by overblowing the
fingering a whole step higher than the indicated
pitch to the 7th partial, illustrating the desired 7th
partial relationship of the written pitch (i.e. the
desired pitch 3 octaves higher).

7 4%

£ - Inverted 7th partial. About 31¢ sharp. About 1/6 tone sharp.

General Performance Notes:

Both the score and parts are transposing.

This is not a piece of concert music and could not be performed live. Should anyone desire it,

a version for 2 players and loop station would be possible in the live concert setting.

This work is designed to be recorded in small fragments (indicated by instrument and
number), and then assembled by the composer, or whoever, on a DAW such as Ableton. The
score is accompanied by a tenor and baritone part for ease of recording. This method will allow
for lots of the same amazing textures of looped music but with much more control over the
micro-aspects of each moment. My technical aim in writing this piece is to utilize recording as

its own medium/tool for composition completely independent of concert music.

This work was written as part of Peabody Conservatory’s 2020 “Digital Residency
Program”, during the Covid-19 pandemic, for the wonderful Ryan Muncy.

Many thanks to Ryan Muncy, Michael Hersch, Nicole Cooley and Luca Hoffmann for all

y’all have done and are doing to promote the sights and sounds of today’s Gulf Coast!
Cover art created by the composer from Luca Hoffmann’s photography of Venice, Louisiana.

Quotation from Nicole Cooley’s Breach.
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